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The play "Bheem Gatha" revolves around the character of Pandav Bheem, who is portrayed as a powerful and muscular character in the Mahabharata. Bheem is one of the ve 
brothers and is often misunderstood by people as being obese,pot bellied,short-tempered and lacking in wisdom, despite being physically strong. This perception of Bheem, 
however, makes him a comical character.
Although this perception of Bheem is not entirely incorrect, it is not the complete truth either. The drama explores the unexplored aspects of Bheem's character and presents a more 
nuanced portrayal of him. Bheem is shown to be a loyal and obedient person who always protects his family. He is committed to his ideals and possesses the knowledge of what is 
right and wrong. He is also shown as someone who is always ready to protect the weak, even at the cost of his own life.
Overall, "Bheem Gatha" portrays Bheem as a multifaceted character, with both strengths and weaknesses. The drama brings out the unexplored aspects of his personality and 
makes him a relatable and inspiring character.
The play starts with Duryodhana's plotting and the re in the 'Lacquer palace'. Bhima saves his mother and brothers from the re and evacuates them from the 'Lacquer palace'. The 
years of exile in the forest that followed were difcult for the Pandavas, but the story of their future was being knitted during these years. During this time, Bhima meets Hidimba, a 
forest-dwelling woman, and he kills Hidimba's brother, the demon Hidimba. Bhima and Hidimba fall in love and get married in the forest. This affection for a woman from a 
different community is a unique aspect of Bhima's character that cannot be found elsewhere. Bhima not only loves Hidimba but also spends time with her in the forest, and their 
union results in the birth of their son Ghatotkacha. It is Ghatotkacha who grows up to ght for the Pandavas in the Mahabharata war and makes the ultimate sacrice. The love 
between Hidimba and
Bhima is a unique love,where the distinction between self and others, and between the same and different species disappears. Bhima's love for Hidimba and his connection to the 
forest never diminish.

When Dharmaraj Yudhishthira loses everything in a game of dice and Draupadi is put at stake, Bhima seeks revenge against Dushasana, who had pulled her hair, and 
Duryodhana, who had made her sit on his thigh, on behalf of Yudhishthira. Bhima's image is ingrained in Hidimba's heart. His son Ghatotkacha is growing up, and it is during their 
exile in the forest that Bhima meets Hidimba unexpectedly. She shows him his reection in a magical mirror and asks if she still resides in his heart.
When Bhima looks at himself in the mirror, he sees Draupadi instead of Hidimba. Hidimba's heart is broken, and she returns to her home.

Bhima's love for Draupadi is different from that of his ve brothers. At Draupadi's request, he goes to the 'Gandhamadana' mountain to fetch a fragrant ower with a thousand 
petals, and brings back the 'Saugandhika' ower from King Kubera's pond. On the way, he meets Hanuman, a devotee of Lord Rama from the Ramayana, who changes his form 
and sits in the guise of an ordinary monkey on Bhima's path. Hanuman stops Bheem, who in his frenzy,overturns trees and creatures that come in his path. Bhima wants to move on 
andwants the monkey to move away from his path. Then Hanuman says, "I am an old monkey, I am sick and cannot move from here. If you want to go, remove my tail and go 
ahead." Angry Bhima tries to remove Hanuman's tail, but even after putting all his strength, he cannot move it. Bhima realises that the monkey is none other than Hanuman, 
there,brothers born of the wind meet each other. Hanuman acquaints Bhima with his false pride in his strength and, at Bhima's request, promises to watch the Dharma Yudh seated 
on the ag of Arjuna's chariot. The unique incident of the meeting of Bhima and Hanuman in the epic, where the poem transcends the boundaries of time and becomes alive in 
another era. Hanuman, from the Dwapara Yuga, being present in the last phase of the Treta Yuga, is a wonderful incident that proves the transcendence and relevance of literature 
and art across time. Art and literature have such power that they can conquer time and become eternal.
Not only that, but during their exile, when the Pandavas were living incognito in King Virata's court with Draupadi, the chief minister of Virata, Kichaka, sets his eyes on Draupadi 
and desires her in any circumstance. In response to Kichaka's harassment, Bhima killed Kichaka upon Draupadi's request for help and freed her from Kichaka's harassment . 
Bheema's respect for women's modesty is prominent from that of other Pandavas brothers.

Hearing the announcement of war ,Bhima and Hidimba's grandson, Barbarik, comes towards the battleeld. He meets Krishna there. When Krishna asks him, Barbarik says that 
he has come to ght on the side of the weak. Krishna tests his weapon and is amazed by his power. Krishna urges Barbarik to ght on the side of the Pandavas, but Barbarik had 
promised his mother to ght on the side of the weak. When Krishna sees Barbarik ghting for the Kauravas, he separates his head from his body. Before the start of the battle, 
Barbarik is killed, but Krishna grants him the boon of immortality. Barbarik can no longer ght, but he sits afar watching the battle.

In the war of Mahabharata, Bhima is introduced as the most powerful warrior. He inicts the most damage to the Kaurava army, kills Dushasana, breaks Duryodhana's thighs to kill 
him, and keeps his promise to Draupadi. Bhima is mighty and invincible, but his heart is very tender. He beats for the protection of the oppressed and their rights. Bhima is a victor, 
but he is always alone.

About the Play
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Director’s Note
As a child, my mother used to tell me stories from the Ramayana and the Mahabharata. While I could understand the Ramayana, the Mahabharata often proved to be difficult to 
comprehend. However, as I grew older and gained more education and understanding of Indian culture and aesthetics, I began to grasp the Mahabharata. I realised how an epic like this 
helps to build a society and teaches us to accept different values. I came to understand the relationship between life and soul, the fleeting nature of existence, and the difference 
between living and dutifulness.

I came to Shantiniketan for further studies, attracted by its open atmosphere and the wonderful fusion of modern and traditional pedagogy. It was there that I was introduced to the 
world of theatre, and my journey in theatre began. Shanti Dev Ghosh was my first guru in the theatre. Shantiniketan was such a temple of education, where East and West came together 
and became one, and from this union, a new sense of individuality was evoked with a unique beauty that was Indian in its sensibility, local in its language, and global in its transmission. 
Shantiniketan gave me an understanding of the modern in Indian culture and developed my Indian perspective on aesthetics.. Every aesthetic perception takes its form and essence 
from its values and philosophy of life. The Western aesthetic perception divides poetry into tragedy and comedy, and this division of tragedy and comedy was born from the morale and 
philosophy of the West. In Indian philosophy and aesthetics, there is no such division between tragedy and comedy. Indian literary theory focuses on the concept of bliss, regardless of 
the sthayi bhav (permanent emotion involved). In Indian aesthetic perception, the narrative is not bound by a single emotion; there is a permanent emotion, but other emotions 
continue to circulate. Therefore, Indian aesthetics does not have a rule for the division of emotional drama. Instead, the form of storytelling, the character's portrayal, the protagonist, 
the heroine, their characteristics, etc., determine its form. The Natyashastra provides its explanation as the tenfold classification.The play "Bheem Gatha" is woven around the character 
of Pandava Bheema. Bheema is a character about whom the common perception is that he is fat, gluttonous, easily angered, physically strong but lacking in intellect. This popular 
perception turns him into a comical character. However, this perception of Bheema is not entirely wrong, but it is not the complete truth either. It is just one aspect of his personality. 
The play "Bheem Gatha" incorporates many such unexplored aspects of Bheema's character into its narrative structure. 

The hero of the drama, Bheem, desires what? He doesn't want wealth, prosperity, and political power. As a human being, his struggle is his own life, a question of his political and social 
existence. Bheem's goal is not self-centred; he can see situations and objects in a broader perspective. It is due to his broad vision that he transcends traditional norms and achieves 
perfection in his relationship with Hidimba, despite all the differences. Seeking revenge for Draupadi's insult and protecting righteousness becomes his duty rather than his goal. Bheem 
fights to protect the larger cause, not out of a desire to be the best like Arjuna or to be called a great warrior like Karna. Bheem is not self-centred, and that is why he is a lover.

The Natyashastra tradition of Indian drama is the oldest and richest tradition of India, which reflects the vision of this land and its constitution is derived from the beliefs and behaviour of 
its people. The practice of the living tradition of Natyashastra can be clearly seen in various forms of Indian dance and classical music. The tradition and practice of Natyashastra have 
been consistently preserved for thousands of years, although there have been some changes in its practice over time, its continuity remains unbroken.

The pace of our present life, our behavior in the present time, our values, and our morality are constantly changing. In this context, presenting the tradition of Natyashastra to today's 
students becomes a joyful opportunity to reconnect them with their rich tradition and values, and introduces them to it. Classical presentations enhance students' aesthetic awareness 
and enrich their understanding of ethics and values, providing them with a new dimension. To introduce students to Indian aesthetics and connect them with the tradition and practice 
of Natyashastra, a series of events called "Rasasvadan" was organized. For ten days, renowned classical gurus, dancers, and musicians from the country interacted with students, 
acquainting them with the tradition through their presentations. This ten-day Rasasvadan provides students with the foundation upon which they build their own classical 
presentations.

Classical drama is like returning home from a hectic and busy life. It has its own rhythm, different from the behavior of the outside world. It has its own fragrance and flavor, distinct from 
the outside world. It possesses intimacy and familiarity, and although it has authority, it is shared with collective emotions. You are concerned about your home and continually strive to 
enrich it, not only for yourself but also for the future that is yet to come. I firmly believe that as long as the need for a home exists, the classical tradition of Natyashastra will continue to 
flourish. With this belief, I dedicate my presentation to all of you. This presentation belongs to not only the students but also to all of you and to the future that lies beyond.

Lastly, I would like to express my gratitude to all those who have directly or indirectly assisted us in this presentation. Esteemed and respected artists of the country have become a part 
of this presentation, providing their services without any fee, and for that, I am deeply grateful. 

So let us rejoice in this presentation. If any mistakes have occurred inadvertently, I hope you will forgive me.
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Prof. Vidushi Rita Ganguly (Padma Shri) had started her career as a theatre person in USA as the director of an authentic movement-oriented Greek play 'Oedipus'. This production had 
particularly been instrumental in bringing her to the Indian theatre training scenario during early 60s. Her classical dance background coupled with music exposure, stirred in her mind 
and had helped her in training her body for mime and movement. In 1968, she became a part of the teaching faculty at National School Drama -Department of Acting.

Here, at the NSD, she spearheaded a course called 'Movement and Mime', wherein she trained the students of theatre as per drama texts of ancient India. She believed that this 
prepared minds and bodies of students for a through and through understanding of the Indian Classical Theatre. She has conceived and structured 'Rasaswadan' a detailed dance and 
music appreciation course for theatre students that is being conducted now for over fifteen years. This course is enriched with practical and theoretical inputs by the country's leading 
scholars, dancers, and musicians namely, Birju Maharaj, Sonal Mansingh, Singhajeet Singh, Chart Singh, S. Kanaka, Raja and Radha Reddy, Laxmi Vishwanathan, Shobhana Narayan, 
Madhavi Mudgal, Leela Samson, Sadanam Balakrishnan, Debu Choudhary, Kishori Amonkar, Sumati Mutatkar, Shubha Mudgal and Jeewan Pani. In 1995 she did pioneering work by re-
creation of Ancient Classical Auditorium 'Vikrishtamadhyam' - built on the principles and proportions defined by the Natyashastra of Bharata (c. 2nd BC), based on detailed research on 
Vastushastra, Shilpashastra, and Manasara Shastra. It is for the first time in 2000 years that such an attempt was made. Here she conceptualized and directed 'Tridhara' - a Trilogy of 
Classical Plays, Kalidas's Abhijnanashakuntalam,  Bodhayana's Bhagwadajjukam, and Vishakhadatta's Mudrarakshasa - a Seven and a half-hour-long performance in Sanskrit 
incorporating Hasta Abhinaya to recreate all elements of Classical Sanskrit Theatre i.e. its stage and auditorium, the acting style, music, and ambiance. She directed 'Abhishap' (1999) - 
Trilogy of Classical Plays -'Meghdoot', 'Shakuntalam' and 'Vikramorvashee' by Kalidas. In this, the classical stories performed in Natyashastric traditions were given a contemporary 
treatment and their interpretation came alive to open a new dimension for the theatre.  In a tenure that spans over three decades, she has been an integral part of the National School of 
Drama and has directed many productions, designed costumes, and scored music. The best-remembered plays under her direction are Rabindranath Tagore's 'Tasher Desh', and 
'Chandalika', Vijay Dan Detha's 'Duvidha' performed in National Academy of Dramatic Arts (NIDA Australia); Vijay Dan Detha's 'Do Lok Kathayein', Rabindranath Tagore's 'Balmiki 
Pratibha', Bhartendu's 'Andher Nagari Chopat Raja' along with Tower Hall Theatre Foundation - Repertory Company, (Colombo, Srilanka); Vijay Dan Detha's 'Duvidha' with Kala 
Academy (Goa), Rabindranath Tagore's 'Shyama',  Bertolt Brecht's 'The Caucasian Chalk Circle' incorporating Sarweshwar Dayal Saxena's poetry and 'Rasasandarbh' based on Picasso's 
Paintings. In  'Bhagwadajjukam' directed by B.V. Karanth, she had pioneered the use of the unstitched draped costumes, inspired by sculpture and paintings with colors, determined by 
the Tantrik palette.

Over the years, she worked with eminent theatre personalities like Ebrahim Alkazi for whom she scored music and designed costumes for Shakespeare's 'Othello' and choreographed 
for Bhasa's 'Mitti Ki Gadi' based on Mricchakatikam. In Sojo Sato's 'Ebaragi' she did the choreography. She has closely worked with Russian theatre expert Teplyakov and gave music for 
Chekhov's 'Ivanov', and also for Surendra Verma's 'Surya ki Antim Kiran Se Surya ki Pehli Kiran Tak', directed by Ram Gopal Bajaj. She designed movement in Brecht's 'Three Penny 
Opera' directed by Fritz Bennewitz's, 'The Caucasian Chalk Circle' directed by German Director, Carl Webber, Shanta Gandhi's 'Jasma Odan' and Bhartendu's 'Vidya Sunder' directed by 
B.V. Karanth.

Her 'Indian Classical Theatre Appreciation Courses' are conducted at the National Institute of Dramatic Arts - NIDA (Australia); Glasgow Theatre Company, UK; Royal Academy Of 
Dramatic Arts - RADA (England); Colombo (Sri Lanka); Tel Aviv Institute Of Dramatic Arts, (Israel); and Islamabad & Karachi (Pakistan) where they have been greatly appreciated and are 
much sought after. At the national level, she has organized theatre workshops at places like Srinagar, Guwahati, Madurai, Bikaner, Asia Society (New Delhi), Ujjain, Andaman & Nicobar, 
Tamil Nadu, Patiala, Kolkata (Nandikar), and Shibsagar (Assam).

She has worked as the Director of 'KALADHARMI', a registered non-profit organization dedicated to the promotion of young talent in field of performing arts. She had directed on the 
occasion of bicentenary celebrations of Urban Indian Theatre 'Abala Sabala' - an international production that showcased Women Characters represented in Urban Indian Theatre over 
two-hundred years. She had also directed for Kaladharmi, Rabindra Nath Tagore's Muktadhara' sponsored by the Ministry of Environment.  She also did extensive research on Sufism 
and produced a multi-art spectacle 'Rooh - E - Ishq', based on the poetry and philosophy of Sufi Saints – Bulleh Shah, Kabir, and Meera. This pioneering work expounded upon the seven 
stages of Sufism performed all over India with artists from Bangladesh, USA, Sri Lanka, and Pakistan. She has received the prestigious Padma Shri award in 2003, prestigious Academy 
Award in 2000, Rajiv Gandhi Shiromani Award in 1999, Critic Circle of India Award 1998, Malika-E-Mousiqui Award of Bangladesh in 1993, Delhi State Award in 1975, and also she has 
received Living Legend Award from National School of Drama.

ABOUT THE DIRECTOR -  PROF. VIDUSHI RITA GANGULY (PADMASHRI)
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Born in 1953, Kajal Ghosh started learning tabla at the age of seven from Pt. Vishwanath Bose and Hindustani vocal music from Acharya KCD 

Brahspati and Smt. Sulochana Brahspati. He started composing music for plays in 1971 and was established as a professional freelance 

composer and music director since 1974. He has composed music for outstanding number of nationally acclaimed plays, Bengali plays, Jatras, 

Dance Drama, Street plays for Jan Natya Manch and Puppet Ramayana for Dadi Padamji, for various television serials, telefilms and also 

children's feature films Mundu and Disha.
His popular plays for stage and Television include Khubsarat Bala, Yahudi Ki Ladki, Anji, Ali Baba, Tota Bola, Nati Binodini, Dilli Chalo, Turup ka 

Patta, Ka�a Ek Adhyay, Othello, Comrade Kumbhakarana and Uncle Vanya amongst others. He has been associated with eminent directors like 

Prassana, Kavita Nagpal, Ebrahim Alkazi and Rudraprasad Sengupta, has composed music for Doordarshan serials like Titliyan, Police File Se, 

Munshi Premchand ki Amar Kahaniyan and others; has a three decade long association with IPTA; is a founder member of the progressive songs 

squad, Parcham; and has represented Festival of India and abroad. Mr. Ghosh has also been felicitated by several awards, including the central Sangeet Natak 

Akademi Award for his contribution to theatre music in 2000.

Music Arranger : Kajal Ghosh

9



Internationally and Nationally renowned Costume Designer Dolly Ahluwalia Tiwari (Born 23rd April 1957) graduated from Delhi University. She 

joined National School of Drama and passed out in 1979 with "Best Actress Award".
Associated with theatre for nearly 40 years and has designed costumes in more than 75 plays. She has worked with eminent personalities in 

theatre world like Ebrahim Alkazi, B.V. Karanth, Fritz Benetwiz, Barry John, Bansi Kaul, Ram Gopal Bajaj, M. K. Raina, Prasanna, Kirti Jain, 

Mohan Maharishi, Anuradha Kapur, Pankaj Kapur, etc.
Her contributions as Costume Designer for some well known plays are Andha Yug, Lehron Ke Rajhans, Othello, Mahashanti, Aashad Ka Ek Din, 

Sharvilak, Macbeth, Umrao, Einstein, Quaid-e-Hayat, Abhimarak, Agni aur Barkha, Aur Kitney Tukrey, Seagul etc.
Designed costumes for award winning Haryanavi film Laado, Choo Lenge Akash, City of Delhi, Stiff Upper Lips, Earth-1947, Water, Omkara, 

Midnight Children, Haider, Bhaag Milkha Bhaag, Love Aaj Kal, Rockstar, Rangoon etc.
She has received National award for Bandit Queen, Haider, Vicky Donor, Sangeet Natak Academy Award, Balraj Sahni Award. Nominated and 

invited to Canada for the prestigious "Prix Gene Awards" for The Burning Season. IFFA Award for Vicky Donor, Bhaag Milkha Bhaag, Haider, Love Aaj Kal, Screen 

Award for Vicky Donor, Rangoon etc.
Dolly has also designed for Song & Drama Division, New Delhi, Sound & Light shows "SHATROOPA", "SAKRANTI", "KRISHNA KAVYA" directed by Shri Prem Mityani.
She is also a well known in theatre, film & TV circle. She was Vice Chairman, Chandigarh Sangeet Natak Academy and has traveled internationally and participated in 

Fesival of India and under cultural exchange programs abroad. She has participated & conducted Theatre workshops organized by National School of Drama, 

Sangeet Natak Academy and other prestigious institutes of India. She is also a visiting faculty with National School of Drama and presently working as a free-lance 

Designer/Actress.

Costume Designer : Dolly Ahluwalia Tiwari
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Born in Kolkata, Souti Chakraborty started Theatre in 1984. He was associated with the “ GRIPS ” theatre in Kolkata for 6 years. He was 

graduated from National School of Drama in the year 2001 with specialization in Design and Direction. He has worked in National School of 

Drama Repertory Company for 7 years as a Designer, Director and Actor. As a light designer he has designed more than 90 productions. Some of 

his major directorial works are “Chanakya Vishnugupta” for National School of Drama Repertory Company, “Look Back in Anger”, “Aparichit ( a 

non-verbal play)” “Accidental death of an anarchist”, “Adhantar” , “ A Streetcar named desire”, “Urubhangam” , “Kanyadaan” etc. As an actor, 

he has done almost 1000 performances across India. He represented India in “Young Theatre –Workers Workshop” in Berlin, Germany. For the 

last 13 years along with other theatre activities, he is also teaching in NSD, various universities and theatre institutes across India. He has been 

awarded the prestigious Sangeet Natak Akademi award for his contribution as a light designer for the year 2019. He has also been awarded 

“Manohar Singh Smriti Puraskar” by National School of Drama. For 10 years, he was the Technical Director for Bharat Rang Mahotsav (the 

international theatre festival organised by National School of Drama). He has designed “BLACK BOX Auditorium” in India and also working as a consultant for 

building and up-gradation of Theatre Spaces across India. As Technical director or as Light Designer he has travelled to Germany, Greece, Italy, Russia, China and 

Bangladesh.

Light Designer : Souti Chakraborty 
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Asif Ali Haider Khan was born in Chhapra, Bihar. He did his schooling from Muzzafarpur. He went to Patna University for further studies. He 

inherited his inclination towards Art and Literature from his maternal family, that eventually became his area of study. In 2000, he graduated 

from National School of Drama with specialization in Acting. He has a theatre group Rang Virasat in Delhi. Presently, he is teaching Modern 

Indian Drama at National School of Drama. He worked with eminent theatre personalities and simultaneously developed his interest in 

playwriting. He has adapted Brecht's 'The Good Woman of Setzuan' as Dur Gaon ki Bhali Aurat directed by Bansi Kaul. He has also adapted 

Hazari Prasad Diwedi's novel 'Anam Das ka Potha' into a play directed by Robin Das.
He is a renowned young playwright. He has written more than 15 plays. He has adapted and translated more than 30 plays. His original writings 

include Ka�a: Ek Adhyaya, Gulab Bai, Rang Abhang, Station, Bawli, A Speedic Dream, Land Where Life is good, Cansurvive: Subah ka Pata, 

Palayan and Tukda Shehar. He received the "Ustad Bismillah Khan Puruskar" by Sangeet Natak Academy, 2006, for Playwriting. He was 

awarded "Krishna Baldev Vaid Fellowship" by the Mandi Drama School, Himachal Pradesh. He has been awarded "Manohar Singh Smriti Puraskar", 2013 by National 

School of Drama for his outstanding contribution in the field of Playwriting.

Playwright : Asif Ali
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Meghna Kothari is an actress by profession and a dancer by training. But her core training--and her first love--is dance. She learned Kathak for 

years under the tutelage of the peerless Pandit Birju Mahara. Meghna has trained under the Pakistani musician Chaahat Baba and Ustad Sultan 

Khan in Indian classical music.A star student at Ebrahim Alkazi’s Living Theatre academy, she has a number of memorable theater 

performances to her credit such as Ranju & Dadi in Mahesh Elkunchwar’s Virasat 1 & 2, Irina in Anton Chekhov’s Three Sisters & Iphigenia in 

Euripides’s Iphigenia In Aulis to name a few.She has worked with filmmakers of the caliber of Shyam Benegal and Feroz Khan. In Gurinder 

Chaddha’s film ‘Bride and Prejudice’ Meghna brought her classical training and instinctive comic timing together to produce a delightful 

performance. The arts are in Meghna's genes. Her father, the late Keshav Kothari, was a percussionist and dancer in his own right, but is better 

known for his pioneering work as secretary of the Sangeet Natak Academy. Indian culture became one of the nation's best exports under him. 

Her mother, Padmashree Rita Ganguly, was Begum Akhtar's favorite disciple. She is one of India's finest living exponents of the ghazal, and 

works tirelessly to keep Begum Akhtar's legacy alive. Today Meghna lives in Kaladham, in Greater Noida and coordinates a film making course called Ctrl Alt Cinema.

Assistant Director : Meghna Kothari 
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Sagnik is a multi-disciplinary person. He graduated from National School of Drama in 2017 with a specialization in scenic design and direction. 

He is a musician, singer, musical instrument maker, production designer. He participated in the UNESCO Chair on Theatre in Education's "Asian 

Traditional Theatre Workshop" at Central Academy of Drama, China. At present he is an apprentice fellow at National School of Drama. He has 

also Participated in the Student Exchange program between the Royal Academy of Dramatic Art (RADA), London and the National School of 

Drama, New Delhi.

Set Execution & Stage Craft : Sagnik Chakraborty 

Kanchan Ujjal is a graduate of National School of Drama with Design and Direction specialization. Visual art is an area of particular interest to 

her, In her theatre journey spaning over a two decades and 32 theatre productions she has explored into the disciplines of Costume design, 

Scenography and Aesthetics of performance. Currently she is working on storytelling through fabrics and weaves.

Assistant Costume Designer : Kanchan Ujjal
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Petrishia Melodi Dorcas is an versatile and acclaimed artist who graduated from the National School of Drama Bengaluru centre specialization 

in acting in the year 2015, later she joined the National school of drama New Delhi with specialization in direction in the year of 2016-2019.She 

was the founder member of Red Stone collective performance group, Red Stone Collective is an ensemble of professionals engaged in 

interdisciplinary and multicultural collective space.Her area of interest is devising interdisciplinary mediums in theatre performance and 

deeply interested in performance as a research model. Her persistent passion and zeal towards the theatre arts from her childhood made her 

to pursue theatre arts as her career after her initial under graduation in literature.She has worked with international Projects including 

Daughters Opera in India, Seni Tiga B in Malaysia (Online), and Farm Lab Exhibition in Tokyo, Japan.She has directed many renowned theatre 

plays such as BEHIND THE BORDERS, UNTOLD STORIES, NILAM, DEAD CAN BREATHE etc. In which TO YOU FROM ME gained popularity for its 

intense Performance and fine direction.She has acted and did technical coordination in more than 70 theatre productions and has conducted 

several workshops on Theatre and movements in all overIndia. She has been active in theatre for more than a decade and collaborated with many artists in all the 

aspects of theatre making.

Music Execution: P. Melodi Dorcas 

Tamilarasi is an alumnus of the National School of Drama, graduated with a specialisation in design and direction with a special interest in 

writing, directing and light designing. Her professional theatre career began in 2013 in chennai as an actor. She has worked with children in 

chennai teaching them games, movement and language for about 5 years. She is interested in exploring theatre as a medium of expressing the 

self.

Lighting Assistant : Tamilarasi R 
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Dance and Music Appreciation Course towards recreating classical theatre 28th Aug. - 01st Sep. 2019, Designed by Vidushi Rita Ganguly (Padmashree).
There is no word in the history of Indian aesthetics which has acquired a greater significance then Rasa. To go into the entire idealization or denigration of rasa, as 

done over many centuries, would need a separate volume. Here, I merely wish to recapitulate the concept as stated by Bharata muni along with the four classical 

interpretations and conclude with some comments on catharsis and rasa from the standpoint of comparison. From vedic to classical Sanskrit usage, rasa has had 

two primary meanings. Literally it means juice, or fluid. The secondary meaning is an extract. In ayurvedic terminology, the word rasa was used to denote the vital 

juice that the digestive system extracts from food and which is later converted into blood, flesh, marrow, fat and sperm.

Rasaswadan
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Guest Artist:-
1.  Suraj Kumar Shaw
2. Tanwinder Singh Raghav
3. Neeraj Bandooni
4. Shivam
5. Devyansh Gautam
6. Amit Kumar Kushwaha
7. Sonu Kumar Rajak
8. Sujeet Kumar
9.siddharth Joshi
10. Zubair Ahmad Naik

Nat
Nati
Bheem
Hidimbba 
Dropadi 
Hidimb and Kichak
Ghatotkach 
Lakadbagha 
Kunti
Yudhishthir 
Duryodhana 
Dushasana 
Dhritarashtra 
Gandhari 
Hanuman 
Barbarik 
Sudeshna 
Krishna
Arjun  
Nakul
Sahadev
Shiv - 

Samyak Wanker
Yamini Sahoo/ Mrunal
Hemant Kumar
Prarthana Chettri/ Anita Bitalu
Mallika Lokhande
Manjunatha. H
Unnimaya . P
Kunal Bhange
Sangita Sarkar/ Muskan kosta
Sumit jee
Lod Akash / Sukhpreet Singh
Vipin Yadav
Athul . M
Mrunal
Gokul Mipun
Garima Singh
Bani Saikia / Pragati Anil Shinde
Sukhpreet Singh / Lod Akash 
Amit Kumar Kushwaha
Devyansh Gautam
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Assistant director 
Playwright 
Light designer 
Assistant light designer  
Costume designer 
Voice and speech Trainer 
Chief Assistant costume designer 
Assistant costume designer
Music Arranger
Live music
Music Execution 
Singer

Veena
Sehnai
Assistant set designer
Backstage and set coordinator
Makeup coordinator 
Stage manager

Meghna Kothari
Asif Ali
Souti Chakraborty
Tamilarasi R. 
Dolly Ahluwalia Tiwari
Sameep Singh
Kanchan Ujjal
Salma Dandin, Athul . M
kajal Ghosh
Vetri Bhupati, Sagnik Chakrabarty
P. Melodi Dorcas
Shubha Mudgal, Hariharan, O S 
Arun, Rita Ganguly Kothari 
Saraswati Raj Gopalan
Rajendra Prassanna
Sagnik Chakrabarty
Vipin Yadav
Mrunal
Sangita Sarkar
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PRODUCTION  Credits



Aditya Shastri Amaresh Kumar Anita Bitalu Bani Saikia Garima Singh Gokul Mipun Hament Kumar

Khurshed Alam Kunal Bhange Lod Akash Lokhande Mallika Ashok Manjunatha H Mrunal Wankhede Muskan Kosta

Pragati Anil Shinde Prarthana Chettri Samyak Wankar Sangita Sarkar Sukhpreet Singh Sumit Jee Unnimaya Pullangottillam

Athul M Salma Dandin Shivangi NigamYamini SahooVipin Yadav
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