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Dharamvir Bharati
Playwright

poet, author, playwright and an Editor of repute. He did his

MA in Hindi from Allahabad University in 1946 and won the
"Chintamani Ghosh Award" for securing highest marks in Hindi. He
became the sub-editor for magazines 'Abhyudaya' and 'Sangam' during
this period. Later, he completed his Ph.D. in 1954 and was appointed as
alecturer in Hindi at Allahabad University.

B orn in 1926 in Allahabad, Dharamvir Bharati was a renowned

The 1950s decade was the most creative period in Bharati's life when he
wrote many novels, dramas, poems, essays, and a number of critical
works. His notable works include, novels—'Gunahon ka Devta', ' Suraj
Ka Satwan Ghoda', 'Giyara sapno ka desh' and 'Prarambh se Samapan
and poems—'Kanupriya', 'Thanda Loha', 'Saat Geet Varsh', 'Sapana
- Abhi Bhi' and 'Toota Pahiya' and the most famous drama—'Andha
Yug' that has been performed frequently till now. Bharati became the

B Chief Editor of the famous Hindi literary magazine 'Dharamayug' from

} 1960to 1987.

1997

Bharati was awarded the Padmashree for literature in 1972, the Sangeet
Natak Akademi Award for Play writing in 1988 and many others
including Bharat Bharati Samman, Vyasa Samman etc. He died in
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Amazing experience of story-staging - 1996

Dharamveer Bharti

hen I travel to Delhi once or twice a year, I stay with my brother-in-law Surinder Singh

and sister Padma -at Todarmal Road, Bengali Market, feels more like being at home

than anywhere else. one does not even realize that he is somewhere else. I just reach in
two hrs. taking flight from Mumbai to Delhi. A resident of Mumbai I may have touched heights but
still [ am same as [ was earlier, a struggler, who enjoys life, teenager from Atarsuiya, Allahabad. The
vibrant flavours and aromas of my childhood still remain. This particular rpart of Allahabad,
Atarsuiya, Yahiyapur, Loknaya, Chowk-completely different, from Civil Lines or Cantonment
Allahabad. These areas are not posh, but lifestyle of people living here seems rich looking. Well
pressed clothes, pure rose perfume, typical desi sweets, Imarti, Balusahi, Kalakand, Gulab Jamun
and above all, a betel leaf of real Maghai paan with betel nuts soaked in rose water. Such kind of
things are not easily available in Mumbai, but in Bengali market one can get this kind of experience
of Allahabad, Fresh fruit juice, good lassi, dry ginger chutney and dahi wali chaat and typical desi
sweets and above all a customized beeda of wonderful Madhai Paan. No matter how the day in Delhi
1s spent in intellectual dullness or pseudo-literature, the evening is immersed in the old Allahabadi
essence.

But one one fine day my evening was not the same like other days. I had no interest in sweets ,paan or
anything.I Just entered home and sat silently on the sofa. Something strange was going on in my
mind. had mixed emotions of happiness and sadness.I felt as though something was hurting me. I
was very anxious. Butafter witnessing Ankurji's masterful 'Bandh Gali Ka Aakhri Makan, staged
by the National School of Drama,I found myselfin an emotional whirlwind. I felt as if [ was tied to a
heavy stone around my neck and thrown into the river for struggle helplessly, I kept flowing in the
opposite direction, and was going deeper and deeper in my childhood memories, when I would have
been six-seven years old, that age, that environment, , those people - Munshi ji, Birja, Hariya. Six-
seven year old Bachchan Babu (this was my name in childhood) is wandering among them, and it
seems as if the heart is drowning in the sea of tear-filled memories, everything seems salty and
suffocating.. | felt like sharing lot of things, but will anyone listen to it? Just in front of my two-
storey pucca house, there was a kutcha, single-storey tiled house, in which Munshi ji and Birja used
to live. Their real names... No, leave it, what is the point of knowing their real names, let's go with the
fictional names only. Let me tell you that I did not call Munshi ji as Munshi ji. I used to call him
'Happu Chacha' as in those days , delicious food was called 'happa' and instead having food at my
home, [ use to like the 'happa' of his house.

My mother used to cook very delicious food like urad dal full of ghee,besan curry tastes like
having fish, bathua, palak, methi rotis... all Babu's friends used to wait to have the food prepared by
Amma, dishes of Western Uttar Pradesh. His son Bachchan was born in Allahabad, and was a real
Allahabadi. He wanted 'happa" of Munshi ji's house. Pure ghee in hot tur dal sprinkled with chilli
and rice, sometimes arva rice, sometimes basmati. Munshi ji would keep the hookah aside and call
out- "Bachchan Babu, your amma is sitting with a plate, son!" And Bachchan Babu would come out
from door and reach Munshi ji's verandah. Birja would keep the Peedha, set up the plate, grind the
rice and serve it with a spoon, add dal, put a spoon full of raw ghee on dal, and sit with the woven
hathbaniya (fan) in her hand. First, she would fan to cool dal and rice and make them edible, ,
sometimes she would chase away the flies flying here and there. But Munshi ji had the right to feed
him. He would keep the plate in front of him , put his arm around me and make me sit on his lap.
Mixing the dal and rice with one hand, adding a little chutney to it and preparing the mouthful, he
used to say- “Say Ram-Ram, open your mouth!”



I would open my mouth, he would put the morsel in my mouth. If a single grain of rice had fallen,
he used to console me saying - "No problem." This grain was from a sparrow. She will take it
back when you go to school, she will ask Vidya Saraswati Maa to bring the same number of
grains and will secretly keep it in your bag.

Birja used to say -"My Bachchan bhaiya will be highly educated. O Munshi ji, Bachchan bhaiya
will not become a clerk like you, he will become a Munsif, he will wear black coat, he will
become a lawyer, or he will become a magistrate, he will become a judge. By then I will be old.
Bachchan bhaiya will wear coat and pants and tie and will sit on a high raisedchair and will ask
the orderly "Who is this old lady?" Her application should be considered first." I am wondering,
why I am getting so emotional, Ankur ji? Why have these memories been scratched and
highlighted? I am sitting on the sofa. Eyes are wet.

Surinder Singh says, "Doctor Sahib is very stressed today." Padma insists, "Brother, turn on the
air conditioner and lie down." Pushpa ji says, "AC not suits him. Go for a walk, have some paan
etc. [ will be diverted." She understood that the staging of this story had shaken me deeply. In
such a situation, taking a walk outside the house gives me relief.

But even that could not happen that evening. Just lying silently, sometimes feeling sad,
sometimes happy, sometimes astounded by remembering the story-enactment. Ankur ji had
truly done a miracle. I could not have imagined that a dramatic presentation of a story could be
like this. A simple set giving the feeling of a house made of kachha tiles, Munshiji lying on a
bamboo cot, Birja covering her head with a pallu . As the scene proceeds, there is action,
dialogue and there after a character suddenly sits or stands and starts narrating the further story in
avery captivating manner. Then another scene proceeds and he suddenly would stop narrating
the story and start acting. Ankur ji has woven theater and stories so closely that [ am amazed. And
when these young actors act, their posture, their voice, their tone are something else and when
these same actors start narrating story while acting, then their voice, their tone, their posture
become that of a storyteller. Totally a different personality!

The narrator here does not mean me. This is the strange magic of generalization that while
watching my own story being staged, [am justan ordinary audience among all the viewers and
listeners. Who knows whose life story I am watching on the stage, waiting for to know will
happen next, establishing an identity with these characters created by someone known, such an
identity that I am not accepting Munshi ji in my entire life, rebelling against him, Hariya, not
Lala-Luli but being called Hariram Mishra, away from pen and paper, with his sarangi clutched
to his chest, finally shakes Munshi ji's unconscious body and says - "Munshi ji, why are you
silent, why don't you speak, look, I am Hariya, your son, | am your son, Munshi ji!”

Then the intense pain in my heart suddenly melts, I feel extremely distressed from within, with
tears inmy eyes . It's good that there is complete darkness in the hall, no one can see those tears!
What a strange experience that was! I salute those young student actors and actresses, I salute
Ankur ji, the pioneer of that wonderful story-staging craft, I salute the wonderful concept and
intuitive combination of my Bajju bhaiya (Ram Gopal Bajaj)! Greetings
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player of this gener kept his cool and instead of issuing thesis or anti-thesis wrote a

I \or years a controversy raged in the literary circles as to what is a short story. Main

short story so powerful that it put a lid on the controversy.

This is the longest of Dr. Bharati's short stories - a kind of short novella. This starts with a
day in the life of Munshi Ji's long illness. Through him are revealed secrets about his
family and the society around him. There is Munshiji. With him is Birja, a Brahmin who
left her husband 15 years ago and started living with Munshiji, a Kayastha bachelar.

of life with him.

Synopsis

limited to one spot.

Birja's mother Hardeyee sees god in Munshi ji. Birja's eldest son Ragho Ram worships his
step-father. Second son Hari Ram is a born thief - always ready to create problems for the
family. There are many more characters in the life of Munshiji who share ups and downs

Last house, a, fragile structure, at the end of a lane is the scene of action, Munshiji's life is
like this only. Towards the end he is also like the last house in the lane - closed and
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evendra Raj Ankur, a post graduate in Hindi Literature from Delhi
University and specialized in direction from National School of Drama,
has directed plays with many professional and amateur troupes across the
country. Founder member of 'Sambhaav' Group and pioneer of 'Kahani Ka
Rangmanch', Shri Ankur has been participating in workshops across the country as a
teacher, camp director and theatre director and has staged his productions in many
cities of the country. Translation of many plays from English and other languages and
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writing on theater topics regularly in newspapers and magazines. More than seven of
his books on theatre criticism were published. He received Tagore fellowship as well
from Ministry of Culture. Prof. Ankur was the former director of National School of
Drama. You have been honoured with the Sangeet Natak Akademi award for your
special contribution in the field of theatre.
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Rangmandal in 1975 with the presentation of "Teen Ekant' with three stories by

Nirmal Verma, is entering its fiftieth year. Again with the theatre. This time we
are presenting Dharamveer Bharti's familiar story 'Band Gali Ka Aakhri Makaan'.
Earlier also we had done this story with Rangamandal in 1996 but this time the
presentation process is completely different.

It is a matter of great joy for me that the 'Kahani Ka Theatre' which I started with

Initially the story was read repeatedly with the actors. The video film of the previous
presentation was also watched. The director of the school wanted that one version of
the presentation should be brought as a legacy around the earlier presentation and the
second version should be prepared completely different from it. For this, the actors
were divided into two groups by lottery. Then which troupe would prepare which
version — this was also decided by lottery. Often the audience is curious as to whether
this is 'story theatre'? The simple answer to this is that we do not make any changes in
the form of the story, that is, we do not prepare a new script through its dramatic
adaptation. The story in its original form turns into a theatrical experience on stage.

A few words about the journey from the original form of the story to the stage
presentation. What you see on the stage today is due to the actors repeatedly creating,
destroying, re-creating the stage version of the story and then destroying it again. It
involves the process of doing, re-creating and then destroying it. As a director, my job
has been to look at his creation and again inspire him to search for a new path. My role
has largely been that of a catalyst. I am glad that these troupes left no stone unturned
in meeting my expectations and are bringing two different performances on the stage
in their own way.

Devendra Raj Ankur
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Amit Saxena

Associate Director

received training in Seraikella Chhau dance, Mime; Kalaripayattu; folk songs and

dances; Commedia dell’ arte; Viennese Waltz; Zen Dance; and Creative dance;
Theatre Therapy; and orientation lectures on Reiki and Yoga Vidya. He is a recipient of
Junior and Senior Fellowships for academic research in Culture from the Ministry of
Culture, Govt. of India.Amit Saxena have worked in more than 50 stage productions
ranging from plays, dance dramas, operas, mime shows, light and sound shows and
dramatized play readings. He has worked as an actor, dancer, and choreographer for
various productions. He has worked with noted theatre directors like Shri Ramgopal Bajaj,
Shri D.R. Ankur, Smt. Kirti Jain, Late. Smt. Tripurari Sharma, Shri Suresh Bharadwaj,
Late Shri K.S. Rajendran, Shri Dinesh Khanna, Shri Lokendra Trivedi and many others.
His productions as a director have been staged in theatre festivals like the Bharat Rang
Mahotsav 2023 (Inder Sabha); Theatre Olympics NSD 2018 (Rajula Malushahi);
Bhartendu Natya Mahotsav SKP 2018 (Rajula Malushahi); Bharat Muni Natya Mahotsav
Sahitya Kala Parishad (SKP) 2018 (Baz Bahadur Chand); National Mime Festival Kolkata
2017 (Siddhartha); Yuva Natya Mahotsav SKP 2016 (Ashtavakra); Lok Mahotsav 2012
(Goriya) & 2017 (Pahadneki Kath) of Hindi Akademi; and Virasat Festival Dehradun
2014 (Inder Sabha) to name a few. Amit has conducted various theatre workshops and has
evolved and conducted a short course - Art and Culture Appreciation. He has conducted
classes on body movement, acting and voice & speech for institutions like National School
of Drama, Bhartiya Vidya Bhawan, Delhi University), and have taught Traditional Media
subject in G.G.S. Indraprastha University, Delhi. Amit Saxena has an avid interest in the
Documentation of Intangible Cultural Heritage of India.

ﬁ mit Saxena is an alumnus of National School of Drama, 2003-2006. He has



ABHIMANCH - 1st Experiment

Munshiji
Birja
Hardayee
Hariram
Ragho Ram
Bhavnath
Chhoti Bahu

Bitauni/Mehrunisaa
Vakeel/Maharaj/Vaidya
Ishak Miyan/Bishan Mama :

Aalok Ranjan
Shilpa Bharti
Pooja Gupta
Satyendra Mallik
Anant Sharma
Shiv Prasad Gond

g

Madhurima Tarafder == =

Shivani Bhartiya
Hiralal Roy

Suman Kumar

SAMMUKH - 2nd Experiment

Munshiji

Birja

Hardayee

Hariram

Ragho Ram
Bitauni/Mehrunisaa
Chhoti Bahu
Bhavnath

Vakeel/Baba/Vaidya :

Ishak Miyan

Govind Mabharaj
Narrators

Akhil Pratap Gautam, Mazibur Rehman
Potshangbam Rita Devi, Poonam Dahiya
Shazia Batool

Ankur Singh

Vivek Kanaujiya

Pali Phukan

Poonam Dahiya, Potshangbam Rita Devi
Tabish Khan

Satish Kumar

Bikram Leptcha / Sameer Jiwan Ramteke

Akhil Pratap Gautam

Tabish Khan, Akhil Pratap Gautam, Mazibur
Rehman, Ankur Singh, Vivek Kanaujiya,
Potshangbam Rita Devi, Poonam ahiya, Pali
Phukan, Shazia Batool, Satish Kumar, Sameer
Jiwan Ramteke
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Repertory Chief
Costume

Costume Incharge
Assistant

Set

Set Execution

Light Design Guidance
Light Design & Operation
Light Execution
Property Incharge
Sound Technician
Music

Special Acknowledge
Lyrics by

Sarangi

Vocals

Assistant

Poster - Brochure
Make up

Photography

Publicity

Exhibition

Stage Manager

Admin & Accounts
Admin Assistant

Set Design & Creative SupV
Associate Director
Story

Direction

Rajesh Singh

Madhurima, Shivani, Poonam, Shazia
Nisha, Parwati Bisht

Munna

Pooja, Anant, Shilpa, Satyender
Vikram Kumar, Manoj, Tagmir, Rizwan
Avtar Sahni

Sunil, Narayan Pawar

Md. Suleman, Sunil, Shubham
Motilal Khare

Swarn Lata, Mukesh Kumar

Santosh Kumar, Naveen Singh, Bikram
Late. Ravi Nagar

Late. Tripurari Sharma

Anil Mishra

Anil Mishra, Rajesh Pathak

Parteek, Sameer

Ali Raza, Mazibur Rehman

Hiralal, Shivani, Satish

Deepak Kumar, Piyush Shrivastava
Dr. E. Gajalakshmi, Dr. Prakash Jha
Rajbal, Pawan Kumar

Mazibur Rehman, Hiralal Rloy
Zubair Bedi

Pawan Kumar

Rajesh Singh

Amit Saxena

Dharamveer Bharti

Devendra Raj Ankur
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National School of Drama
PRepertory Company

ational School of Drama Repertory was formed in 1964-65 on an experimental basis by Sh. E.

Alkazi. In the beginning, it is consisted of only four actors and later expanded into a larger

group of actors, musicians and technicians, mainly drawn from graduates of the National
School of Drama, Delhi. In 1964, Late Shri Om Shivpuri led the Company and in 1977, Late Shri
Manohar Singh became the first regular Chief of the Repertory. When Manohar Singh left the
Repertory Company in 1985 for a short period, its functioning was looked after by Ms. Uttara Baokar
and Ms. Surekha Sikri. Late ShriJ.N. Kaushal officiated as the Chief till 1988. He was followed by Prof.
Ram Gopal Bajaj from 1989 to 1994; Shri Kaushal took over the rein one more time from 1994 to 97;
Shri Suresh Sharma was the regular Chief of the Repertory Company from 1999 to 2021. Presently,
ShriRajesh Singhisthe Chief of the Repertory Company.
Over the years, Repertory has produced a variety of plays ranging from stylized musical to realistic
and contemporary adaptation of foreign and Indian plays. In addition, several eminent directors of
national and international repute from within the country and abroad have worked with the
Company. The Repertory has performed over 187 plays by 97 playwrights and has worked with 95
directors. Quite a few of the actors of the company have emerged as celebrities in theatre, cinema
and television in India. The Repertory tours extensively all over the Country and has made several
successful, trips to Germany, Poland, UK, Nepal, Mauritius, Bangladesh and China.
In 1993, the Company organized a major Festival of Mohan Rakesh's plays to mark his 20th death
anniversary. In 1991 on the occasion of the Company's Silver Jubilee, Rang Yatra an exhibition
consisting its Photographs, Set-Models, Costumes, Properties and Poster etc. was also put up. August
22,2013 was the Repertory Company's 50th foundation day and Golden Jubilee Celebrations were
kick-started on this day. The second important event of Company's Golden Jubilee Celebrations was
held from March 22 to 24, 2014, where all the ex-repertory company members were invited. On this
occasion scenes and songs from memorable productions of the past were presented to the audience,
inwhat turned out to be an extremely nostalgic evening for many people. On the occasion of Azadi ka
Amrit Mahotsav, Repertory performed plays like 'Pehla Satyagrahi' and 'Khoob Ladi Mardaani,
Subhadra Ki Zabaani' across the country, while also producing classical plays like 'Abhijnan
Shakuntalam'and'AndhaYug'.

Aknowledgements

Shri Chittranjan Tripathy Shri Pradeep K. Mohanty
Director, NSD Registrar, NSD
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NSD REPERTORY COMPANY ARTISTS 2023-24

Shiv Prasad Gond Pooja Gupta Potshangbam Rita Devi = Vivek Kanaujiya Mazibur Rehman

S L

Shilpa Bharti Madhurima Tarafder Anant Sharma Ankur Singh Suman Kumar

Shazia Batool Poonam Dahiya Aalok Ranjan Ramteke Sameer Tabish Khan Pawar Narayan
Jeewan : Ramesh

arteek Badera Hira Lal Roy

Satish Kumar Akhil Pratap Gautam Kan nath



National School of Drama
Repertory Company

Bahawalpur House, Bhagwandas Road, New Delhi - 110001

Ph: 011- 23031105, 23031106
Email : nsdrepertory@yahoo.co.in
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