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Anton Pavlovich Chekhov

Anton Pavlovich Chekhov; 29 January 1860-

15 July 1904 was a Russian playwright and
short-story writer. His career as a playwright
produced four classics, and his best short
stories are held in high esteem by writers and
critics. Along with Henrik Ibsen and August
Strindberg, Chekhov is often referred to as one

of the three seminal figures in the birth of
early modernism in the theatre. Chekhov was a
physician by profession. "Medicine is my
lawful wife," he once said, "and literature is my

| W mistress."
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Chekhov renounced the theatre after the reception of The Seagull in 1896, but the play
was revived to acclaim in 1898 by Konstantin Stanislavski's Moscow Art Theatre, which
subsequently also produced Chekhov's Uncle Vanya and premiered his last two plays,
Three Sisters and The Cherry Orchard. These four works present a challenge to the acting
ensemble as well as to audiences, because in place of conventional action Chekhov offers
a "theatre of mood" and a "submerged life in the text." The plays that Chekhov wrote
were not complex, but easy to follow, and created a somewhat haunting atmosphere for
the audience.

Chekhov at first wrote stories to earn money, but as his artistic ambition grew, he made
formal innovations that influenced the evolution of the modern short story. He made no
apologies for the difficulties he posed to readers, insisting that the role of an artist was to
ask questions, not to answer them.
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BAHARUL ISLAM
( Design & Direction)

Baharul Islam Graduated from NSD in 1990
specialising in Acting.

Acted in many stage plays including - Unchayi,
Twelfth night, Oedipus, Seagull etc.

Directed almost 30 plays for his own group -Seagull
Theatre and performed in various festivals in the
country.

Directed plays for NSD Repertory, SRC, Rangayana
Mysore and other groups also.

Acted in many films in Assamese, Kannada , Bengali
and Hindi. Received Best actor award also.

Recently Released Film- MAIDAAN. |

Written 5 books and composed music for plays and
feature films. |
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About the play

The Seagull is a play by Russian dramatist Anton Chekhov, written in 1895 and first
produced in 1896. The Seagull is generally considered to be the first of his four major
plays. It dramatizes the romantic and artistic conflicts between four characters: the
famous middlebrow story writer Boris Trigorin, the ingenue Nina, the fading actress Irina
Arkadina, and her son the symbolist playwright Konstantin Treplev. Like Chekhov's other
full-length plays, The Seagull relies upon an ensemble cast of diverse, fully-developed
characters. In contrast to the melodrama of mainstream 19th-century theatre, lurid
actions (such as Konstantin's suicide attempts) are not shown onstage. Characters tend to
speak in subtext rather than directly. The character Trigorin is considered one of Chekhov's
greatest male roles. The opening night of the first production was a famous failure. Vera
Komissarzhevskaya, playing Nina, was so intimidated by the hostility of the audience that
she lost her voice. Chekhov left the audience and spent the last two acts behind the
scenes. When supporters wrote to him that the production later became a success, he
assumed that they were merely trying to be kind. When Konstantin Stanislavski, the
seminal Russian theatre practitioner of the time, directed it in 1898 for his Moscow Art
Theatre, the play was a triumph. Stanislavski's production became "one of the greatest
events in the history of Russian theatre and one of the greatest new developments in the
history of world drama” B
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Director's Note

Each time | visit Chekhov, | discover my love and reverence for him. From a
distance, The Seagull is a play without a protagonist, where there is a deluge of love,
dreams, delusions, frustrations, and the splendor of nature. But as a regular theatre
practitioner, The Seagull becomes a representation of that mirror in which not only
do | see my reflection from various angles, but | can also tear the mirror apart and
dissect various images into different fragments of my own vision. | see my own
purpose and meaning of life and marvel at the dynamic expression called life!
Through this production, especially for NSD final-year students as part of the
academic study of Western Realism, | am also trying to challenge their sense of self,
tweak their sensibilities, and identify their own sense of responsibility as actors. As
a director who has the opportunity to express his views to the world, | can realign
my purpose and vision and keep my ego in check. The Seagull is a perfect tool.
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Prof. Sabra Habib

(Translator)

Noted educationist and a stalwart in the field of
literature and drama, Prof. Sabra Habib did her
Masters and Ph.D. from the Peoples Friendship
University, Moscow, after a Master’s degree in
English and diploma in Russian Language from the
University, of Lucknow, India. Prof . Sabra Habib is
an eminent fellow of Russian in the university of
Lucknow . ,

She has extended her services as an interpreter, translators and a teacher of Russian
language to the bodies like HAL ,Lucknow, Bhartendu Nataya Academy, Lucknow and
many more .During the ‘Festival of Russia in India’ in 1987 she worked as translator
and interpreter for Russian delegation. An author of ten books, besides having several
articles published in National and International journal, Dr. Habib, during her
distinguished career participated in various seminars and conferences across the
world. In recognition of her contribution to the field of Education and Society she has
been honoured with several prestigious National and International awards including
‘Pushkin Award’ with a Gold medal by the international Association of Teachers of
Russian language and literature, U.P. Ratan Award by all India conference of
Intellectuals, and many more. Prof. Habib is deeply involved with the education of
women and women empowerment and is running an NGO ‘Natasha Polycrats &
Education centre’ for unprivileged and poor women of all castes and creed to train in
handicraft and educate them free of cost.
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BHAGIRATHI BAI

(Costume Designer)

She was born in Gavadagere, Mysore (1963) . Diplor}ua
in dramatics from Ninasam, Karnataka . Graduated
from National School of Drama ,New Delhi in 1990 with
specialization in Acting . In 1991-92 obtained fellow
from NSD for a project on Solo Narrative Acting of
. female characters, Shakuntala ',_Gandhari and Mallik@.
Acted with Ninasam Repertory Company during 1986- .

87 and 1990-91. |
Acted in more than 65 plays in different language% like Kannada, Assamese, Hindi,

and English. Some important productions weref Nala Damayanti, Miss Julie,
Twelfth Night, Soharab Rustum, Shantata Court Ghalu Ahe, Hamlet, The Father,

__Antar Yatra, Jatra, Ashadh. Ka Ek Din, Apeksha, Seagull, Madhyavartini, Kamala

“Devi Chattopadhyay etc. In 1992-93 joined Tara Aft of Londan as an Actress for
the production of the play Heer Ranjha. Working ag a Principal of Seagull Theatre
Academy in Guwahati, Assam. Designed and Directed many plays- A Mid Summer
Night’s Dream, Antigone,Tughlak, Sarasammna Samadhi, Sambha Siva Prahasana,
Puntila And His Man Matti, Kamala DeVi Chattpadhyay, The\.es on, Julius Caesar,
Lehron Ke Rajhans, Ashad Ka Ek Din*etc. Rodor Sithi receiied Prag Prerona
Sanman in 2017 from Prag News.
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Tribhuwan Nath
(Assistant Director)

Born & raised in Holy city of India, Varanasi,
Tribhuwan’s family hails from Varanasi U.P.
Tribhuvan Nath is an NSD graduate and Masters in
Fine Arts from BHU. He has travelled across
Amsterdam, Netherland, Italy, Rome, France. During
his visit, he visited various art galleries, museums,
exhibitions, to understand the nature and elements
of art which are present in both performing & Visual
arts. He intends to impart his expertise and
knowledge to the upcoming generations who can
face the challenges posed by the modern world.
Soon after the completion of course he moved to
Mumbai, India. Though he has done some media
works but he is still a fresh face to be discovered. A
trained actor, passionate creative with a zeal for
taking on complex characters in drama and films.
Dedicated to building a connection between the
audience and characters through extensive studying,
research and preparation of character. "a he
Graduated in Acting from National School of Drama
(NSD), New Delhi, India: Aug 2017- July2020 (3-year
diploma). He has been part of more than 20 stage
productions and has been directed by renowned
theatre personalities of India in different plays styles
like Classical, Farce Shakespearean, Parsi, Realistic
etc.
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Dibosh Boruah

(Light Design)

Specialising in creating dynamic and impactful lighting designs for theatre productions,
dance performances, and live events. Proven ability to work collaboratively with
directors, set designers, and technical teams to enhance the visual storytelling of a
performance. Adept at using the latest lighting technology and equipment to create
innovative lighting solutions. Theatre works ‘residential theatre workshop 45 days (nsd)
organize by Seagull Theatre Guwahati as an actor Agni Aur Barkha , The Seagull ,
Opeksha , Jatra , Hanush, Swabhabjato ,Siraj , Akash etc. As a light designer “Lehro Ke
Rajhansh, Ou Talar Selfie , Kamla Devi, Unchayi, A Boring Story ,Bedaag, Andher Nagari
Chaupat Raja etc. As a director.. Guhali Ghoror Durdashan , Siraj , Khekh Bhaunar
Bhaoriya ,Khekh Nohowa Khadhu , Sulasilua Gaan, Light Sound Camera Action etc. With
these plays | have performed in various National & International Theater Festivals in all
over India.
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GAURANGA NARAYAN DEV

(Sound Design)

| was born in a good place like Assam and have been involved in drama for about 9 years. | get
experience in acting as well as doing music in various plays. | have performed at national and
international theater festivals in Assam and various parts of India and this year at NSD | participated
in the North East National Theater Festival. | have been acting under the leadership of Bhagirathi Bai
ma’am and Baharul Islam sir, the founders of Seagull Theatre for more than 3 years and | have
learned a lot about acting. | have done different plays in different parts of India like

*KISSA MURGIKA (ODALALA)STORY-DEVANURU MAHADEVA.TRANSLATION & DIRECTION -
BHAGIRATHI BAl KADAM*PROSNOBODHAK.

STORY — MOHAN RAKESH , TRANSLATION & DIRECTION — NIRMALI SARMA
*ANUGYAPATRA(LICENCE) STORY- SAADT HASSAN MANTO, TRANSLATION & DIRECTION — BIKASH
DAS*UNCHAYI(EROTRATUS) STORY — JEAN PAUL SARTRE WRITTEN & DIRECTION — BAHARUL
ISLAM*A BORING STORY,STORY - ANTON CHEKOV, WRITTEN & DIRECTION - BAHARUL
ISLAM*AKASH STORY — DR. BHABENDRA NATH SAIKIA, WRITTEN & DIRECTION - BAHARUL
ISLAM*EIYARE WRITTEN BY — JAYANT KAIKINI,TRANSLATION & DIRECTION — BHAGIRATHI BAI
KADAM. *KAMLA DEVI STORY - VAISALI, TRANSLATION & DIRECTION — BHAGIRATHI BAI KADAM.

* BEDAAG STORY — JAYANT KAIKINI, TRANSLATION & DIRECTION - BHAGIRATHI BAI KADAM.

AND MANY MORE. W

| am very happy to finally have the opportunity again, and thanks and congratulations to the artists of
NSD. . &

AT & T1-ary Giftd ot o 3va g1 A9 e
mﬁﬁﬁm&h%m%aﬁ?ﬁaﬁwﬁﬁﬁw

Gﬁ?ﬁﬁmﬁaﬁﬁa@@mélﬁﬁwﬁﬁﬁa%@ﬂaw SIS ATeeh
e 7, BT (STSTCATeT) Thghil - Ga% HEIedTISdTg 3R MM — SRR 913 had *TEAIaieh hagHt
—q’lﬁqzlﬁsar,aazrrc:aﬁ?ﬁiszm fAwifer T=AT,*SATuT (TSHE) ehelHI- d1ad ga Hel, gdis 3R
G — fSRRIERT 1S (3WeH) hgH! — oadh ST did 9 3R fAdeH - agear g™
i Sidd: G I STeRR e 0R sigd Gzt 8, S TIHE! & cheflehRl oht elTe 3R TETS|




Kshitij Bajpai

( Poster & Brochure Design)
ACADEMIC QUALIFICATION.BVA In Painting .
Lucknow, University in 2017.MVA In Painting ?-57 ”

wol o
Lucknow, University in 2015 Knowledge of O
o - - ) . Ry
Painting ,miniature painting, Printmaking, ‘ga'ﬂt,re
Poster, Brochure SOLO EXHIBITIONS. A Solo s g v 7
e . . . P RS
Exhibition of printmaking “After Time” Kala Srot p%@d#’ v
Lucknow UP. A Solo Exhibition of printmaking "' x4 -l"‘l'..

“After Time 2”Assi gaat Varanasi, up \Q" ( y ‘
EXHIBITIONS All India Fine Art & Craft Society New Delhi September, 2019 All India Fine
Art & Craft Society New Delhi, 92nd Annual India Art Exhibition 2019 LALIT KALA
AKADEMI NEW DELHI 1 ST PRINT BIENNALE INDIA 2018 In Side .Print on Wall Lucknow
university, Lucknow in 2014 Prarambh Group Exhibition in New Delhi 2014. Annual Art
Exhibition at Lucknow University ,Lucknow in 2013 Annual Art Exhibition at Lucknow
University , Lucknow in 2012 Annual Art Exhibition at Lucknow University , Lucknow in
2011 WORKSHOP A Workshop on Soft Stone Ramnagar Varanasi Sponsored by D.C
(Handicrafts) Ministry of Textiles, Govt. of India. Organized by DIC Varanasi Uttar
Pradesh (2021) CAMP All India Fine Art & Craft Society, New Delhi 2019 AWARD All India
Fine Art & Craft Society, New Delhi 92nd Annual Art Exhibition 2019 .

SCHOLARSHIP YOUNG ARTIST SCHOLARSHIP ,MINISTRY OF CULTURE ,NEW
DELHI,INDIA 2017.
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ON STAGE

Irina Arkadina —

Kgnstant@ Trepliev - - g
Piotr Sorin - ®
Nina Zarechnaya - g
Ilya Shamraev —

Polina Shamraev -

Masha Shamraev -

Aleksei Trigorin -

Evgenyi Dorn -

Semyon Medviedenko -
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Sangita Sarkar, Yamini Sahoo
Kunal Bhange, Gokul Mipun
Samyak Wankaw -
Garima Singh, Unnimaya P
Tribhuwan Nath

Mallika Lokhande, Mrunal
Mallika Lokhande, Mrunal
Sukhpreet Singh, Lod Akash
Gokul Mipun, Kunal Bhange
Lod Akash, Sukhpreet Singh

Servants — Yamini Sahoo, Sangita Sarkar,Garima Singh,Unnimaya P, Salma Dandin
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OF Stage

Playwright :
Costume Design:
Costume Assistant
Sound Design:
Light Design:
Poster & Brochure:
Set Prop:

Stage Management:

Painting:

Production Manager:

Assistant Direction:

Design & Direction:
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Anton Pavlovich Chekhov
Bhagirathi Bai

Salma Dandin ; ,
Gauranga Narayan Dev
Dibosh Boruah

@ Kshitij Bajpai
% Salma Dandin
#\.Asalma Dandin
'bhuwan Nath
Parag Sharmah

_ Tribhuwan Nath
:Baharul Islam
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Production Department

Set & Carpentry Department ;
Costumes Department

Sound & Video Projection Dept.
Photography & Video Documentatfon Dept.
Property Departments

Lib'@ry @ - '
Bookghop _

Estate Department

Student Mess & Canteen Staff

All The Department of

NSD and staff members
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NATIONAL SCHOOL OF DRAMA

Bahawalpur House, Bhagwandas Road,
New Delhi - 110001




