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/keZohj Hkkjrh

u~ 1926 esa bykgkckn esa tUes èkeZohj Hkkjrh ,d çfl) dfo] ys[kd] ukVddkj vkSj çfrf"Br lEiknd FksA 
vkius 1946 esa bykgkckn fo”ofo|ky; ls fgUnh esa ,e-,- fd;k vkSj fgUnh esa lokZsPp vad gkfly djus ds 
fy, ^fpUrkef.k ?kks"k iqjLdkj* thrkA bl vofèk ds nkSjku vki ^vH;qn;* vkSj ^laxe* if=dkvksa ds 

mi&lEiknd Hkh cusA ckn esa] 1954 esa vkius ih,p-Mh- iwjh dh vkSj bykgkckn fo”ofo|ky; esa fgUnh ds 
O;k[;krk ds :i esa fu;qDr gq,A
1950 dk n'kd Hkkjrh ds thou dk lcls jpukRed dky jgk tc vkius dbZ miU;kl] ukVd] dfork,¡] fucUèk 
vkSj vkykspukRed jpuk,¡ fy[khaA vkidh mYys[kuh; miU;klksa esa &^xqukgksa dk nsork*] ̂lwjt dk lkrok¡ ?kksM+k*] 
^X;kjg liukas dk ns'k* vkSj ̂çkjEHk ls lekiu* vkSj dforkvksa esa&^duqfç;k*] ̂B.Mk yksgk*] ̂lkr xhr o"kZ^] ̂liuk 
vHkh Hkh* vkSj ̂VwVk ifg;k* * 'kkfey gSaA vkidk ukVd&^vU/kk ;qx* cgqr çfl) gqvk ftls vc rd ns”k Hkj esa dbZ 
ckj çnf'kZr fd;k x;k gSA Hkkjrh th 1960 ls 1987 rd fgUnh dh çfl) lkfgfR;d if=dk ̂ èkeZ;qx* ds eq[; 
lEiknd jgsA
/keZohj Hkkjrh th dks 1972 esa lkfgR; ds fy, in~eJh] 1988 esa ukVd ys[ku ds fy, laxhr ukVd vdknseh 
iqjLdkj vkSj Hkkjr Hkkjrh lEeku] O;kl lEeku lfgr dbZ vU; iqjLdkjksa ls lEekfur fd;k x;kA 1997 esa Hkkjrh 
th dk fuèku gks x;kA

ukVddkj

orn in 1926 in Allahabad, Dharamvir Bharati was a renowned 
poet, author, playwright and an Editor of repute. He did his 

 
MA in Hindi from Allahabad University in 1946and won the 

"Chintamani Ghosh Award" for securing highest marks in Hindi. 
He became the sub-editor for magazines 'Abhyudaya' and 'Sangam' 
during this period. Later, he completed his Ph.D. in 1954 and was 
appointed as a lecturer in Hindi at Allahabad University. 

The 1950s decade was the most creative period in Bharati's life when 
he wrote many novels, dramas, poems, essays, and a number of 
critical works. His notable works include, novels—'Gunahon ka 
Devta', ' Suraj Ka Satwan Ghoda', 'Giyara sapno ka desh' and 
'Prarambh se Samapan and poems—'Kanupriya', 'Thanda Loha', 
'Saat Geet Varsh', 'Sapana Abhi Bhi' and 'Toota Pahiya' and the 
most famous drama—'Andha  Yug' that has been performed 
frequently till now. Bharati became the Chief Editor of the famous 
Hindi literary magazine 'Dharamayug' from 1960 to 1987. 
Bharati was awarded the Padmashree for literature in 1972, the 
Sangeet Natak Akademi Award for Play writing in 1988 and many 
others including Bharat Bharati Samman, Vyasa Samman etc. He 
died in 1997. 



jrh; jaxtxr esa viuh ik¡p n'kd dh fujUrj lfØ;rk vkSj mR—"V çfrekuksa ls egRoiw.kZ LFkku 
vkSj vknj çkIr djus okys jaxdeÊ izks- jke xksiky ctkt dk tUe ¼1940½ njHkaxk] fcgkj esa gqvk 
FkkA vkius fcgkj fo”ofo|ky; ls Lukrd mikfèk vkSj jk"Vªh; ukV~; fo|ky; lss 1965 esas 

ukV~;dyk esa fo”ks’kKrk vftZr dhA ckn esa vki jk"Vªh; ukV~; fo|ky; ds funs'kd ¼1995&2001½ cussA

jaxeap ds çfr izks- ctkt dk #>ku NksVh mez ls gh jgkA ckn esa fnYyh esa vius jaxdeÊ fe=ksa Lo- vkse 
f'koiqjh] Lo- lqèkk f'koiqjh] Lo- ch-,e- 'kkg] Lo- c-o- dkjUr ,oa Jh eksgu egf"kZ ds lkFk feydj vkius 
^fn'kkUrj* uked ukV~; laLFkk dh LFkkiuk dhA bl chp vusd laLFkkuksa esa ukVd çHkkx ds çeq[k jgrs gq, 
egrh dk;Z fd;k ftuesa e‚MuZ Ldwy] fnYyh esa jaxdyk dk vè;kiu ¼1969&73½( iatkc fo”ofo|ky;] 
p.Mhx<+ ds Hkkjrh; fFk,Vj foHkkx esas jhMj( iatkch fo”ofo|ky;] ifV;kyk ds ukV~; dyk foHkkx esa çksQs+lj 
o foHkkxkè;{k ¼1979&80½ “kkfey gSaA o"kZ 2002 esa vki gSnjkckn dsUnzh; fo”ofo|ky; ds ljkstuh uk;Mw 
Ldwy esa M‚- jkèkk—".ku ihB ds çksQs+lj o foHkkxk/;{k jgsA 

,d vfHkusrk ds :i esa vkids ukVdksa ^lquks tuest;*] ^g;onu*] ^csxe dk rfd;k*] ^?kklhjke dksroky*] 
^vUèkk ;qx*] ^rqx+yd* ,oa ^fdax fy;j* dks cM+h ljkguk feyhA blh fujUrjrk esa vkids }kjk funsZf”kr 
^vtkr?kj*] ^vk"kk<+ dk ,d fnu*] ^lw;Z dh vfUre fdj.k ls lw;Z dh igyh fdj.k rd*] ^vUèkk ;qx*] 
^d+Sn&,&g;kr*] ̂ LdUnxqIr*] ̂eqDrèkkjk* ¼iatkch Hkk"kk esa½] ̂lhxy*] ̂ Hkw[k vkx gS*] ̂ry?kj*] ̂ty Me: ckts* 
vkSj ̂dkfe;k* vkfn ukVdksa us vkidh çfr"Bk dks vkSj le`) djus dk dke fd;kA o"kZ 2008 esa vkius 'kCnkdkj 
fFk,Vj lewg dh LFkkiuk dh vkSj ̂ySyk etuw¡* ukVd dh ,d HkO; izLrqfr eafpr dhA 

jkukfo funs'kd jgrs gq, vkius vUrjkZ"Vªh; Lrj ds ukV~; lekjksg ^Hkkjr jax egksRlo*] cky egksRloksa 
^t'u&,&cpiu*] ̂cky laxe* ds vk;kstu ds vykok jax if=dk ̂jax çlax* vkSj ̂fFk,Vj bafM;k* dk çdk'ku 
'kq: fd;kA

izks- ctkt us o"kZ 1969 ls 72 rd tkuh ekuh if=dk ̂fnueku* esa ukVdksa dh leh{kk,¡ vkSj vkykspuk Hkh fy[kha 
vkSj ckny ljdkj] crkZsYV czs[+r o fxjh'k dukZM vkfn ys[kdksa ds yxHkx iUnzg ukVdksa ds fgUnh vuqokn 
fd;sA vkiuss dbZ tkus ekus dfo;ksa dh dforkvksa dk çHkkoh ikB fd;k gS tks fd okfpd 'kCn dh çèkkurk ds 
çcy vkxzgh gksus ds pyrs dkQ+h pfpZr jgsA vki vkdk'kok.kh] nwjn'kZu] /kkjkokfgdksa vkSj flusek esa Hkh 
yxkrkj lfØ; jgs] ftuesa ̂rel*] ̂clUrh*] ̂eSa vktkn gw¡*] ̂eklwe*] ̂fepZ elkyk*] ̂pk¡nuh*] ̂ijt+kfu;k*]  ̂eSaxks 
MªhEl*] ̂n feFk*] ̂ºosu Rlkax*]^t‚yh ,y-,y-ch-&Vw* vkids egRoiw.kZ dk;Z gSaA 

viuh bl lqnh?kZ ,oa fujUrj l`tu&;k=k esa vkidks vc rd vusd eku&lEeku ,oa iqjLdkj çkIr gq, gSa 
ftuesaa in~eJh] laxhr ukVd vdknseh iqjLdkj] lkfgR; dyk ifj"kn dk ifj"kn lEeku] ukUnhdkj lEeku] 
jkèkkje.k lEeku] fcgkj dyk iqjLdkj ¼ykbQ+Vkbe vphoesaV½ rFkk jk"Vªh; dkfynkl lEeku “kkfey gSaA 
vkidks 2016 esa laxhr ukVd vdksnseh dh jRu lnL;rk feyh] ogha 2018 esa ;wusLdks vkbZ-Vh-vkbZ- us fo”o 
jaxeap fnol ij vkidks lUns”k izlkfjr djus ds fy, vkeaf=r fd;kA

jke xksiky ctkt
funsZ’kd



theatre artist who earned an important place and 
respect in the Indian theatre world with his five- 
decade-long journey and exemplary work, Prof. 
Ram Gopal Bajaj was born (in 1940) in 

Darbhanga, Bihar and completed his graduation from 
Bihar University. Later, he graduated in dramatic art 
from the National School of Drama in 1965 and became 
the Director of the institute between 1995-2001.

Prof. Bajaj was inclined towards theatre at a young age. 
In Delhi, he with his theatre friends Om Shivpuri, 
Sudha Shivpuri, BM Shah, B.V. Karanth and Mohan 
Maharshi established a theatre organization named 
'Dishantar'. Meanwhile, he worked as head of the 
Drama Division in many institutions that include— as a 
drama teacher at Modern School, Delhi (1969-73), 
worked as Reader at the Department of Indian Theatre, 
Panjab University, Chandigarh and as a Professor and 
Head of the Department of Dramatic Arts, Punjabi 
University, Patiala (1979-80). In the year 2002, he has 
also been Professor and Head of Dr. Radhakrishnan 
Chair at S. N. School of Central University of Hyderabad 
for a year.

As an actor, he has acted in many well-known plays such as 'Suno Janmejay', 'Hayavadan', 
'Begum Ka Takia', 'Ghasiram Kotwal', 'Andha Yug', 'Tughlaq', 'King Lear' and got broad 
appreciation. In continuance to acting, as a successful and virtuous director, he has directed plays 
like 'Ajatghar', 'Ashad Ka Ek Din', 'Surya ki Antim Kiran Se Surya ki Pahli Kiran Tak, 'Andha 
Yug', 'Qaid-e-Hayat' 'Skandagupta', 'Muktdhara' (in the Punjabi language), 'Seagull', 'Bhukh 
Aag Hai', 'Talghar', 'Jal Damru Baje' and 'Kamiya' etc. to enrich further his reputation. In 2008, 
he established the Shabdakar Theater Group and staged a grand production of 'Laila Majnu'. 

While holding the post of Director at NSD, he conceptualized and established the international 
level theatre festival 'Bharat Rang Mahotsav' for adults; 'Jashn-e-Bachpan', 'Bal Sangam' for 
children and initiated the publication of a magazines 'Rang Prasang' and 'Theatre India' on the 
overall aspects of theatre in the institute.

Prof. Bajaj has written reviews and criticism of plays in the prestigious 'Dinman' magazine 
between 1969 and 1972 and translated plays of eminent playwrights like Badal Circar, Bertolt 
Brecht and Girish Karnad etc. into Hindi. He is known for his effective recitation of poems by 
different poets that have been strongly insistent on the primacy of the word. He has been equally 
active in All India Radio, Doordarshan, Cinema and theatre.  Some of his important telefilms and 
films include —'Tamas', 'Basanti', 'Main Azad Hoon', 'Godhuli', 'Masoom', 'Mirch Masala', 'Hip 
Hip Hurray', 'Chandni', 'Parzania',  'Mango Dreams','The Myth', 'Xuan Zang', 'Jolly L.L.B-2'. 

In this long and indefatigable journey of excellence and creation, he has received many honours 
and awards so far, including Padmashree, Sangeet Natak Akademi Award, Parishad Samman of 
Sahitya Kala Parishad, Nandikar Samman, Radharaman Samman, Bihar State Government's 
Bihar Art Award (Lifetime Achievement) and the National Kalidas Samman given by the 
Government of Madhya Pradesh. He received the Ratna Sadasyta of Sangeet Natak Akademi in 
2016 and UNESCO ITI invited him to broadcast a message on World Theater Day in 2018.

Ram Gopal Bajaj
Director



ndha Yug (The Age of Blindness) is a poetic play written by Dharamvir Bharati 
and is based on the events of the last day of the Mahabharata. The ramparts are in 
ruins from the war, the city is burning and Kurukshetra is covered with corpses 
and vultures. A few disoriented warriors of the Kaurava army are left, raged with 

grief and anger. They yearn to do something decisive to take revenge and refuse to condemn 
Aswathama when he releases a Brahmastra, the ultimate weapon that could destroy the 
world. Instead, they blame Krishna for having cause of the war and curse him. Although 
Krishna is the voice of compassion and considered as the embodiment of all that is good and 
just in the world. Krishna, despite failing to ensure peace, is present throughout the play and 
expounds the moral and the sacred.

Written soon after the partition of the country, the play is one of the most important plays of 
modern Indian theatre, deeply reflecting on the politics of violence and aggression. The 
moral of the play is that every act of violence inevitably debases society as a whole.

Uèkk ;qx èkeZohj Hkkjrh }kjk fyf[kr ,d dkO; ukVd gS vkSj egkHkkjr ;q) ds vfUre 
fnu dh ?kVukvksa ij vkèkkfjr gSA ;q) ls çkphjsa [k.Mgj gks pqdh gSa] uxj ty jgk gS 
vkSj dq#{ks= yk'kksa vkSj fx)ksa ls <dk gqvk gSA dkSjo lsuk ds dqN fopfyr ;ks)k 'kksd 

vkSj Øksèk ls Hkjs gq, gSaA os çfr'kksèk ysus ds fy, dqN fu.kkZ;d djus ds fy, rjl jgs gSa vkSj ml 
oD+r v'oRFkkek dh fuUnk djus ls budkj dj nsrs gSa tc og czãkL= NksM+rk gS] tks fd lEiw.kZ 
i`Foh dks u"V dj ldrk gSA blds ctk;] os ;q) ds fy, —".k dks nks"k nsrs gq, mUgsa Jki rd ns 
nsrs gSaA gkyk¡fd —".k d#.kk vkSj lEosnuk dh iqdkj gSa vkSj mUgsa nqfu;k esa tks dqN Hkh vPNk vkSj 
U;k;iw.kZ gS] mldk vorkj ekuk tkrk gSA 'kkfUr lqfuf'pr djus esa foQy gksus ds ckotwn] —".k 
iwjs ukVd esa ekStwn gSa vkSj tks dqN Hkh uSfrd vkSj ifo= gS mldh O;k[;k djrs gSaA

ns'k ds foHkktu ds rqjUr ckn fy[kk x;k ;g ukVd vkèkqfud Hkkjr ds lcls egRoiw.kZ ukVdksa esa 
ls ,d ekuk tkrk gS] vkSj fgalk vkSj vkØkedrk dh jktuhfr ij xgjkbZ ls fopkj djrk gSA 
ukVd vUrr% ml uSfrd dFku dh iqf V djrk gS fd fgalk dk çR;sd dk;Z vfuok;Z :i ls iwjs ’
lekt dks  djrk gSAdyafdr

uk
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 d
s c
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Uèkk;qx lEiw.kZ ekuoh; ladV dk ukVd gSA blesa l`f"V ds foy;] l`f"V ds laØe.k vkSj 
ekuo&ek= dh xgu d:.kk dh vuqHkwfr gSA —".k dh e`R;q dk çlax oLrqr% bZ”ojRo dh voèkkj.kk 
dh lekfIr gS] ftlds ckn gj ,d dks viuk&viuk] lc dks lcdk nkf;Ro fuHkkuk gksxk----

ftldk dksbZ fodYi ugha gSA bl çlax esa oS".ko HkfDr dk vkxzg nh[k ldrk gS] fdUrq eq>s ;gk¡ ml çHkqrkbZ 
ds çfr lEeku fn[krk gS tks euq"; dh ihM+k dk nkf;Ro ysus okyh FkhA

bZ'ojokn dh vkn'kZ voèkkj.kk vkSj O;ogkj esa lrr vUrfoZjksèk jgk gSA ;kpd ds ekè;e ls ys[kd us bl 
folaxfr dk fo'ys"k.k djus dh dksf'k'k dh gSA ;g ;kpd cqf)thoh gS] euh"kh gS] –"Vk gS fdUrq nsg ;kiu ds 
fy, fHk{kkVu djrk gSA pkVqdkfjrk esa >wB Hkh cksyrk gS fdUrq ogh ;qx ds vUrfoZjksèkksa dks le>rk Hkh gSA 
ogh ç'u djrk gS fd D;k ?k`.kk ds bl dkys ukx dk neu —".k dj ik;saxs\ çHkqrk dh voèkkj.kk dk 
:ikUrj.k Hkh blh fpUrd O;k/k ds }kjk gksrk gS tks u;s nkf;Ro&cksèk dk vkºoku djrk gS A

bl ukVd ds dfYir ik= ,oa dFkk xk;u ds 'kCn eq>s m}sfyr djrs jgs gSaA çfrLièkkZ ugha cfYd lHkh iwoZ 
çLrqfr;ksa ds çfr lEeku ,oa vkHkkjA esjh dksf'k'k ik=ksa dks dsUnz esa ykus dh gS ftlds ihNs dksbZ 
–';&foèkku ughaA Jh dkjUr dh ukVdh; laxhr 'kfDr] Nk= vfHkusrkvksa dh mn~nke ftKklk] dfo dh 
O;atuk vkSj lân; lefLr"d n'kZdksa dh lEosnuk ,oa fpUru ds çfr vkLFkk ds lkFk ^vUèkk ;qx* dh 
çLrqfr;ksa dh fn'kk esa] ;g ,d vkSj fn'kk ladsr Hkj gSA

mijksDr dFku 1992 esa jkukfo Nk=ksa ds lkFk fd;s ̂vU/kk ;qx* ds fy, fy[kk funsZ”kdh; gSA ;gh dFku vc 
HkhA 1992 ds ckn 2002 esa rsyqxq] 2006 esa lhxy ds lkFk vlfe;k esa] fQj HkkjrsUnq ukV~; vdknseh ds lkFk 
fgUnh esa ;g ukVd vyx&vyx <a+x ls fd;kA jkukfo jaxe.My dk vkHkkjh gw¡w fd bls djus ds fy, iqu% 
cqyk;k gSA ;g ,d Dykfld ukVd gS ysfdu bls ,d ,slk ukVd cukus dh dksf”k”k dj jgk gw¡ fd ;g 
izkslhfu;e o vU; lHkh txgksa ij vklkuh ls [ksyk tk ldsA eSa bl ukVd dh psruk vkSj lEosnuk vHkh Hkh 
izklafxd eglwl dj jgk gw¡A bl izLrqfr ds laxhr funsZ”kdksa us vU/kk ;qx dh iwoZ izLrqfr;ksa ds fy, c- o- 
dkjUr th o HkkLdj pUnzkojdj th }kjk ifjdfYir laxhr ls Hkh izsj.kk yh gSA            &jk-xks-c- 

funs'Zkd
h; 

he 'Andha Yug' is the drama about human crisis. There is a feeling of merger and 
transition of the universe and the deep compassion of the mankind. The episode of 
Krishna's death is virtually the end of the concept of the Godhood, after which 
everyone have to fulfill his own responsibility. There is no alternative. In this context 

one can see the insistence of Vaishnava devoutness, but, I see here respect for the sovereignty who 
was about to take responsibility for the suffering of the people. 

There has been a continuous contradiction between the ideal concept and practice of Godhood. 
The author has tried to analyze this discrepancy through the petitioner. This beggar petitioner 
is an intellectual, a thinker, a fortune-teller but begs for his livelihood. He also tells lies in 
sycophancy, but also understands the inner contradictions of the Era. He asks the question 
whether Krishna will be able to suppress this black snake called hatred? The concept of 
sovereignty is also transformed by this thinker huntsman, who calls for a new sense of 
responsibility.

The fictional characters of this play and the words of the lyrical story-telling kept me excited. 
There is no competition, but respect and gratitude towards all previous productions. My effort is 
to bring down the characters in the middle, behind which there is no visualization. 

This is merely another sign in the direction of Andhayug's productions with the dramatic 
musical prowess of Sri B.V. Karanth, the exuberant curiosity of the student actors, the 
euphemism of the poet and the faithfulness to the sensibilities and contemplations of the 
sympathetic all-embracing audience.

The above statement is the directorial written for 'Andha Yug' prepared with the students of 
NSD in 1992. Still the same statement. After it, I again did the play in 2002 in Telugu, in 2006 in 
Assamese with Seagull Repertory, then in Hindi with Bharatendu Natya Akademi. I am 
grateful to NSD Repertory Company for inviting me again to do it. This is a classic play, but, I 
am trying to make it such a play that it can be played easily in proscenium and all other places. I 
still feel the consciousness and sensitivity of this play relevant. The music directors of this 
production have also taken some inspiration from the music conceived by Karanth ji and 
Bhaskar Chandravarkar ji for earlier performances of ‘Andha Yug’.                     --R.  G. B.



Eck lkU;ky dk eap ij inkiZ.k ^ghj jk¡>k* ukVd ls gqvk FkkA 
dÃ o"kks± rd Hkkjrh; dyk dsUæ dh jkeyhyk esa dSdbZ dh 
Hkwfedk fuHkkus ds vykok vki jkukfo dh izLrqfr ̂tLkek vksM+u* 

ds fy, ekLd vkSj gsM fx;j ifjdYiuk&fuekZ.k esa 'kkUrk xk¡èkh dh 
lgk;d jghaA ,d oL=&lTtk ifjdYid ds :i esa vki jkukfo dh 
vusdkusd çLrqfr;ksa ds vykok fQjkst+'kkg dksVyk eSnku esa iznf”kZr 
^vU/kk ;qx* vkSj ̂rqx+yd* dh gkfy;k çLrqfr;ksa dk fgLlk jgh gSaSA Hkkjr 
ljdkj dh ,d fof”k’B ifj;kstuk ds rgr vkius ijEijkxr lkfM+;ksa 

avkSj Hkkjr esa lkM+h ckW/kus dh fofHkUu 'kSfy;ksa dk nLrkost+hdj.k fd;k gS] 
ftlds vc rd rhu [k.M çdkf'kr gq, gSaA vki laxhr ukVd vdknseh 
iqjLdkj fotsrk gSa vkSj oL=lTtk ifjdYiuk ds fy, peuyky Ç<xjk 
iqjLdkj ik pqdh gSaA vkius dbZ fQ+Yeksa ds fy, Hkh os'kHkw"kk ifjdYiuk dh 
gS vkSj cgqiz”kaflr ̂n f'ki v‚Q+ fFkfl;l* o ̂dgkuh 2* fQ+Yeksa esa vfHku; 
fd;k gSA

Amba Sanyal
Costumes

os’kHkw”kk

vEck lkU;ky 

We tried to keep  costumes simple for this play 

so that attention doesn’t deviate from the text. 

We did not go for ornamentation, instead we 

have gone towards colour & texture and its 

interaction with the character through 

abstraction.

vEck th dk dFku
bl ukVd ds fy, geus ljy&lgt os”kHkw’kk
j[kus dh dksf”k”k dh gS ftlls vkys[k ls /;ku 
u HkVdsA geus vyadj.k dh rjQ+ u tk dj 
;g ns[kk fd os”kHkw’kk ds dyj vkSj VSD”kpj dk 
pfj= ls lEokn dSls gksA dyj vkSj VSD”kpj ls 
gh ge vlaxr dks mHkkjus dh dksf”k”k dj jgs gSaA

Amba Sanyal says

mba Sanyal appeard on stage in Heer Ranjha and in the role of Kaikeyi in Ramlila 
production of Bhartiya Kala Kendra for many years. She assisted Shanta Gandhi in 
designing the mask and head gear for National School of Drama, Jasma Odan, and has 

been a part of numerous NSD productions as costume designer as well as the recent productions of 
Andha Yug and Tughlaq at Feroz Shah Kotla ground. She has also documented the traditional 
Saris and draping styles of India for a government of India project of which three volumes have 
been published. She is a Sangeet Natak Awardee and has received Chamanlal Dhingra award for 
costume designing. She has designed costumes for films and recently acted in the awarded film 
'The Ship of Theseus' and ''Kahani 2'.



orn in Kolkata, an alumnus of NSD, Souti Chakraborty started Theatre in 1984 and was 
associated with the GRIPS theatre for nearly 6 years. Later, he graduated from National 
School of Drama in the year 2001 with specialisation in Design and Direction and went on to 
work with its Repertory company for 7 years as a designer, director and actor. Worked with 

almost all the renowned theatre directors of India, he himself directed 'Chanakya Vishnugupta' for 
NSD Repertory Company, 'Urubhangam' with NSD, Sikkim students and 'Look Back in Anger', 
'Aparichit', 'Accidental Death of an Anarchist', 'Adhantar', 'A Streetcar Named Desire' and 
'Kanyadan' for different groups. He has completed almost 1000 performances across India as an actor. 
A versatile light designer, he designed lights for more than 90 productions of different directors. 
He represented India in 'Young Theatre Workers' Workshop' in Berlin, Germany. For the last 12 
years, he is teaching in NSD as well as several universities and theatre institutes across the country in 
addition to other theatre activities. He has been the Technical Director of Bharat Rang Mahotsav for 
almost 10 years. He has visited Germany, Greece, Italy, Russia, China and Bangladesh as a Technical 
Director and Lighting Designer. He has designed several Black Box auditoriums and has also been 
consulting for the upgradation and development of theatre auditoriums and spaces.
For his remarkable contribution in the field of lighting design in theatre, he has been awarded Sangeet 
Natak Akademi Award for the year 2019 and Manohar Singh Memorial Award by NSD in 2017. He 
has also been awarded with Tapas Sen Smriti award and Natsamrat award.

lkSfr pdzorhZ

Souti Chakraborty 
Lights

izdk’k
ydkrk esa tUes lkSfr pØorhZ us vius jax&thou dh 'kq#vkr 1984 esa 
dh vkSj yxHkx 6 o’kksaZ rd ̂fxzIl* fFk,Vj ls tqM+s jgsA 2001 esa jk"Vªh; 
ukV~; fo|ky; ls ifjdYiuk o funZs'ku esa fo'ks’kKrk çkIr djus ds 

i'pkr vkius lkr o"kksaZ rd jkukfo jaxe.My esa ifjdYid] funZs'kd vkSj 
vfHkusrk ds rkSj ij dke fd;kA vkius ns'k ds yxHkx lHkh çfrf"Br jax 
funsZ'kdksa ds lkFk dk;Z fd;k gSA jkukfo jaxe.My ds ukVd ̂pk.kD; fo".kqxqIr*( 
jkukfo] flfDde ds Nk=ksa ds lkFk ^m#Hkaxe~* ds vykok vkius ^yqd cSd bu 
,axj*] ̂vifjfpr*] ̂,DlhMsaVy MSFk vkWQ+ ,u vukfdZLV*] ̂v/kkarj* ̂v LVªhVdkj 
usEM fMt+k;j* o ̂dU;knku* vkfn ukVdksa dk funsZ'ku fd;k gSA crkSj vfHkusrk 
ns'k Hkj esa 1000 ls T+;knk ukVdksa esa dke fd;k gS vkSj vc rd fofHkUu funsZ'kdksa 
ds 90 ls Hkh vf/kd ukVdksa dh çdk'k ifjdYiuk dj pqds gSaA 

vkius cfyZu] teZuh esa vk;ksftr ̂;qok jaxdehZ dk;Z'kkyk* esa Hkkjr dk çfrfuf/kRo fd;k gS vkSj fiNys ckjg 
lkyksa ls fofHkUu jax xfrfof/k;ksa ds vykok jkukfo ds lkFk&lkFk vusd fo'ofo|ky;ksa o jax laLFkkuksa esa 
vè;kiu dj jgs gSaA vki yxHkx 10 o’kksZa rd Hkkjr jax egksRlo ds rduhdh funsZ”kd jgs gSaA rduhdh 
funsZ”kd o izdk”k ifjdYid ds :Ik esa vkius teZuh] xzhl] bVyh] :l] phu vkSj ckaXykns”k dk nkSjk fd;k gSA 
vkius CySd ckWDl lHkkxkj fMt+kbu fd, gSa vkSj jax lHkkxkjksa vkSj Lislksa ds mUu;u vkSj fodkl ds fy, 
ijke”kZ Hkh nsrs jgs gSaA vkidks jaxeap esa izdk”k ifjdYiuk ds {ks= esa mYys[kuh; ;ksxnku ds fy, 2019 esa 
laxhr ukVd vdknseh iqjLdkj o 2017 esa jkukfo ds euksgj flag Le`fr iqjLdkj ls uokt+k x;kA blds vykok 
vkidks rkil lsu Le`fr iqjLdkj vkSj uVlezkV iqjLdkj ls Hkh lEekfur fd;k x;k gSA



vt; dqekj
laxhr o /ofu

t; dqekj orZeku esa jaxe.My ds dykdkj gSaA vkius vfHku; ds 
lkFk&lkFk xk;u dkS'ky ds fy, Hkh lEeku vftZr fd;k gSA jaxeap esa 
vkidh nh{kk 1989 esa fuekZ.k dyk eap] iVuk ls 'kq: gqbZ FkhA ckn esa vki 

jax fonw"kd] Hkksiky ls Hkh tqM+sA iVuk fo”ofo|ky; ls Lukrd dh mikfèk çkIr 
djus ds ckn vki jk"Vªh; ukV~; fo|ky;] ubZ fnYyh vk;s vkSj vfHku; esa 
fo'ks"kKrk ds lkFk o"kZ 2000 esa LukRkd mikf/k izkIr dhA vkius c-o- dkjUr] calh 
dkSy] jke xksiky ctkt] vuqjkèkk diwj] j‚fcu nkl] f=iqjkjh 'kekZ] ulh#n~nhu 
'kkg] HkkLdj pankojdj] lat; mikè;k;] j‚;LVsu ,csy] t‚u jlsy czkmu vkSj 
fllyh csjh ds lkFk dke fd;k gSA bu çfrf"Br gfLr;ksa ds lkFk dke djus ds 
vuqHko us vkidks ,d cgqeq[kh vfHkusrk] funZs'kd] laxhrdkj vkSj ,d ys[kd ds 
:i esa fodflr gksus esa enn dhA 
vt; dqekj us 50 ls vfèkd ukVdksa] dforkvksa] dgkfu;ksa vkSj thofu;ksa dk eapu   

fd;k gSA vkids egRoiw.kZ dk;ksZa esa fVe liy funZsf'kr 'ksDlfi;j dk ukVd ̂v feMlej ukbV~l Mªhe* Hkh 'kkfey gS 
tks fd fczfV'k dkmafly vkSj j‚;y 'ksDlfi;j dEiuh] LVªSVQ+ksMZ&v‚u&,ou] baXySaM ds lkFk ,d lg;ksxkRed 
dk;Z FkkA blds vykok vkius MS'k vkVZ xzqi] ;wds( ,DV çksMD'ku] ;wds( lh,ih,] ;w,l, ds lkFk Hkh dke fd;k gS 
vkSj viuh izLrqfr;ksa ds lkFk nqfu;k Hkj dh ;k=k dh gSA jkukfo esa jax laxhr ds vfrfFk ladk; jgs vt; crkSj 
laxhr funZs'kd 50 ls vfèkd ukVdksa ls tqM+s jgs gSaA vkius dFkk&xk;u&okpu ds vk[;kukRed dyk :i ij dke 
djrs gq, dq'kyrk ls viuss fy, ,d txg cuk;h gS] tgk¡ ,d xk;d&vfHkusrk dbZ ik=ksa dk vfHku; djrk gSA bl 
:i esa] vkius nks çeq[k ukV~; izLrqfr;k¡ rS;kj dh gSa & ̂cM+k Hkk¡M rkss cM+k Hkk¡M*] vkSj ̂ekbZ jh eSa dk ls dgw¡*A 
jaxeap esa vkids ;ksxnku ds fy, tgk¡ dbZ laLFkkvksa us vkidks lEekfur fd;k gS] ogha jaxeap laxhr ds {ks= esa 
vkidh mYys[kuh; çfrHkk ds fy, o"kZ 2008 esas laxhr ukVd vdknseh ds mLrkn fcfLeYykg [k+ku ;qok iqjLdkj ls 
lEekfur fd;k x;k gSA

Music & Sound
Ajay Kumar

jay Kumar is presently a performer in Repertory Company. He has earned respect for his 
acting as well as singing skills. He initiation in theatre began with Nirman Kala Manch, 
Patna in 1989. Later, he also joined Rang Vidushak, Bhopal. After obtaining his graduation 
from Patna University, Ajay Kumar went on to attend National School of Drama, New Delhi 

where he completed his course in the year 2000 with specialization in acting. Ajay Kumar has worked 
with B.V. Karanth, Bansi Kaul, Ram Gopal Bajaj, Anuradha Kapur, Robin Das, Tripurai Sharma, 
Naseerudin Shah, Bhaskar Chandavarkar, Sanjay Upadhyay, Roysten Abel, John Russel Brown, and 
Cicely Berry among others. His experience of working with these eminent personalities helped him 
grow as a versatile actor, director, music composer and a writer. 
Ajay Kumar has acted in more than 50 plays, dramatic representation of poetries, stories and 
biographies. Some of his most significant works include Shakespeare's ‘A Midsummer Night's Dream’, 
directed by Tim Supple. It was a collaborative work with the British Council and the Royal 
Shakespeare Company, Stratford-upon-Avon, England. He has also worked with Dash Art Group, 
UK, Act Production, UK, CAPA, USA and has traveled all over the world for his performances. He has 
been a visiting faculty for theatre music at NSD and associated with more than 50 plays as a music 
director. Ajay Kumar has skillfully worked to create a niche for himself while working on narrative 
art form of Katha-Gaayan-Vachan where a singer-actor performs many characters. In this form, he 
has created two prominent works – ‘Bada Bhand to Bada Bhand’, and ‘Mai Ree Main Ka Se Kahoon’. 
Many institutions have felicitated him for his contribution in the field, the Sangeet Natak Akademi 
awarded him with Ustad Bismillah Khan Yuva Puraskar for the year 2008 for his notable talent in the 
field of theatre music.



edkyhu Hkkjrh; laxhr] çn'kZu dyk vkSj uohu ehfM;k ds {ks= esas larks"k 
dqekj flag ¼lSaMh½ ,d tkus&ekus laxhrdkj vkSj /ofu ifjdYid gaSA 

avkids uke ij 450 ls vf/kd eap çLrqfr;kW] 80 Vsyhfot+u /kkjkokfgd] 60 
o`Ùkfp=] 120 ,yce] 38 çeq[k fQ+Yesa gSaA vki Hkkjr Hkj vkSj fons'kksa esa 40 ls vf/kd 
cSaM o dkW;j dk fgLlk jgs gSa vkSj fofHkUu x+Sj&ljdkjh laxBuksa ds lkFk tqM+dj 
fo”ks’k :Ik ls fnYyh jk"Vªh; jkt/kkuh {ks= ds fujkfJr cPpksa ds lkFk lfØ; :i ls 
dke djrs jgs gSaA orZeku esa vki viuh lkm.M fMt+kbu dEiuh ̂lkm.Mizks&1* ds 
lkFk dk;Zjr gSaA

well-known name in the field of contemporary Indian music, performing arts and new media, 
Santosh Kumar Singh (Sandy) is a music composer and sound designer. More than 450 stage 
productions, 80 television serials, 60 documentaries, 120 albums, 38 major film productions 
are in his  name. He has also been part of more than 40 band start-ups and choir throughout 

India and abroad. Working with various NGO's, he has been actively involved in working with street 
children of the National Capital Region of Delhi. As for now, he is busy with assignments for his sound 
design company 'SOUNDPRO1'.

Santosh Kumar Singh (Sandy)
Music & Sound

larks"k dqekj flag ¼lSaMh½
laxhr o /ofu



graduate of Bihar University, Rajesh Singh initially received training in Theatre at Shriram 
Centre for Performing Arts, New Delhi. Later, he worked as an artist at Sahitya Kala 
Parishad Repertory Company and Shriram Centre Repertory Company. Then, he graduated 
from the National School of Drama with specialization in Theatre Techniques and Design in 

2006. He also got training in Music from Gandharva Mahavidhyalaya. With the INLAKS 
Scholarship, he studied Advance Theatre Design, Direction and Stage Management at London 
Academy of Music and Dramatic Arts, United Kingdom in 2008-2009.

He developed his own style in Design and Direction while working with eminent theatre personalities 
such as B.V. Karanth, K. N. Panikkar, Ram Gopal Bajaj, D. R. Ankur, Mohan Maharishi and others. 
His acclaimed directorial ventures are 'Raas', Kafka's 'Metamorphosis', 'Ramleela', 'Jaanch Padtaal', 
'Raag Darbari', 'Apna Apna Sawaal', 'Poster', 'Ek Zordaar Ladki ki Kahani', 'Ek Kalam Sadak 
Kinare', 'Blackboard Land', 'How to Disappear Completely and Never be Found', 'Aadami aur 
Tantra', 'Kabab', 'Babuji', 'Vyaktigat' etc. 

His plays were selected under Best Play category twice and he got Best Director Award from Sahitya 
Kala Parishad, Govt. of Delhi. He received Mahindra award for Excellence in Theatre Arts for Sound 
Design of the play 'Laila Majnu' directed by Ram Gopal Bajaj in 2009. Rajesh was also awarded with 
Central Sangeet Natak Akademi’s Bismillah Khan Yuva Puraskar in the field of Scenic Design in the 
year 2017. Presently, he is the Chief of the National School of Drama Repertory Company.

laxhr o /ofu

jkts’k flag

gkj fo”ofo|ky; ls Lukrd] jkts'k flag us jaxdeZ esa 'kq#vkrh 
izf”k{k.k Jhjke lsUVj Q‚j ijQ‚feZax vkV~lZ] u;h fnYyh ls çkIr 
fd;kA ckn esa] vkius lkfgR; dyk ifj"kn jaxe.My o Jhjke lsUVj 

jaxe.My esa ,d dykdkj ds :i esa dke fd;kA rRi”pkr vkius 2006 esa jax 
rduhd o ifjdYiuk esa fo'ks"kKrk ds lkFk jk"Vªh; ukV~; fo|ky; ls Lukrd 
mikf/k izkIr dh vkSj xaèkoZ egkfo|ky; ls vkius laxhr esa çf'k{k.k çkIr fd;kA 
bUySDl Nk=o`fÙk ds rgr vkius 2008&09 esa yUnu ,dsMeh v‚Q E;wftd 
,.M MªkesfVd vkV~lZ] ;wukbVsM fdaxMe ls jax ifjdYiuk] funsZ”ku o eap 
izcU/ku dk vè;;u fd;kA

c-o- dkjUr] ds-,u- if.kDdj] jke xksiky ctkt] nsosUnzjkt vadqj] eksgu egf"kZ 
o vU; ç[;kr jax gfLr;ksa ds lkFk dke djrs gq, vkius ifjdYiuk o funZs'ku 
dh viuh fo”ks’k 'kSyh fodflr dhA vkids iz'kaflr funZs'kdh; dk;ksZa esa ̂ jkl*] 
^esVkeksQ+kZsfll*] ^jkeyhyk*] ^tk¡p iM+rky*] ^jkx njckjh*] ^viuk viuk 
loky*] ̂ iksLVj*] ̂ ,d t+ksjnkj yM+dh dh dgkuh*] ̂ ,d dye lM+d fdukjs*] 
^CySdcksMZ yS.M*] ̂gkm Vw fMlsfi;j dEiyhVyh ,.M usoj ch Qkm.M*] ̂vkneh 
vkSj ra=*] ̂dckc*] ̂ckcwth*] ̂O;fDrxr* vkfn “kkfey gSaA 

lkfgR; dyk ifj"kn] fnYyh ljdkj us vkids nks ukVdksa dks loZJs"B ukVd ds 
rkSj ij pquk vkSj vkidks loZJs’B funZs'kd ds iqjLdkj ls lEekfur fd;k gSA 
2009 esa jke xksiky ctkt }kjk funZsf'kr ukVd ^ySyk etuw¡* dh /ofu 
ifjdYiuk ds fy, vkidks efgUæk iqjLdkj fn;k x;kA jkts'k dks o"kZ 2017 esa 
n`”; ifjdYiuk ds fy, dsUnzh; laxhr ukVd vdknseh ds fcfLeYykg [+kku 
;qok iqjLdkj ls lEekfur fd;k x;kA orZeku esa vki jk"Vªh; ukV~; fo|ky; 
jaxe.My ds çeq[k gSaA

Rajesh Singh
Music & Sound



fM+lk esa tUes o iys&c<+s v#.k dqekj efyd mRdy 
fo'ofo|ky; ls yfyr dyk ¼f'kYidyk½ esa ch-,Q-,- vkSj 
jk’Vªh; ukV~; fo|ky; ls vfHku; esa LukrdksŸkj fMIyksek 

¼2007½ izkIr gSaA rc ls vki ,d vfHkusrk] funsZ'kd] eap o eap&lkexzh 
vfHkdYid ds :Ik esa dk;Z dj jgs gSaA vkius 250 ls Hkh vf/kd ukVdksa esa 
vfHkdYid ,oa dykdkj ds :Ik esa dk;Z fd;k gSA vkius dqN fQ+Yeksa 
vkSj Vhoh /kkjkokfgdks esa Hkh dk;Z fd;k gSA vkidks ;w-ds- esa Ñf=e :Ik& 
lTtk ¼izksLFksfVd esdvi½ dk v/;;u djus ds fy, pkYlZ okWysl 
bafM;k VªLV Q+Syksf'ki ls uokt+k x;kA vkius ns'k ds fofHkUu Hkkxksa esa dbZ 
jaxeap dk;Z'kkykvksa dk lapkyu fd;k gSA vkidks o’kZ 2014&15 esa 
dsUnzh; laxhr ukVd vdknseh }kjk fcfLeYykg [+kku ;qok iqjLdkj ls 
lEekfur fd;k x;kA vki ebZ 2017 ls jkukfo esa lgk;d izksQs+lj ds 
in ij dk;Z dj jgs gSaA  

Aruna Kumar Malik

orn and brought up in Orissa, Aruna Kumar Malik completed his B.F.A. in Fine Arts 
(Sculpture) from Utkal University and Graduate Diploma in Acting from National 
School of Drama in 2007. Since then, he has been working as an actor, director, set & 

props designer. He has worked in more than 250 plays as designer & actor. He has acted in few 
films and TV serials also. He has been awarded Charles Wallace India Trust Fellowship to 
study advance prosthetic make up in UK.  He has conducted several theatre workshops in  
different parts of the country. He has been awarded with Bismillah Khan Youth Award by 
Sangeet Natak Akademi in 2014-15. He has joined NSD as Assistant Professor in May 2017.

Props & Makeup

v#.k dqekj efyd
eap lkexzh o esdvi



‘Vªh; ukV~; fo|ky; ds iwoZ Nk= foosd bEekusuh us cpiu ls gh vius 
firk ds jax lewg dykjatuh ls jaxeaph; ;k=k 'kq: dj nh Fkh vkSj 
^cqjkZdFkk*] ̂iYys lqèkqyq* tSls ,dkadh vkSj dbZ uqDdM+ ukVdksa esa vfHku; 

fd;kA vkius dqfpiqM+h lh[kh vkSj Vhoh fj;fyVh MkUl 'kks esa çn'kZu fd;kA 
dkcZfud jlk;u foKku o lapkj vkSj i=dkfjrk tSls fo’k;ksa esa LukRdksÙkj 
mikf/k izkIr djus ds ckn vkius Vh,Q+vkbZ esa crkSj lg;ksxh funsZ”kd o ys[kd 
dke fd;kA rRi”pkr vkiuss rsyqxq fo”ofo|ky;] rsyaxkuk ls izn”kZu dyk esa 
LukRdksÙkj fd;k vkSj jk"Vªh; ukV~; fo|ky; esa p;fur gq,A blds ckn ,d 
is'ksoj dykdkj ds :i esa vki jk"Vªh; ukV~; fo|ky; jaxe.My esa 'kkfey gks 
x, vkSj ̂,DlIyksfjax fLVyusl* fo"k; ij fjlpZ Qsyksf'ki iwjh dhA bl vofèk ds 
nkSjku vkius j‚;y ,dsMeh v‚Q MªkesfVd vkVZ ¼jkMk½] yUnu vkSj jk"Vªh; ukV~; 
fo|ky;] u;h fnYyh ds chp Nk= fofue; dk;ZØe ds rgr yanu dk nkSjk Hkh 
fd;kA fQj vkius nks lky rd jkekuk;Mw fQ+Ye Ldwy] gSnjkckn esa lgk;d 
çksQslj ¼vfHku;½ ds :i esa dke fd;kA 

izks- fonq"kh jhrk xkaxqyh ds lkFk vkius ,d vfHkusrk o lg;ksxh funsZ'kd ds :i esa 
dke fd;k gS vkSj ;wusLdks ps;j ds rgr lsaVªy ,dsMeh v‚Q Mªkek] phu esa f'k{kk 
esa jaxeap ij gqbZ ,f'k;kbZ ikjEifjd jax dk;Z”kkyk esa Hkkx fy;kA vkius ,u-,l-
,l- ds lkFk 2006 esa jktiFk o jk"Vªifr Hkou esa vk;ksftr x.kra= fnol ijsM esa 
Hkh Hkkx fy;k gSA fofHkUu “kSfy;ksa dh yxHkx 50 jax çLrqfr;ksa esa çeq[k fdjnkj 
fuHkkrs gq, 250 ls vfèkd 'kks dj pqds foosd dks oSfddh baVjus'kuy fQ+Ye 
QsfLVoy ¼;w,l,½ vkSj ¶yksfjMk chp baVjus'kuy fQ+Ye QsfLVoy esa viuh 
igyh rsyqxq fQ+Ye ^LØhuIys* ds fy, loZJs"B vfHkusrk dk iqjLdkj feyk gSA 
vki 2022 ls jkukfo esa lgk;d izk/;kid gSaA 

foosd bEekusuh

Vivek Emmaneni

u`R; la;kstu

Choreography
n alumnus of National School of Drama, Vivek Emmaneni has started his theatre journey in 
early  childhood with his father's group Kalaaranjani and performed in one act plays like 
'Burrakatha', 'Palle Suddhulu' and many street plays. He learnt Kuchipudi and performed 
in T.V. reality dance shows. After completion of two master degrees – one in Organic 

Chemistry and another in communication & journalism, he worked in T.F.I. as an Associate Director 
and Script Writer. Later, he studied Master of Performing Arts from Telugu University, Telangana 
and got selected in National School of Drama. Later, he joined National School of Drama Repertory 
Company as a professional artist and completed research fellowship on the topic 'Exploring Stillness'. 
During the period, he also visited London under the Student Exchange programme between the Royal 
Academy of Dramatic Art (RADA), London and the National School of Drama, New Delhi. He has 
worked as an Assistant Professor (Acting) at Ramanaidu Film School, Hyderabad for two years. 

Worked with Prof. Vidushi Rita Ganguly as an Actor and Associate Director, he has participated in 
the 'Asian Traditional Theatre Workshop' at Central Academy of Drama, China under UNESCO 
Chair on Theatre in Education. He has also participated in the Republic Day Parade held at Rajpath 
and Rashtrapati Bhawan held in 2006 with N.S.S. Played major characters in Nearly 50 theatre 
productions in different forms and performed more than 250 shows, Vivek received Best Actor award 
in Waikiki International film festival (U.S.A.) and Florida Beach International film festival for his 
Telugu debut film titled 'Screenplay'. Presently, he is the Assistant Professor at NSD.



[kd] ifjdYid o funsZ'kd fgeka'kq ch tks'kh dk jk"Vªh; ukV~; fo|ky; ls ,d 
y ck tqM+ko jgk gSA vkius tgk¡ jkukfo o blds fofHkUu dsUæksa ds iksLVj&czks”kj E
rFkk izksLiSDVl ifjdfYir fd;s gSa ogha ,d egRoiw.kZ çdk'k ifjdYid ds rkSj 

ij vkius dhÆr tSu] vuqjkèkk diwj] ,eds jSuk] fcfiu dqekj] Hkkjrh 'kekZ] vfHkyk"k 
fiYyÃ] nhiu f'kojkeu] lk o lkojdj vkfn dÃ çfl) funsZ'kdksa o dykdkjksa ds f
ukVdksa@izn”kZfu;ksa ds fy, çdk'k ifjdYiuk dh gSA vki Hkkjr jax egksRlo] Hkkjr esa 
teZu egksRlo] iwokZ ¼efgyk jax funsZ'kdksa dk egksRlo½] Mst+ vkWQ jf”k;u dYpj vkSj 

+tkiku Qkm.Ms'ku] VksD;ks }kjk fuÆer *eSeksjht+ v‚Q+ v yhtsaM* ds rduhdh 
leUo;d jgs gSaA vki yhyk ¼nf{k.k ,f'k;kbZ efgyk jaxdehZ egksRlo½ ds eq[; 

+rduhdh leUo;d o dsjy ds vUrjjk Vªh; jax egksRlo ¼bVQksd+½ ds egksRlo ’
la;kstd jgs gSaA fgeka'kq us dÃ ukVd fy[ks] vuqokfnr o :ikUrfjr fd;s gaSA blds Hkh  

+vykok vkius ̂[kkst*] ̂Nrfj;k¡*] *gkuw'k*] ̂cacbZ ds QqVikFk ij ,d gt+kj jkrsa*] ̂v&jke 
dh 'kfDr iwtk*] rFkk ̂ 'kks eLV xks vkWu* ds lkFk&lkFk cPpksa ds dÃ ukVd funsZf'kr 
fd;s gaSA

jaxeap esa H ’ ’ Ùkkjr ljdkj dh dfu B o ofj B “kks/ko`f k izkIr fgeka'kq ns'k Hkj esa lHkkxkjksa 
ds fuekZ.k ijke'kZnkrk ds :Ik esa dk;Z djus ds lkFk&lkFk çdk'k O;oLFkk] ukV~; ys[ku 
o eap ifjdYiuk esa izf”k{k.k Hkh nsrs jgs gSaA izdk”k ifjdYiuk esa ;ksxnku ds fy, 
vkidks uVlezkV lEeku ls uokt+k x;k gSA orZeku esa vki fgUnh dh tkuh ekuh jax 
if=dk uVjax ds vfrfFk lEiknd gSaA

Himanshu B Joshi
Poster Brochure

iksLVj&czks'kj 

 writer, designer & director, Himanshu B Joshi has a long association with National School of  
Drama. He has designed poster-brochures of  many productions and prospectus for NSD, Delhi 
and its centers (Sikkim & Tripura). As a prominent lighting designer, he designed lights for the 
plays by many eminent directors & artists including Kirti Jain, Anuradha Kapur, MK Raina, 

Bipin Kumar, Bharti Sharma, Abhilash Pillai, Deepan Shivaraman, Savi Savarkar and others. He has been 
technical coordinator for Bharat Rang Mahotsava, German Festival in India, Poorva (Women Directors' 
Theatre Festival), Days of  Russian Culture in India and India shows of  'Memories of  Legend' produced by 
Japan Foundation, Tokyo. He was the Chief  Technical Coordinator for Leela (South Asian Women's 
Theatre Festival) and Festival Coordinator for International Theatre Festival of  Kerala (ITFoK). 
Himanshu has written, translated and adapted a number of  plays. He has also directed plays like 'Khoj, 
'Chhatariyan', 'Hanush', 'Bambai ke Foothpath par Ek Hazar Ratein', 'A-Ram ki Shakti Puja', 'Show Must 
Go on' and many children's plays.  

A recipient of  Junior and senior research fellowships on theatre from Govt. of  India, Himanshu has been 
teaching lighting, play writing, and space designing as well as providing consultancy services for 
constructing theatre halls across the country. He was bestowed with Natsamrat award for his contribution 
in lighting design. Presently, he is Guest Editor to the Natarang, a prestigious theatre journal in Hindi.the 



xkUèkkjh  iksr”kaxce jhrk nsoh@
 f'kYik Hkkjrh 
èk`rjk"Vª  vf”ou oekZ
fonqj  vt; dqekj@vadqj flag@
 lq'khy dkUr feJk 
—roekZ  uohu flag Bkdqj
—ikpk;Z  lqeu dqekj
lat;  èkhjt dqekj 
;q;qRlq  vuUr 'kekZ
v'oRFkkek  fcØe ysIpk
xw¡xk lSfud  lkSjHk xq:nkl esJke
çgjh&1  vadqj flag@lR;sUæ efyd@ 
 vt; dqekj
çgjh&2  fcihu ?kksckys@ghjk yky j‚;
çgjh&3  ghjk yky j‚;
çgjh&4  lR;sUæ efyd

o`) ;kpd  fodk”k xqIrk@eft+cqj jgeku
;qfèkf"Bj  eft+cqj jgeku@fodk”k xqIrk
f'ko  iwtk xqIrk@lqxUèk ik.Ms
mywd  lqxUèk ik.Ms@ekèkoh 'kekZ
dkSvk  ekèkoh 'kekZ@lqxUèk ik.Ms
dksjl  ekèkoh 'kekZ] vfnfr vk;kZ] 
 lqxUèk ik.Ms@iwtk xqIrk] 
 eèkqfjek rjQnkj] f'kYik Hkkjrh@ 
 iksr”kaxce jhrk nsoh] f'kokuh 
 Hkkjrh;] HkkokUtyh lDlsuk] 
 lq'khy dkUr feJk] eft+cqj 
 jgeku] lR;sUæ efyd] 
 ghjk yky j‚; o vU; dykdkj
ik'oZ Loj oh.kk /kj] vkse f”koiqjh
 jke xksiky ctkt

Gandhari  Potshangbam Rita Devi/  

 Shilpa Bharti

Dhritarashtra  Ashwin Verma

Vidur  Ajay Kumar/Ankur Singh/ 

 Susheel Kant Mishra

Kritvarma  Naveen Singh Thakur

Kripacharya  Suman Kumar

Sanjay  Dheeraj Kumar

Yuyutsu  Anant Sharma

Ashwatthama  Bikram Lepcha

Dumb Soldier  Saurabh Gurudas Meshram

Guard-1  Ankur Singh/Satyender 

 Malik/Ajay Kumar

Guard-2  Bipin Ghobale/

 Hira Lal Roy

Guard-3  Hira Lal Roy

Guard-4  Satyender Malik

Old Petitioner  Vikash Gupta/ 

 Mazibur Rehman

Yudhishthir  Mazibur Rehman/

 Vikash Gupta

Shiva  Pooja Gupta/

 Sugandha Pandey

Owl  Sugandha Pandey/ 

 Madhavi Sharma

Crow  Madhavi Sharma/  

 Sugandha Pandey

Chorus  Madhavi Sharma, Aditi 

 Arya, Sugandha Pandey / 

 Pooja Gupta, Madhurima 

 Tarafder, Shilpa Bharti/ 

 Potshangbam Rita Devi, 

 Shivani Bhartiya, 

 Bhavanjali Saxena, Susheel 

 Kant Mishra, Mazibur 

 Rehman, Satyender Malik,  

 Hira Lal Roy & other Artists

Recorded Voice Veena Dhar, Om Shivpuri

 Ram Gopal Bajaj

Ekap ij

On Stage



Sets Ram Gopal Bajaj
Assistant Rajesh Singh, 
 Aruna Kumar Malik  
Set Execution  Bikram Kumar, Taqmeer
Costumes  Amba Sanyal
Assistant   Durga Sharma
Costume In-charge  Parvati Bisht
Costumes Execution Ishwar Singh, 
 Abhimanyu Kumar
Lighting Souti Chakraborty
Assistant   Susheel Kant Mishra
Lights Execution  Md. Suleman, Sunil 
 Singh, Pradeep Aggarwal
Music & Sound  Ajay Kumar, 
 Santosh Kumar Singh, 
 Rajesh Singh
Musicians  Rajesh Pathak, Santosh 
 Kumar, Shailendra 
 Chauhan, Mustafa 
 Hussain
Sound Recording K. Satish
Sound Operation Mukesh Kumar
Sound Execution Mukesh Kumar, 
 Sunil Singh

Props & Make-up  Aruna Kumar Malik
Properties In-charge  Motilal Khare
Choreography  Vivek Emmaneni
Poster-Brochure  Himanshu B Joshi
Back Stage Assist. All Repertory Artists
Photography Deepak Kumar, 
 Piyush Shrivastava, 
 Sachin Kumar
Publicity E. Gajalakshmi, 
 Prakash Jha
Exhibition  Rajbal, Pawan Kumar
Repertory Admin. Zubair Bedi, Aditya 
 Verma, Pawan Kumar, 
 Dhanraj
Director’s Personal
& Prod. Assistant Ravindra Rajeshwar 
 Singh
Assistant Director  Pooja Gupta
Associate Director Rajesh Singh  
Playwright Dharamvir Bharati
Direction Ram Gopal Bajaj

eap   jke xksiky ctkt
lgk;d  jkts”k flag] v#.k efyd 

+eap fu"iknu   fcde dqekj] rdehjz
os'kHkw"kk   vEck lkU;ky
lgk;d nqxkZ “kekZ 
os'kHkw"kk izHkkjh   ikoZrh fc’V
os'kHkw"kk fu’iknu bZ”oj flag] vfHkeU;q dqekj
izdk'k   lkSfr pØorÊ
lgk;d  lq”khy dkUr feJk 
izdk'k fu"iknu  eks- lqyseku] lquhy dqekj] 
 iznhi vxzoky
laxhr o èofu  vt; dqekj] larks"k dqekj 
 flag] jkts'k flag
laxhrdkj   jkts”k ikBd] larks’k dqekj] 
 “kSysUnz pkSgku] eqLrQ+k gqlSu
/ofu vadu ds- lrh”k
èofu lapkyu eqds”k dqekj
èofu fu"iknu   eqds'k dqekj] lquhy flag

eap lkexzh o 
esd&vi  v#.k dqekj efyd
eap lkexzh çHkkjh eksrhyky [kjs
u`R; la;kstu   foosd bEekusuh
iksLVj&czks'kj   fgeka'kq ch tks'kh
eap&ik”oZ lgk;d lHkh jaxe.My dykdkj
Q+ksVksxzkQ+h   nhid dqekj] 
 fi;w’k JhokLro] 
 lfpu dqekj
çpkj    bZ- xty{eh] izdk”k >k
çn'kZuh jktcy] iou dqekj
jaxe.My iz”kklu t+qcsj csnh] vkfnR; oekZ
 iou dqekj] /kujkt
funsZ”kd ds futh 
o izLrqfr lgk;d johUnz jkts”oj flag 
lgk;d funsZ'kd iwtk xqIrk
lg;ksxh funsZ”kd jkts”k flag
ukVddkj   èkeZohj Hkkjrh
funsZ'ku  jke xksiky ctkt

Ekap ijs

Off Stage
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czkfge vYdkth us ,d ç;ksx ds en~nssut+j o"kZ 1964&65 esa jk"Vªh; ukV~; fo|ky; ds jaxe.My dh 
+ LFkkiuk dhA 'kq: esa blesa flQZ pkj vfHkusrk FksA ckn esa ,sls vusd vfHkusrkvksa] laxhrdkjksa vkSj 

rduhf'k;uksa dks ysdj bl jaxe.My dk foLrkj gqvk] tks eq[;r% jk"Vªh; ukV~; fo|ky; ds Lukrd FksA 
o"kZ 1964 esa Lo- vkse f'koiqjh vkSj ckn esa 1977 esa Lo- euksgj flag çFke fu;fer jaxe.My çeq[k cusA o"kZ 1985 esa 
euksgj flag ds tkus ds ckn mÙkjk ckodj vkSj lqjs[kk lhdjh us jaxe.My dk dk;ZHkkj lEHkkykA

dkykUrj esa Lo- ts- ,u- dkS'ky jaxe.My ds çeq[k ds :i esa inklhu gq,A 1988 ls 1994 rd çks- jke xksiky 
ctkt jaxe.My ds çeq[k jgsA muds ckn Lo- ts-,u- dkS'ky us 1994 ls 1997 rd iqu% jaxe.My çeq[k dk 
dk;ZHkkj lEHkkykA o"kZ 1999 ls 2021 rd Jh lqjs'k 'kekZ jaxe.My çeq[k ds in ij jgsA orZeku esa Jh jkts”k flag 
jaxe.My izeq[k gSaA

jaxe.My o"kksZa ls fofoèk çdkj dh ukV~; çLrqfr;ksa dk eapu djrk jgk gS] ftuesa 'kSyhc) laxhrèkeÊ ukVdksa ds 
lkFk&lkFk ;FkkFkZoknh lelkef;d çLrqfr;k¡ Hkh 'kkfey gSaA buds lkFk&lkFk jaxe.My us fons'kh Hkk"kkvksa ds 
ukVdksa ds vuqokn vkSj ukV~; :ikUrj.k Hkh çLrqr fd, gSaA jaxe.My ds lkFk jk"Vªh; vkSj vUrjkZ"Vªh; [;kfrçkIr 
jax&funZs'kdksa us dke fd;k gSA

jaxe.My us 1992&1993 esa eksgu jkds'k dh 20oha iq.;frfFk ij muds ukVdksa dk egRoiw.kZ mRlo vk;ksftr dj 
mUgsa J)k¡tfy nhA jaxe.My dh jtr t;Urh ds volj ij o"kZ 1991 esa jaxe.My dh çLrqfr;ksa ls lEcfUèkr 
Nk;kfp= eap&foU;kl] os'kHkw"kk] eap lkexzh iksLVj vkfn dks 'kkfey djrs gq, ̂ jax;k=k* uked ,d çn'kZuh dk 
vk;kstu fd;k x;kA

jaxe.My us 97 ukVddkjksa ds yxHkx 187 ls Hkh vfèkd ukVd çLrqr fd, gSa vkSj vc rd yxHkx 95 
jax&funZs'kdksa us jaxe.My ds lkFk dk;Z fd;k gSA jaxe.My ls lEc) vusd vfHkusrkvksa us fFk,Vj] flusek vkSj 
Vsyhfotu ds {ks= esa mYys[kuh; dke fd;k gSA jaxe.My us iwjs Hkkjro"kZ ds O;kid nkSjs fd, gSa rFkk ns'k ls ckgj 
teZuh] iksyS.M] fczVsu] usiky] e‚fj'kl] ckaXykns'k ,oa phu esa lQy çLrqfr;k¡ nh gSaA

fnuk¡d 22 vxLr] 2013 dks jaxe.My us viuh 50oha o"kZxk¡B ds volj ij Lo.kZ t;Urh dk;ZØe dk 'kqHkkjEHk 
fd;k rFkk fnuk¡d 22] 23 ,oa 24 ekpZ] 2014 dks cgqr gh èkweèkke ls jaxe.My us iwoZ esa dk;Z dj pqds vius lHkh 
dykdkjksa dks vkefU=r fd;kA bl volj ij mu dykdkjksa us ;knxkj ukV~; çLrqfr;ksa ds dqN –';ksa dks o iqjkus 
ukVdksa ds xhrksa dks çLrqr fd;kA

vkt+knh ds ve`r egksRlo ds ekSd+s ij jaxe.My us ̂igyk lR;kxzgh* o ̂[k+ wc yM+h enkZuh] lqHknzk dh t+ckuh* tSls 
ukVdksa dk ns”k Hkj esa izn”kZu fd;k ogha ̂vfHkKku “kkdqUrye~* vkSj ̂vU/kk ;qx* tSls Dykfld ukVd Hkh rS;kj fd;s 
gSaA

ç'kklfud foHkkx % t+qcsj csnh] vkfnR; oekZ
rduhdh foHkkx % eks- lqyseku] eqds'k dqekj] fcde dqekj] ikoZrh fc’Vz
jaxe.My çeq[k % jkt's k flga

jaxe.My Vhe

jk”Vªh; ukV~; fo|ky; 
jaxe.My 



ational School of Drama Repertory was formed in 1964-65 on an experimental basis by Sh. E. 
Alkazi. In the beginning, it is consisted of only four actors and later expanded into a larger 
group of actors, musicians and technicians, mainly drawn from graduates of the National 
School of Drama, Delhi. In 1964, Late Shri Om Shivpuri led the Company and in 1977, Late 

Shri Manohar Singh became the first regular Chief of the Repertory. When Manohar Singh left the 
Repertory Company in 1985 for a short period, its functioning was looked after by Ms. Uttara Baokar 
and Ms. Surekha Sikri.
Late Shri J.N. Kaushal officiated as the Chief till 1988. He was followed by Prof. Ram Gopal Bajaj 
from 1989 to 1994; Shri Kaushal took over the rein one more time from 1994 to 97; Shri Suresh Sharma 
was the regular Chief of the Repertory Company from 1999 to 2021. Presently, Shri Rajesh Singh is the  
Chief of the Repertory Company.
Over the years, Repertory has produced a variety of plays ranging from stylized musical to realistic and 
contemporary adaptation of foreign and Indian plays. In addition, several eminent directors of 
national and international repute from within the country and abroad have worked with the Company.
The Repertory has performed over 187 plays by 97 playwrights and has worked with 95 directors. Quite 
a few of the actors of the company have emerged as celebrities in theatre, cinema and television in 
India. The Repertory tours extensively all over the Country and has made several successful, trips to 
Germany, Poland, UK, Nepal, Mauritius, Bangladesh and China.
In 1993, the Company organized a major Festival of Mohan Rakesh's plays to mark his 20th death 
anniversary. In 1991 on the occasion of the Company's Silver Jubilee, Rang Yatra an exhibition 
consisting its Photographs, Set-Models, Costumes, Properties and Poster etc. was also put up.
August 22, 2013 was the Repertory Company's 50th foundation day and Golden Jubilee Celebrations 
were kick-started on this day. The second important event of Company's Golden Jubilee Celebrations 
was held from March 22 to 24, 2014, where all the ex-repertory company members were invited. On this 
occasion scenes and songs from memorable productions of the past were presented to the audience, in 
what turned out to be an extremely nostalgic evening for many people.
On the occasion of Azadi ka Amrit Mahotsav, Repertory performed plays like 'Pehla Satyagrahi' and 
'Khoob Ladi Mardaani, Subhadra Ki Zabaani' across the country, while also producing classical plays 
like 'Abhijnan Shakuntalam' and 'Andha Yug'.

National School of Drama 
Repertory Company

Administration : Zubair Bedi, Aditya Verma
Technical Persons: Md. Suleman, Mukesh Kumar, Bikram Kumar, Parvati Bisht

Repertory Chief  : Rajesh Singh

Repertory Team
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National School of Drama Repertory Company 
Bahawalpur House, Bhagwandas Road

New Delhi-110001
Ph. 011-23031105,23031106

nsdrepertory2022@gmail.com
Website : www.nsd.gov.in


