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71926 H SATEIETE H 9T GHAR HRAT U URTE B4, oEd, AchdR AR Ufafted Twred o |
MY 1946 H goiTeraTe favafdemey 9 2=l # vH.U. fHar 3Rk &= # gdiea 3fe s &R &
SU—HeH A 91| 915 H, 1954 H MU YA Sl @ Bl IR gererare fvafderes # =<0 @

R & WU H F1gad gV |

1950 BT TH AR B ST BT TG IIAIHD PBIel X8T 919 3T B SUTH, ATcdh, Biaay, e
3R JATATATHD 2T ol | MU IeeiE 111 IUITAT § —T[ATRI BT qadl, Rl BT arddl 9rer’,
TIRE AUAT BT I 3R URA A FHUT 3R BT H—"HIHRT, ‘SIS ATRT, A1d Md au’, o1
31 1 IR ‘T ufgar  enfirdt © | ST ATedh— 31T i’ 95 URE g7l foT¥ o1d dd <21 ¥R § &y
IR FeRIT fohar 11 © | IR ST 1960 F 1987 T =l @1 uRig Aiisfcad ufer evig T & §=
TS B |

gHAR AR S BT 1972 § AR & o1 ugHsh, 1988 H ATcd i@+ & oIy Wl ATcd IfHIaH!

JRIBIR 3R ARG WA TR, SATH T Al B 30 REBRI H TR AT T | 1997 H WIRA!
it T e 81 T |

Dharamvir Bharati
Playwright

ornin 1926 in Allahabad, Dharamvir Bharati was a renowned
B poet, author, playwright and an Editor of repute. He did his

MA in Hindi from Allahabad University in 1946 and won the
"Chintamani Ghosh Award" for securing highest marks in Hindi.
He became the sub-editor for magazines ' Abhyudaya' and 'Sangam'’
during this period. Later, he completed his Ph.D. in 1954 and was
appointed as a lecturer in Hindi at Allahabad University.

The 1950s decade was the most creative period in Bharati's life when
he wrote many novels, dramas, poems, essays, and a number of
critical works. His notable works include, novels— 'Gunahon ka
Devta', ' Suraj Ka Satwan Ghoda', 'Giyara sapno ka desh' and
'Prarambh se Samapan and poems— 'Kanupriya', '"Thanda Loha',
'Saat Geet Varsh', 'Sapana Abhi Bhi' and "Toota Pahiya' and the
most famous drama—'Andha Yug' that has been performed
frequently till now. Bharati became the Chief Editor of the famous
Hindi literary magazine' Dharamayug' from 1960 to 1987. g
Bharati was awarded the Padmashree for literature in 1972, the e
Sangeet Natak Akademi Award for Play writing in 1988 and many ;
others including Bharat Bharati Samman, Vyasa Samman etc. He
died in 1997.
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theatre artist who earned an important place and !
respect in the Indian theatre world with his five- [&
decade-long journey and exemplary work, Prof. (&
Ram Gopal Bajaj was born (in 1940) in ,
Darbhanga, Bihar and completed his ,g.,mdlmtlon from
Bihar University. Later, he gla(luated in dramatic art g
from the National School of Drama in 1965 and became 8
the Director of the institute between 1995-2001. '

Prof. Bajaj was inclined towards theatre at a young age.
In Delhi, he with his theatre friends Om Shivpuri, 5
Sudha Shivpuri, BM Shah, B.V. Karanth and Mohan &
Maharshi established a theatre organization named ¥
'Dishantar'. Meanwhile, he worked as head of the S
Drama Division in many institutions that include— asa
drama teacher at Modern School, Delhi (1969-73), &
worked as Reader at the Department of Indian Theatre, &
Panjab University, Chandigarh and as a Professor and #
Head of the Department of Dramatic Arts, Punjabi
University, Patiala (1979-80). In the year 2002, he has %
also been Professor and Head of Dr. Radhakrishnan $g
Chair at'S. N. School of Central University of Hyderabad 5
forayear.

As an actor, he has acted in many well-known plays such as 'Suno Janmejay', 'Hayavadan',
'Begum Ka Takia', 'Ghasiram Kotwal', "Andha Yug', "Tughlaq', 'King Lear' and got broad
appreciation. In continuance to acting, as a successful and virtuous director, he has directed plays
like'Ajatghar', ' Ashad Ka Xk Din', 'Surya ki Antim Kiran Se Surya ki Pdhh Kiran Tak, "Andha
Yug', 'Qaid-e- Hayat' 'Skandaguptaf 'Muktdhara' (in the Punjabi language), 'Seagull', ' Bhukh
Aag Hai', '"Talghar', "Jal Damru Baje' and ' Kamiya' ete. to enrich further his reputation. In 2008,
he established the Shabdakar Theater Group and staged a grand production of ' Laila Majnu'.
‘While holding the post of Director at NSD, he conceptualized and established the international
level theatre festival 'Bharat Rang Mahotsav' for adults; 'Jashn-e- Bachpan', ' Bal Sangam' for
children and initiated the publication of a magazines ' Rang Prasang' and "Theatre India' on the
overall aspects of theatre in the institute.

Prof. Bajaj has written reviews and criticism of plays in the prestigious 'Dinman' magazine
between 1969 and 1972 and translated plays of eminent playwrights like Badal Circar, Bertolt
Brecht and Girish Karnad ete. into Hindi. He is known for his effective recitation of poems by
different poets that have been strongly insistent on the primacy of the word. He has been equally
active in All India Radio, Doordarshan, Cinema and theatre. Some of his important telefilms and
films include — '"Tamas', ' Basanti', ' Main Azad Hoon','Godhuli',"Masoom', ' Mirch Masala', ' Hip
Hip Hurray', 'Chandni',' Parzania', 'Mango Dreams','T’he Myth',' Xuan Zang', "Jolly [.1.B-2".

In this long and mdetdtlg.,dble journey of excellence and creation, he has received many honours
and awards so far, including Padmashree, Sangeet Natak Akademi Award, Parishad Samman of
Sahitya Kala Pdl ishad, Nandikar Samman, Radharaman Samman, Bihar State Government's
Bihar Art Award (Lifetime Achievement) and the National Kalidas Samman given by the
Government of Madhya Pradesh. He received the Ratna Sadasyta of Sangeet Natak Akademi in
2016 and UNESCO I'TT invited him to broadcast a message on World Theater Day in 2018.
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and is based on the events of the last day of the Mahabharata. The ramparts are in

ruins from the war, the city is burning and Kurukshetra is covered with corpses

and vultures. A few disoriented warriors of the Kaurava army are left, raged with
grief and anger. They yearn to do something decisive to take revenge and refuse to condemn
Aswathama when he releases a Brahmastra, the ultimate weapon that could destroy the
world. Instead, they blame Krishna for having cause of the war and curse him. Although
Krishna is the voice of compassion and considered as the embodiment of all that is good and
justin the world. Krishna, despite failing to ensure peace, is present throughout the play and
expounds the moral and the sacred.

! ndha Yug (The Age of Blindness) is a poetic play written by Dharamvir Bharati

‘Written soon after the partition of the country, the play is one of the most important plays of
modern Indian theatre, deeply reflecting on the politics of violence and aggression. The
moral of the play is that every act of violence inevitably debases society as a whole.
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g FH AR Hhe B Aeh Bl 39H g d fdery, gie & Hhaur AR
HAFAG—ATH BT e BV DI AP & | POT DI G BT IR IR §3a%cd Dl AR
D AT B, [T d d18 8% Y DI AUT—3TU], T Pl FaPT QNI AT B
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SIARATE T IS AR AR FagR H Adq AR 2T 2 | IS & ATH A @ o 39
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JUTROT 91 ST foIdeh 2Tel & gIRT 8IAT & S 7Y STRIcd—aTel BT 3TEary Rl & |
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Se—fAYT &1 | 2N PR B ATCHIY AN Af, BT IR DI Iga™ ST, Bid B
ST 3R Agad AHARISD Pl B ARG Td < & Ui IRAT & A1 ‘3T I Dbl
TR @ foem #, % U iR fem dad WR 2|

ORI HAT 1992 H I BIHI & AT b3 ‘a1 o' & foly forar e & | J81 w2 319
AT | 1992 & dT& 2002 ¥ AT, 2006 H ARTA & AT IFRAFAT ¥, R WIRTIg, AT fBIGH! & AT
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AT & | I TP NS AICH © ol 59 Y UHT IS 1 Bl IR & &1 & & I8
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BRI Sl T HDR TTARDBY ofl §IRT IR Tead Fifid & /1 RO i 2 | & jk-xk-c-

he 'Andha Yug' is the drama about human crisis. There is a feeling of merger and
transition of the universe and the deep compassion of the mankind. The episode of
Krishna's death is virtually the end of the concept of the Godhood, after which
everyone have to fulfill his own responsibility. There is no alternative. In this context
one can see the insistence of Vaishnava devoutness, but, I see here respect for the sovereignty who
was about to take responsibility for the suffering of the people.
There has been a continuous contradiction between the ideal concept and practice of Godhood.
The author has tried to analyze this discrepancy through the petitioner. This beggar petitioner
is an intellectual, a thinker, a fortune-teller but begs for his livelihood. He also tells lies in
sycophancy, but also understands the inner contradictions of the Era. He asks the question
whether Krishna will be able to suppress this black snake called hatred? The concept of
sovereignty is also transformed by this thinker huntsman, who calls for a new sense of
responsibility.
The fictional characters of this play and the words of the lyrical story-telling kept me excited.
There is no competition, but respect and gratitude towards all previous productions. My effortis
to bring down the characters in the middle, behind which there is no visualization.

tor's Note

irec

This is merely another sign in the direction of Andhayug's productions with the dramatic
musical prowess of Sri B.V. Karanth, the exuberant curiosity of the student actors, the
euphemism of the poet and the faithfulness to the sensibilities and contemplations of the
sympathetic all-embracing audience.

D

The above statement is the directorial written for 'Andha Yug' prepared with the students of
NSD in 1992. Still the same statement. After it, [ again did the play in 2002 in Telugu, in 2006 in
Assamese with Seagull Repertory, then in Hindi with Bharatendu Natya Akademi. I am
grateful to NSD Repertory Company for inviting me again to do it. This is a classic play, but, 1
am trying to make it such a play that it can be played easily in proscenium and all other places. 1
still feel the consciousness and sensitivity of this play relevant. The music directors of this
production have also taken some inspiration from the music conceived by Karanth ji and
Bhaskar Chandravarkar ji for earlier performances of ‘Andha Yug. - R G.B.
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AMba Sanval
(Costumes

mba Sanyal appeard on stage in Heer Ranjha and in the role of Kaikeyi in Ramlila

production of Bhartiya Kala Kendra for many years. She assisted Shanta Gandhi in

designing the mask and head gear for National School of Drama, Jasma Odan, and has
been a part of numerous NSD productions as costume designer as well as the recent productions of
Andha Yug and Tughlaq at Feroz Shah Kotla ground. She has also documented the traditional
Saris and draping styles of India for a government of India project of which three volumes have
been published. She is a Sangeet Natak Awardee and has received Chamanlal Dhingra award for
costume designing. She has designed costumes for films and recently acted in the awarded film
"The Ship of Theseus' and " Kahani 2'.
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59 ACd b U BH WRe—HBS TN ( AmMba Sanyval says\

R B IR B R R oerd /e We tried to keep costumes simple for this play
o T T HSH | EHT SEPRUT BT WP T R so that attention doesn't deviate from the text.
:‘:‘L ¥E <o b EAYSL @ PR AR AR BT | We did not go for ornamentation, instead we K , N
a'{;*-* R ¥ W F | DR IR W Sl & have gone towards colour & texture and its ‘:;,-}..
St &1 &H SR BT SHRT B DRI IR ¢ | interaction with the character through et
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Souti Chakraborty
Lights
orn in Kolkata, an alumnus of NSD, Souti Chakraborty started Theatre in 1984 and was
associated with the GRIPS theatre for nearly 6 years. Later, he graduated from National
School of Drama in the year 2001 with specialisation in Design and Direction and went on to
work with its Repertory company for 7 years as a designer, director and actor. Worked with
almost all the renowned theatre directors of India, he himself directed 'Chanakya Vishnugupta' for
NSD Repertory Company, 'Urubhangam' with NSD, Sikkim students and 'Look Back in Anger',
"Aparichit', 'Accidental Death of an Anarchist', 'Adhantar’, 'A Streetcar Named Desire' and
'"Kanyadan' for different groups. He has completed almost 1000 performances across India as an actor.
Aversatile light designer, he designed lights for more than 90 productions of different directors.
He represented India in 'Young Theatre Workers' Workshop' in Berlin, Germany. For the last 12
years, he is teaching in NSD as well as several universities and theatre institutes across the country in
addition to other theatre activities. He has been the Technical Director of Bharat Rang Mahotsav for
almost 10 years. He has visited Germany, Greece, Italy, Russia, China and Bangladesh as a Technical
Director and Lighting Designer. He has designed several Black Box auditoriums and has also been
consulting for the upgradation and development of theatre auditoriums and spaces.
For his remarkable contribution in the field of lighting design in theatre, he has been awarded Sangeet
Natak Akademi Award for the year 2019 and Manohar Singh Memorial Award by NSD in 2017. He
has also been awarded with Tapas Sen Smriti award and Natsamrat award.
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Ajay Kumar
Musice & Sound

jay Kumar is presently a performer in Repertory Company. He has earned respect for his
acting as well as singing skills. He initiation in theatre began with Nirman Kala Manch,
Patnain 1989. Later, he also joined Rang Vidushak, Bhopal. After obtaining his graduation
from Patna University, Ajay Kumar went on to attend National School of Drama, New Delhi
where he completed his course in the year 2000 with specialization in acting. Ajay Kumar has worked
with B.V. Karanth, Bansi Kaul, Ram Gopal Bajaj, Anuradha Kapur, Robin Das, Tripurai Sharma,
Naseerudin Shah, Bhaskar Chandavarkar, Sanjay Upadhyay, Roysten Abel, John Russel Brown, and
Cicely Berry among others. His experience of working with these eminent personalities helped him
grow as a versatile actor, director, music composer and a writer.
Ajay Kumar has acted in more than 50 plays, dramatic representation of poetries, stories and
biographies. Some of his most significant works include Shakespeare's ‘A Midsummer Night's Dream,
directed by Tim Supple. It was a collaborative work with the British Council and the Royal
Shakespeare Company, Stratford-upon- Avon, England. He has also worked with Dash Art Group,
UK, Act Production, UK, CAPA, USA and has traveled all over the world for his performances. He has
been a visiting faculty for theatre music at NSI) and associated with more than 50 plays as a music
director. Ajay Kumar has skillfully worked to create a niche for himself while working on narrative
art form of Katha-Gaayan- Vachan where a singer-actor performs many characters. In this form, he
has created two prominent works — Bada Bhand to Bada Bhand’, and ‘Mai Ree Main Ka Se Kahoon'.
Many institutions have felicitated him for his contribution in the field, the Sangeet Natak Akademi
awarded him with Ustad Bismillah Khan Yuva Puraskar for the year 2008 for his notable talent in the
field of theatre music.
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sSantosh Kumar Singh (Sandy)
Music & Sound

well-known name in the field of contemporary Indian music, performing arts and new media,
A Santosh Kumar Singh (Sandy) is a music composer and sound designer. More than 450 stage

productions, 80 television serials, 60 documentaries, 120 albums, 38 major film productions

are in his name. He has also been part of more than 40 band start-ups and choir throughout
India and abroad. Working with various NGO's, he has been actively involved in working with street
children of the National Capital Region of Delhi. Asfornow, he is busy with assignments for his sound
design company 'SOUNDPROT'.
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ACHIGING, AT, SiE gsdiel, M SRR, (AT YT
SRS qﬁw TP TIRER ASD! DI BB, ‘T herd FSdh [HAR,
ABArS oivs’, BIS T [SHUIR HHIeiicel YUs dR 41 BISUe, ‘3aH!
ATed BT URYT, fieell TIRBHR A 3MUYD &l AICH] DI TS ACh D
AR WR T SR ATYD] HIS (2P b YRIBR I AR b € |
2009 H M MU ool gRT FRERM Aed ‘oiel Ao &1 e
URBSIHT & T SMUD! AfZsT YREBR QT A7 | /19720 BT ay 2017 H
I URGSIAT & oY sl FHIT ACH ABIGH & [IR¥cers T
gaT YREBR A FRATI [T 7T | g o Y s ey faerners
JHUSA & T B |

Rajesh Singh

Music & Sound

1_ graduate of Bihar University, Rajesh Singh initially received training in Theatre at Shriram

Centre for Performing Arts, New Delhi. Later, he worked as an artist at Sahitya Kala

Parishad Repertory Company and Shriram Centre Repertory Company. Then, he graduated

from the National School of Drama with specialization in Theatre Techniques and Design in
2006. He also got training in Music from Gandharva Mahavidhyalaya. With the INLAKS
Scholarship, he studied Advance Theatre Design, Direction and Stage Management at London
Academy of Music and Dramatic Arts, United Kingdom in 2008-2009.

He developed his own style in Design and Direction while working with eminent theatre personalities
such as B. V. Karanth, K. N. Panikkar, Ram Gopal Bajaj, D. R. Ankur, Mohan Maharishi and others.
His accelaimed directorial ventures are ' Raas', Kafka's '\I(‘tdmorphosls' 'Ramleela’, "Jaanch Padtaal',
'Raag Darbari', 'Apna Apna Sawaal', 'Poster', 'Ek Zordaar Ladki ki Kahani', 'Ek Kalam Sadak
Kinare', 'Blackboard Land', 'How to Disappear Completely and Never be Found', 'Aadami aur
Tantra','Kabab', ' Babuji', ' Vyaktigat' etc.
His plays were selected under Best Play category twice and he got Best Director Award from Sahitya
Kala Parishad, Govt. of Delhi. He received Mahindra award for Excellence in Theatre Arts for Sound
Design of the play 'Laila Majnu' directed by Ram Gopal Bajaj in 2009. Rajesh was also awarded with
Central Sangeet Natak Akademi’s Bismillah Khan Yuva Puraskar in the field of Scenic Design in the
year2017. Presently, he is the Chief of the National School of Drama Repertory Company.
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f$AT ¥ 1 9 Uol-9¢ 3V HFAR AfTd Ichdd
faeafaemera & ferd wenm (Ricusmen) # flupy. @ik

IR Aed fdened 9 ifmg | FaeR fewmr
(2007) UTT & | T A 3T U AT, Fevrd, 7 9 Fa—amf
ANfABD & TY H BT DR IT © | MU 250 | HT 37 ATchi H
DB D T4 HAThR & T § BRI fHa1 7 | MU § el
3R ST gRmaTE ! H 1 BRI {61 2 | 3! I.&. H S wd—
Tooll (ARAfEH HPH3TM) BT T HRA & fol¢ Ao Al
ST gRe ARy | TaTSIT T | 179 < & fafi= 9rT # 8
[THT HRITTATRN & Hdre fhar 8| Mud! ay 2014—15 #
Sl FI AICH ABIQH! gRT [dRHAeeE W JaT [REPR A
FHI ThaT 7T | 31T Ay 2017 ¥ AN H FEID WHHR &
UG R B PRI E |

A
Aruna kumar Malik
Props & Makeup

orn and brought up in Orissa, Aruna Kumar Malik completed his B.F.A. in Fine Arts
B (Sculpture) from Utkal University and Graduate Diploma in Acting from National

School of Drama in 2007. Since then, he has been working as an actor, director, set &
props designer. He has worked in more than 250 plays as designer & actor. He has acted in few
films and T'V serials also. He has been awarded Charles Wallace India Trust Fellowship to
study advance prosthetic make up in UK. He has conducted several theatre workshops in
different parts of the country. He has been awarded with Bismillah Khan Youth Award by
Sangeet Natak Akademi in 2014- 15. He has joined NSD as Assistant Professorin May 2017.
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A1 9T foram & | A= ATl a1 T 50 T Tl | 9 faRaR
T 8T 250 ¥ 318 2N R g fAdd Bl dfdbas! gex-edd fher
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Ugell U] fhed TBhIe’ & oIy Adsrs AfAar &1 RepR el 2 |
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VYivek Emmaneni
Choreography

!_ n alumnus of National School of Drama, Vivek Emmaneni has started his theatre journey in

early childhood with his father's group Kalaaranjani and performed in one act plays like

'Burrakatha', ' Palle Suddhulu' and many street plays. He learnt Kuchipudi and performed

in T.V. reality dance shows. After completion of two master degrees — one in Organic
Chemistry and another in communication & journalism, he worked in T.F.I. as an Associate Director
and Script Writer. Later, he studied Master of Performing Arts from Telugu University, Telangana
and got selected in National School of Drama. Later, he joined National School of Drama Repertory
Company as a professional artist and completed research fellowship on the topic'xploring Stillness'.
During the period, he also visited London under the Student Exchange programme between the Royal
Academy of Dramatic Art (RADA), London and the National School of Drama, New Delhi. He has
worked as an Assistant Professor (Acting) at Ramanaidu Film School, Hyderabad for two years.

Worked with Prof. Vidushi Rita Ganguly as an Actor and Associate Director, he has participated in
the 'Asian Traditional Theatre Workshop' at Central Academy of Drama, China under UNESCO
Chair on Theatre in ducation. He has also participated in the Republic Day Parade held at Rajpath
and Rashtrapati Bhawan held in 2006 with N.S.S. Played major characters in Nearly 50 theatre
productions in different forms and performed more than 250 shows, Vivek received Best Actor award
in Waikiki International film festival (U.S.A.) and Florida Beach International film festival for his
Telugu debut film titled 'Screenplay'. Presently, he is the Assistant Professor at NSD.
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Himanshu B Joshi
Poster Brochure

writer, designer & director, Himanshu B Joshi has a long association with National School of

Drama. He has designed poster-brochures of many productions and prospectus for NSD, Delhi

and its centers (Sikkim & Tripura). As a prominent lighting designer, he designed lights for the

plays by many eminent directors & artists including Kirti Jain, Anuradha Kapur, MK Raina,
Bipin Kumar, Bharti Sharma, Abhilash Pillai, Deepan Shivaraman, Savi Savarkar and others. He has been
technical coordinator for Bharat Rang Mahotsava, German Festival in India, Poorva (Women Directors'
Theatre Festival), Days of Russian Culture in India and India shows of "Memories of Legend' produced by
Japan Foundation, Tokyo. He was the Chief Technical Coordinator for Leela (South Asian Women's
Theatre Festival) and Festival Coordinator for International Theatre Festival of Kerala (ITFoK).
Himanshu has written, translated and adapted a number of plays. He has also directed plays like 'Khoj,
'Chhatariyan', 'Hanush', 'Bambai ke Foothpath par Ek Hazar Ratein', '"A-Ram ki Shakti Puja’, 'Show Must
Go on' and many children's plays.

A recipient of Junior and senior research fellowships on theatre from Govt. of India, Himanshu has been
teaching lighting, play writing, and space designing as well as providing consultancy services for
constructing theatre halls across the country. He was bestowed with Natsamrat award for his contribution
in lighting design. Presently, he is the Guest Editor to the Natarang, a prestigious theatre journal in Hindi.
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On Stage

Gandhari Potshangbam Rita Devi/

Shilpa Bharti
Dhritarashtra Ashwin Verma
Vidur Ajay Kumar/Ankur Singh/
Susheel Kant Mishra

Kritvarma Naveen Singh Thakur
Kripacharya Suman Kumar

Sanjay Dheeraj Kumar

Yuyutsu Anant Sharma
Ashwatthama Bikram Lepcha

Dumb Soldier Saurabh Gurudas Meshram

Guard-1 Ankur Singh/Satyender
Malik/Ajay Kumar

Guard-2 Bipin Ghobale/
Hira Lal Roy

Guard-3 Hira Lal Roy

Guard-4 Satyender Malik

Old Petitioner Vikash Gupta/
Mazibur Rehman
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Yudhishthir
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Mazibur Rehman/

Vikash Gupta

Pooja Gupta/

Sugandha Pandey
Sugandha Pandey/
Madhavi Sharma

Madhavi Sharma/
Sugandha Pandey
Madhavi Sharma, Aditi
Arya, Sugandha Pandey /
Pooja Gupta, Madhurima
Tarafder, Shilpa Bharti/
Potshangbam Rita Devi,
Shivani Bhartiya,
Bhavanjali Saxena, Susheel
Kant Mishra, Mazibur
Rehman, Satyender Malik,
Hira Lal Roy & other Artists

Recorded Voice Veena Dhar, Om Shivpuri

Ram Gopal Bajaj
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Off Stage

Sets
Assistant

Set Execution
Costumes

Assistant

Costume In-charge
Costumes Execution

Lighting
Assistant

Lights Execution

Music & Sound

Musicians

Sound Recording
Sound Operation
Sound Execution

Ram Gopal Bajaj
Rajesh Singh,

Aruna Kumar Malik
Bikram Kumar, Tagmeer
Amba Sanyal

Durga Sharma

Parvati Bisht

Ishwar Singh,
Abhimanyu Kumar
Souti Chakraborty
Susheel Kant Mishra
Md. Suleman, Sunil
Singh, Pradeep Aggarwal
Ajay Kumar,

Santosh Kumar Singh,
Rajesh Singh

Rajesh Pathak, Santosh
Kumar, Shailendra
Chauhan, Mustafa
Hussain

K. Satish

Mukesh Kumar
Mukesh Kumar,

Sunil Singh
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Props & Make-up
Properties In-charge
Choreography
Poster-Brochure
Back Stage Assist.
Photography

Publicity

Exhibition
Repertory Admin.

Director’s Personal
& Prod. Assistant

Assistant Director
Associate Director
Playwright
Direction

Aruna Kumar Malik
Motilal Khare

Vivek Emmaneni
Himanshu B Joshi
All Repertory Artists
Deepak Kumar,
Piyush Shrivastava,
Sachin Kumar

E. Gajalakshmi,
Prakash Jha

Rajbal, Pawan Kumar
Zubair Bedi, Aditya
Verma, Pawan Kumar,
Dhanraj

Ravindra Rajeshwar
Singh

Pooja Gupta

Rajesh Singh
Dharamvir Bharati
Ram Gopal Bajaj
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Ajay Kumar

Pooja Gupta

Anamika Sagar
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Potshangbam Rita Devi Susheel Kant Mishra
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Mazibur Rehman

Bipin Ghobale
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Vikash Gupta

Ashwin Verma
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Shilpa Bharti

Aditi Arya

Madhurima Tarafder  Shivani Bhartiya

Anant Sharma

Hira Lal Roy

Ankur Singh

Saurabh Meshram

Satyender Malik

Suman Kumar

Dheeraj Kumar
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Madhavi Sharma

Bhavanjali Saxena
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Najo al Scheool of Drama
Pepertory Compan

ational School of Drama Repertory was formed in 1964-65 on an experimental basis by Sh. K.
Alkazi. In the beginning, it is consisted of only four actors and later expanded into a larger
group of actors, musicians and technicians, mainly drawn from graduates of the National
School of Drama, Delhi. In 1964, Late Shri Om Shivpuri led the Company and in 1977, Late
Shri Manohar Singh became the first regular Chief of the Repertory. When Manohar Singh left the
Repertory Company in 1985 for a short period, its functioning was looked after by Ms. Uttara Baokar
and Ms. Surekha Sikri.
Late Shri J.N. Kaushal officiated as the Chief till 1988. He was followed by Prof. Ram Gopal Bajaj
from 1989 to 1994; Shri Kaushal took over the rein one more time from 1994 to 97; Shri Suresh Sharma
was the regular Chief of the Repertory Company from 1999 to 2021. Presently, Shri Rajesh Singh is the
Chief of the Repertory Company.
Over the years, Repertory has produced a variety of plays ranging from stylized musical to realistic and
contemporary adaptation of foreign and Indian plays. In addition, several eminent directors of
national and international repute from within the country and abroad have worked with the Company.
The Repertory has performed over 187 plays by 97 playwrights and has worked with 95 directors. Quite
a few of the actors of the company have emerged as celebrities in theatre, cinema and television in
India. The Repertory tours extensively all over the Country and has made several successful, trips to
Germany, Poland, UK, Nepal, Mauritius, Bangladesh and China.
In 1993, the Company organized a major Festival of Mohan Rakesh's plays to mark his 20th death
anniversary. In 1991 on the occasion of the Company's Silver Jubilee, Rang Yatra an exhibition
consisting its Photographs, Set- Models, Costumes, Properties and Poster ete. was also put up.
August 22, 2013 was the Repertory Company's 50th foundation day and Golden Jubilee Celebrations
were kick-started on this day. The second important event of Company's Golden Jubilee Celebrations
was held from March 22 to 24, 2014, where all the ex-repertory company members were invited. On this
occasion scenes and songs from memorable productions of the past were presented to the audience, in
what turned out to be an extremely nostalgic evening for many people.
On the occasion of Azadi ka Amrit Mahotsav, Repertory performed plays like ' Pehla Satyagrahi' and
'Khoob Ladi Mardaani, Subhadra Ki Zabaani' across the country, while also producing classical plays
like' Abhijnan Shakuntalam' and'Andha Yug'.

Repertory Team

Administration : Zubair Bedi, Aditya Verma
Technical Persons: Md. Suleman, Mukesh Kumar, Bikram Kumar, Parvati Bisht
Repertory Chief : Rajesh Singh
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National School of Drama Repertory Company
Bahawalpur House, Bhagwandas Road
New Delhi- 110001
Ph. 011-23031105,23031106
nsdrepertory2022@gmail.com
Website : www.nsd.gov.in
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