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The Playwright
Mahesh Elkunchwar

Mahesh Elkunchwar is an Indian veteran
playwright with more than 20 plays to his
name in addition to the theatrical writings
and critical works. Over the years, he has
written some of the most influential and
progressive plays that include 'Holi',
'Raktapushpa’, 'Party', 'Wada Chirebandi',
'Yugant', 'Atmakatha’, 'Eka Natacha
Mrutyu' etc. His work contributed a lot in
shaping modern Indian theatre, and have
wide-ranging themes from morality,
identity, sexuality, religious tension,
gender issues, human bond and alienation.
Elkunchwar is the recipient of a number of

prestigious awards, including Sararaswati Samman (2002), The Sahitya Akademi Award (2002),

The Sangeet Natak AkademiAward (1989).
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Design SIS Aniruddha Khutwad

An alumnus of the National School of Drama (1994),
Aniruddha Khutwad has directed plays in Marathi, Hindi and
other languages with various theatre institutions and
theatre groups from across India. Some of his major
directorial ventures include 'Raktapushpa’,'Mahapoor’,
'Raisin in the Sun', 'Virasat', 'Adhantar’, 'Sainya Bhaye
Kotwal', and 'Lower Depths' in Hindi for the National School
of Drama; ‘Benda Kaalu On Toast’ in Kannada for Ninasam;
"irasat' in Hindi for Madhya Pradesh School of Drama,
Bhopal; '"Mahapoor' and 'Mister Beharam' in Marathi for
Kalakendra, Pune; 'Juliet aur uska Romeo'in Hindi for Drama
School, Mumbai; 'The Good Doctor' in English for Theatre
Arts, Central University, Hyderabad; 'llhaam', 'The Park',
'Adhantar’, 'Raktapushpa’, '"Meeta Ki Kahani', and 'Tax Free'
in Hindi for FTII, Pune; 'Tu Veda Kumbhar' and 'Talghar' in Marathi for Lalit Kala Kendra, Pune
University; 'Doctor Aap Bhi' in Hindi for Shriram Centre, New Delhi; 'Kaay Danger Wara Sutlay' for
Maharashtra Rangabhoomi, Mumbai and 'Andher Nagari Chaupat Raja’ in Leh, Laddakh. Many of
his plays are wellreceived at Bharat Rang Mahotsav and other theatre festivals across India.

His plays 'Ek Rikami Baaju' has received seven 'ZEE Gaurav Awards' including Best Experimental
Play & Best Direction in 2009. He has also received Prayogkarmi Purarskar in 2011 and Vinod Doshi
Theatre Fellowship Awardin 2012 for his contribution in Experimental Theatre activity. Aniruddha
Khutwad received prestigious Manohar Singh Smriti award 2011 from National School of Drama
for contributionin play direction.

Presently, he is working as a visiting faculty at National School of Drama, New Delhi, Film &
Television Institute of India, Pune and at Theatre Departments of various Universities in India.
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About The Play

In Party, Mahesh Elkunchwar takes a look at the members of the creative setin an
Indian metropolis, with their pretensions, rivalries, aspirations, and frustrations.
The party is hosted by Damyanti Rane, a rich middle-aged widow and well-known
patron of the arts in the city, in honour of Diwakar Barve, a celebrated playwright,
who has just been awarded the prestigious National Award. All the cognoscenti of
the urban milieu make a beeline to the event. Mohini- an actress, paramour of
Barve, who has quit acting for Barve, Sona- Damayanti's daughter, who has
chosen to be a single mother after her devastating heart-break with Sahni,
Agashe- a commercially successful Playwright, glamour boy of Marathi theatre,
Bharat- an upcoming young playwright from a backword village, who wants to
follow in Barve's footsteps, Vrinda- a theatre critic, a doctor- Damayanti's friend,
an observer by nature, Malavika- a socialite, Narendra- Malavika's husband, a cloth
merchant, Jogdand- a journalist, are at the Party, where their pretensions and
hypocrisies are challenged, countered, juxtaposed against their true beings.
Missing is Amrit, the hero-in-absentia. Amrit, an immensely talented and
promising writer-poet who left the politics of the party circuit and literary societies
to live and work with the marginalized tribal villagers, who were being denuded
progressively of their human rights by the capitalist land-grabbers. His attempt to
bridge the chasm between words and deeds haunts those at the party.
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Directorial Note

| am thankful to the National School of Drama
for inviting me to do a realistic play with NSD
third-year students. It is the sixth time, | had
the chance to direct a realistic play at the
school, and this time, | was given an
opportunity to direct an Indian realistic play.
With this in mind, | selected Mahesh
Elkunchwar's play ‘Party’ from a list of realistic
works. The play's plot includes practically real-
time events that take place in a single night in
addition to being realistic. It will be a new
challenge for me to confront realism with real-
time events because | have never directed a
play of this sort.

Despite the fact that the play was created in
1974, set in 70's, the situations are still
relevant in 2023. The social and political issues
and circumstances are reflected in the current
events we are seeing. There are commercially
successful artists, experimental artists, and a
select few seasoned established artists in the
play. Even today, in Marathi theatre, there is
disagreement over which plays are superior:
whether the experimental plays, or those that
are financially successful ones, or content-
oriented. Being a member of the community, |
view the competition for the title of the best as
amyth.

The play is an intelligent satire aimed at the
urban elite — especially those poseurs with
artistic inclinations, namely establishment
artists and their patrons, the capitalists, with
theidea of controlling all the types of art forms
and artists by their patronage. It depicts their
apathy towards society at large while they get
away, by the way of small talk and prosaic
conversations at parties.

As a form, the play's nature and real-time
requirements must be addressed with an
improvised element that involves entering a
scenario and stayinginit until its conclusion. In
order to survive in this situation and maintain
their values, every character in the drama
must grapple with existential dilemmas. This
metaphoric allegoric quality serves as a mirror
for those of us thriving to survive in our
society.

Amrit, though not present in person, shows
himself again and again in their conversations
reminding them and viewers of their banality,
deceit, and their utter callousness towards the
inequities in society at large, which brings
them at cross-purposes to the true aim of all
artand artistic endeavors: the ennoblement of
humanity. It is the reason due to which
performing the play in today’s era and
contextisachallenge for me.

| thank Prof. Ramesh Chandra Gour, Director
NSD, Shri. Santanu Bose, Dean Academics,
NSD for inviting me to direct a play with the
third-year students.

| thank Shri. Parag Sarmah, Production
Manager, NSD for cooperating in the entire
production process.

| want to thank all the staff of all the
departments of NSD for their enduring co-
operation.

I would like to thank, senior artists Asif Ali for
his heart-touching rendition of the poetry,
'Jeevananubhav' and Pt. Sameer Dublay for
wonderfully singing the Malwa folk song
‘Tame Toh Gavera Ke Poot Ganesh’.

I've been collaborating with the team of
professionals for the past eight years,
including Associate Director Sourav Poddar,
Costume Designer Nalini R Joshi, Lighting
Designer Sarthak Narula, and Poster &
Brochure Designer Vishala R Mahale. | want to
thank everyone for their ongoing assistance,
inventiveness, and cooperation.

| experienced great joy while preparing this
performance with the third-year acting and
design students, who were part of the process
and have worked relentlessly in making this
production. Hence | thank all of them and offer
my best wishes for the performance.

Aniruddha Khutwad, (Play Director)
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Costumes Design Guidance i K
Nalini R Joshi

After completing her graduation in English literature from
Delhi University, Nalini Raghunathan Joshi did an advanced
diplomain Fashion design and then a post-graduate diploma
with specialization in acting from the National School of
Drama in 1999. A multitalented Actor, Costume designer,
director, and teacher, she has acted in more than 30 plays
under different directors. She has designed costumes for
numerous plays like '"Gappu Gop Gopanggamdas',
'Chanakya Vishnugupt', 'Andha Yug', 'Teen Meheriyan',
'Familiar Stranger', 'Aurangzeb', 'Tamasha na Hua',
'Badshah Rangeela', 'Uncle Vanya', 'Othello' etc. under
different directors such as Ram Gopal Bajaj, Bansi Kaul,
Bhanu Bharti, Sanjay Upadhyay, KS Rajendran, MK Raina,
Tripurari Sharma, Mohan Maharishi, etc. at NSD, NSD

Repertory Company, and many other institutions and groups. She also designs costumes for
Television and films. As a festival coordinator, she has coordinated various theatre festivals like
Bharat Rang Mahotsav, Jashn-e- Bachpan, Bal Sangam, etc. She has directed plays in several
schools and workshops organized by reputed institutes. Nalini teaches at different institutions as
visiting faculty for costume designing including National School of Drama. She has been awarded
the Sangeet Natak Akademi ‘Bismillah Khan Yuva Puraskar’ for Costume Designing.
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Associate Direction SouravE o

Sourav Poddar is an alumnus of National School of Drama,
New Delhi, with Direction & Designin the year2014. His area
of interest is in browsing the relationship between
technologies, cultural and media practices in performance,
visual culture & cyberspace. Keenly exploring the use of
science and theory to support practical tools for
contextualising theatre practice and engaging the actor's
process. Sourav has been extensively working with
renowned artists around the country. He has been
associated with Aniruddha Khutwad in plays like ‘A Raisin in
the Sun’ (2018), ‘Mahapoor/ Raktapushpa’ (2019), ‘Lower
Depths’(2015)as anassociate director.

e I IIRY UlER

I ATed faegmed, T8 fReell @ FIdd ARY UER & 9Y 2014 § Hd db-ld AR IREGeTT #
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e FEEI BT Il § 2 | 31T AT T & URIBRoT 3R A1 gfshan # fas ok Rigiat &
ST T DT AT T H U §HlE e &1 @il § IS © | AT <% W & UG
PHATHRI B F1 AR B BR e © | AR, 310 Feae & AT U M 57 & |99 (2018),
TR / ThHYS' (2019), ‘TR T’ (2015) O AT # IRk T8 Evd IS B E |
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Lighting Desi
'2hine el Sarthak Narula

Sarthak Narula did his masters in theatre from University of
Mumbai in the year 2016 and a three-year diploma from
National School of Drama with specialisation in design and
direction in 2019. He has worked extensively in the field of
theatre working under eminent Theatre Directors as an
associate & designer like Abhilash Pillai, Amitesh Grover,
Anuradha Kapur, Deepan Sivaraman, Neelam Man Singh &
Roysten Abel to name a few. His recently designed and
directed productions are ‘Ruins in Reverse’ (a devised
performance based on the poems of a Punjabi poet Avtar
Singh Sandhu performed at BRM 2020), ‘Hiraeth’ ( Based on
. poetry of Resistance) & ‘Adhantar’ written by Jayant Pawar.
' He takes keen interest in site specific performances,
scenographical interventions and making a performance
experiential. He also completed an year long research fellowship on the technological
advancements in the field of lighting in context to the alternative spaces of performance. He was
recently associated with the following projects ‘A doll's house’ & ‘The Money Opera’ by Amitesh
Grover, ‘Havayadana’ by Neelam Mann Singh, ‘Weaving voices’ by Roysten Abel and ‘Dil-e-Nadan’
by Salim Arif.

TBT RS o e

|1l TRl =1 ¥ 2016 H a5 fAwafdenerd | I09 § PR T4 2019 H URSHeET IR fderd #
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Poster & Brochure Design
& Vishala Ra Mahale

Vishala Ramachandra Mahale, graduated from National
school of Drama, New Delhi, with specializationin Theatre
Technique and Design in the year 2014. As an artist
working in multidisciplinary, multilingual set up, he has
worked / collaborated with various groups, performance
makers, directors, visual artists and choreographers to
create wide range of art works. At present he works as a
freelance writer, content developerand designer.
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On Stage

Damayanti:

Doctor:
Sona:
Barve:
Mohini:
Agashe:
Vrinda:
Bharat:
Jogdand:
Narendra:

Malavika:

ShivaniVarma
Deepak Rao
Ashwini Gorle
ManojYadav
Mrinali Pandey
Puneet Nanda
AnjaliNegi
Rajkishore Sahoo
Rajnish Kumar
Shekhar Kanwat
Zainab AliKhan

Special thanks to -
Asif Ali Khan for

Poem Recitation - Jeevananubhav’

Pt. Sameer Dublay for Vocals

‘Tame Toh Gavera Ke Poot Ganesh’

Malwa Folk Song

Saras Namdeo and P Melodi Dorcas




SIGAY <9 19
[T RIECEIRI]
gd ST ed

AT : NEERKIECIS

ey 3R —

IR 3Tl W,
ST’ Bl uo+ & fery
4. HHR gae,
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Students - Acting Specialization

Shivani Varma Ashwini Gorle Manoj Yadav

Mrinali Pandey Puneet Nanda

Students - Design & Direction Specialization

Rajnish Kumar Shekhar Kanwat Paski Shruthi vV

Zainab Ali Khan (Guest Artist)
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Off Stage

Playwright:
Costume Design:

Costume Design Guidance:

Set Design:

Set Design Guidance:
Sound Design:

Sound Design Guidance:
Light Design:

Poster & Brochure Design:

SetProps:

Hand Props:

Make-Up:
Poem-“‘Jeevananubhav’:
Aalap:

Stage Management:

Assistant Production Management:

Production Management:
Assistant in Direction:
Associate inDirection:
Design & Direction:

g IR

ACHHR :
YT TR :

JeMNT YR &I ARG -

U GRS :

SR URHSIAT ARIGTI -

&g IREHTT :

&g IREGST AFTEI
YhTeT GRBIT :

e U4 SR UREGUHT :
T AT

EEICRS

J/I—FooTT :

DT — SIaATI9d
AT :

He Jeer

IR T e et -
RIS
BENERSEEEE

NEARESIGE

yR&b U vq fAd 9 :

Mahesh Elkunchwar

Paski
Nalini R Joshi
Shekhar Kanwat

Aniruddha Khutwad

ShruthiV
Sourav Poddar
Sarthak Narula
VishalaR Mahale
Shekhar Kanwat
Paski

Babbu Khan
Rajnish Kumar
Insaf

Manoj Yadav
UtpalJha

Parag Sarmah
Rajnish Kumar
Sourav Poddar

Aniruddha Khutwad
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Our sincere Thanks to -

- Production Department
- Set &
Carpentry Department
- Costumes Department
- Lights Department
- Sound &
Video Projection Department
- Photography &
Video Documentation Department
- Property Department
- Library
- Bookshop
- Estate Department
- Student Mess &
Canteen staff
- All the departments of

NSD and staff members
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