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Novelist

A noted writer, journalist from Andhra Pradesh, KNY Patanjali (b.1952, d. 2009) worked in various news
papers including Enadu, Andhara Prabha and edited Sakshi news paper. He started his own news paper
Patanjali Patrika and wrote many novels and short stories. Most of his writings has his own style of satire.
His major works include ‘Amrutopamanam’, ‘Khaki Vanam’, ‘Pempudu Jantuvulu’, ‘Rajugoru’, ‘Veera Bobbili’,
‘Gopatrudu’, ‘Pilaka Tirugudu Puvvu’, ‘Raju Gari Logillu’, ‘Patanjali Bhashyam’ etc.
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This devised play is based on three stories from the novel 'Impish Chronicles & Doggish Dabbler’ namely
'Peak of Pappillion's’, '"Mimic Parrot' and 'Doggish Dabbler'. A young child, KNY Patanjali aka Panku, who
aspires to be a writer, interacts with 'Ghost’ or ‘Bhoot’ or ‘his past’ (as identified in colloquial
language). Bhoot s too interested in the kid as he has written his autobiography. Starting with the first one,
‘Peak of Pappilion’, a group of united butterflies who are trapped in their own world struggle to prove their
perception that they cannot evolve from Caterpillar. However, in their venture into the search for truth, they
came across some challenges till they reached the drumstick tree, who reveals the truth that caterpillars,
through the process of the life cycle, evolve into butterflies. The second story, “The Mimic Parrot” takes us
on a journey where Popatlal, a unique daydreamer, is unaccepted by his fellow parrots. He wishes the Van
Devta (Nature God) to grant him the wish to possess the talent to mimic any animal he wants. With this
unique talent that marks him different from the rest of the jungle even so he is not only boycotted by his
fellow mates but also exploited by a female noble rich cat, hitherto. He is duped and killed by a hungry male
cat signifying dissatisfaction as a vice. The third story throws light on a dog, Bobbili the hunting Dog, owned
by Fakir Raju, who possesses the art of talking like real human beings. Much to his unfortunate luck, he ends
up being sold to ‘Suri’, who finally considers Raju as righteous. Bobblili soon realizes that he is not supposed
to blindly rise high in ego.
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Desigh & Direction

Born and brought up in Orissa, Aruna Kumar Malik did B. F. A. in Fine Arts (Sculpture) from Utkal University
and Post Graduate Diploma in Acting from the National School of Drama in 2007. Since then, he has been
working as an actor, director and set & props designer. He has worked in more than 375 plays as designer,
actor and director. He has acted in few films and TV serials also. He has been awarded Charles Wallace India
Trust Fellowship to study advance prosthetic make up in UK and with Bismillah Khan Youth Award by
Sangeet Natak Akademiin 2014. He has conducted several theatre workshops in many different parts of the
country. Joined NSD, Delhi as Assistant Professor (Stage Craft) in May 2017 and is presently the H.0.D of
Design & Direction Department. He is also the Centre In-charge of NSD Tripura, Sikkim, Bengaluru, Varanasi

and Shrinagar Centres.
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This play was initially developed with the students of the NSD TIE Wing in Tripura. The stories from the novel
by renowned writer K.N.Y. Patanjali laid the foundation for this devised performance. We selected three stories
— ‘Peak of Pappilions’, “The Mimic Parrot, and ‘The Doggish Dabbler’. The idea was to create a play for children
that explored a world of imagination — a fantasy woven with colours and rhythm. At the initial stage, several
improvisations were created, dismantled, reconstructed, and restructured again and again. In this process, the
students themselves composed music, developed dialogues and movements, and brought the stories to life by
using the physicality of basic animal instincts as a mode of communication. Now, the play is being recreated
with the artists of Sanskaar Rang Toli so thatit can reach more children.

For this performance, it was essential for the actors to have deep faith in their characters, a clear internal
understanding of each role, and precision in their physical expressions and impulses. The process required
strong group work, musical creation, synchronisation, movement, and a deep dive into the psychology of
children from various age groups. In this performance, the characters of the Ghost, Mother, and Child become a
bridge that breaks all barriers and connects with the children. This comical yet serious style of storytelling
encourages the performers not to rely solely on dialogue but to bring the story alive on stage through various
stimuli and responses — making the language of performance all the more meaningful.
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Scrirt, Poster-Brochure & Lighting Design

A prolific writer, designer, and director, Himanshu B Joshi has written plays such as ‘Memsaheb Prithvi’,
‘Haan, Main Geet Bechta Hoon’, ‘Chaufa-Planglu’, ‘Karna’, “The Show Must Go On’, ‘Ikkisvi Sadi Ki Dadi’,
‘Mangal Grah Ka Rahasya’ and ‘Charkha’. He has adapted Salman Rushdie’s Midnight’s Children for NSD, and
translated plays like Shama Futehally’s Taj Mahal, Lorraine Hansberry’s A Raisin in the Sun, and As Bees in
Honey Drown by Douglas Carter Beane (directed by Mariana Weinstein). His translation of Dario Fo’s A
Woman Alone was published in Rangprasang. Himanshu is a well known name in the lighting design,
designed lights for many important plays from the last 25 years. He is a recipient of Junior and Senior
research fellowships, taught theatre, designed poster-brochure & prospectus and visited widely across the
country and cities like Tokyo, London, Belfast, Mauritius, Dubai, and Taiwan for performances. He has been
awarded the Natsamrat Samman (1999) and Tapas Sen Samman (2025) for his contribution to lighting
design. Presently, he is the Guest Editor of Natarang, a prestigious theatre journal in Hindi.
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Music & Sound Design

An artist par excellence, Ajay Kumar has earned respect for his acting as well as singing skills. He started
theatre in 1989 with Nirman Kala Manch, Patna, and later joined Rang Vidushak, Bhopal. Later in 2000, he
did Post Graduation from the National School of Drama, New Delhi with a specialization in acting. His
experience of working with several eminent personalities helped him grow as a versatile actor, director,
composer, and writer. He has acted in more than 50 plays, poems, stories, and biographies. Some of his most
important works include Shakespeare's A Midsummer Night's Dream, directed by Tim Supple which
traveled all over the world. Associated with more than 50 plays as a music director, he is currently working
as an Associate Professor of Voice and Speech and Theatre Music at the National School of Drama.
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Choreograprhy

A graduate of the National School of Drama, New Delhi, Moon Moon Singh is an Actress, Dancer, and Theater
Director. Currently managing her Art organization, Oorjaa Performing Arts Center in New Delhi and Noida,
She is a guest faculty for Acting, Dance, Direction, and Movement in various Art Institutions including the
National School of Drama, LIPA (England). She studied Indian Classical Dance, Jazz, Contemporary Dance,
and also Ballet. During her career, she worked with many eminent Artists and Directors from across the
country and Japan, England, and Germany. She has also been involved in films and TV series. She has been
awarded the prestigious Bismillah Khan Award by Sangeet Natak Academy for her contribution to Acting.
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Music & Sound Desigh

Santosh Kumar Singh (Sandy) is a Delhi based well known sound design artist with

expertise in designing sound for films, television, theatre and contemporary dance

productions. His innovative approach towards bringing a symmetrical sound

design without any break has been well appreciated. So far he has designed sound for more than 800 stage
productions, 30 films, 45 web seriesand many more.
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Assistant Director

Shweta SrivastavaGraduated in IT engineering but keen interest in theatre lead to obtain Masters in theatre.
Alumni of NSD Sikkim 2014 batch. Since then continuously working in this field as theatre teacher, trainer,
actor, scriptwriter and director.
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Mohit Jain

Swapna Chetry

Dr. S. Boominathan
Snigdha Paul
Rajeshwari Nandi
Meenakshi Nautiyal
Md. Shahenshah
Amit K. Kushwaha
Ronika

Sadhana

Jumli Ngomle

Bani Saikia

Anant Raj Gautam

Novel
Improvisations
Script

Music Composition

Sound Design

Choreography
Poster-Brochure &

Lighting Design

Mokel, Suri

Popatlal, Bachcha

White Cat, Butterfly Bachcha, Parrot, Bachcha
Siyar, Parrot, Chor, Gadiwala, Puppet

Butterfly, Puppet, Bachcha

Bachcha, Butterfly, Tree, Flower, Van Devta, Fakeer Raju
Bachcha, Butterfly, Parrot

Bachcha, Butterfly, Mukhiya Parrot, Dog

Bhoot, Jagannath, Puppet

Bachcha, Girgit, Tree, Flower, Negative Cat, Puppet
Bachcha, Butterfly, Parrot, Tree, Flower, Araswalli
Bachcha, K.N.Y Patanjali, Servant Cat, Puppet
Mummy, Parrot, Ladybug, Puppet

Puppet

K.N.Y. Patanjali

T.I.E. Wing Tripura Students (2023-24 Batch)
Himanshu B Joshi

Ajay Kumar

Santosh Kumar Singh ‘Sandy’

Moon Moon Singh

Himanshu B Joshi

Props & Costume Design Aruna Kumar Malik
Sound Execution & Operation Nitin Kumar

Sound Recording Satish K

Lighting Assistant & Execution Dhirendra Kumar
Stage Manager Dr. S. Boominathan
Asst. Director Shweta Shrivastava

Design & Direction Aruna Kumar Malik

Shri Chittaranjan Tripathy, Director, NSD
Shri PK Mohanty, Registrar, NSD and All Staff Members
Shri Biplob Borkakoti, Centre Director, NSD TIE Wing, Tripura
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he Theatre-in—-Education Company (Sanskaar Rang Toli) of the National School of Drama was
established on 16, October 1989, and is one of the important educational resource centres of the
country.It aims to educate children (8—-16 years) through the medium of theatre. TIE Co. carries out
following activities :-
Performance for Children: The TIE Co. consists of a group of actor— teachers working with and per-
forming for children. The major focus of the company is to perform creative, curriculum based and
participatory plays in Schools, designed and prepared specially for children of different age groups.
Summer Theatre Workshop: A one month long intensive “Summer Theatre Workshop for Children” is
organized in May-June every year. The workshop aims at the social integration of children from various
backgrounds to sensitize them towards themselves and their surroundings through theatre activities in
a play-way method.
Teachers Workshop: TIE Co. offers workshops for teachers to establish and apply theatre “meaning-
fully” with their pupils. It also offers skills, techniques for effective and enjoyable teaching-learning
activities in classroom situation and to build a common understanding about the role of drama in overall
development of child.
Workshop and Festival Tour : Workshops for colleges, parents, social organizations and children with
special needs are also TIE Co.'s important activities. TIE Co. also organizes theatre festivals of its plays by
undertaking extensive tours in collaboration with various departments, organizations, institutions and
groups of various states of the country and abroad.
Jashne-Bachpan : TIE Co. organized its first ever National Theatre Festival for Children, titled “Jashne-
Bachpan” from 1998 onwards which is now a regular biennial feature of the TIE Company that invites
plays by and for children from different parts of the country.
Bal Sangam : With the start of new millennium TIE Co. started a new biennial event “Bal Sangam”, a
festival of Indian performing folk and traditional arts presented by children practicing these arts from
different regions of the country.
Sunday Club : TIE Co. organizes Sunday Club—a specialized production oriented theatre workshop held
exclusively on Sundays. Sunday Club Part-I : In this part children work to devise original performances
through a process of improvisations. Sunday Club Part-II : A Step further towards developing children's
understanding of theatre as an art. Sunday Club Part- III : A space for understanding basic theatre
elements and bringing them into practice.
North East Tour : TIE Co. tours North East regions to organise TIE plays and workshops with children
and teachers every year.




Theatre-in-Education Company
National School of Drama
Bahawalpur House, Bhagwandas Road,
New Delhi-110001
Enquiry : nsdtie@gmail.com
www.nsd.gov.in
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