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LIGHTING DESIGN GUIDE
VISHALA R. MAHALE
Vishala R. Mahale, graduated from the National 
School of Drama, New Delhi, with a 
specialization in Theatre Technique and Design in 
the year 2014. As an artist working in a 
multidisciplinary, multilingual setup, he has 
worked/collaborated with various groups, 
performance makers, directors, visual artistes and 
choreographers to create a wide range of artworks. 
At present, he works as a freelance writer, content 
developer, and designer.

izdk’k ifjdYiuk ekxZn’kZd
fo'kkyk vkj- egkys 
fo'kkyk jkepUnz egkys us o"kZ 2014 esa jaxeap rduhd o 
ifjdYiuk esa fo'ks"kKrk ds lkFk jk"Vªh; ukV~; fo|ky;] 
ubZ fnYyh ls Lukrd mikf/k izkIr dh gSA ,d cgq 
&vuq'kklukRed] cgqHkk"kh LFkkiu esa dke dj jgs dykdkj 
ds rkSj ij vkius fofHkUu laLFkkvksa] izLrqfr fuekZrkvksa] 
funsZ'kdksa] n`'; dykdkjksa o u`R; la;kstdksa ds lkFk dyk 
dk;ksZa dh foLr`r J`a[kyk cukus ds fy, dk;Z ;k lg;ksx 
fd;k gSA orZeku esa vki ,d Lora= ys[kd] daVasV Msoysij 
o ifjdYid ds rkSj ij dk;Z dj jgs gSaA

PLAYWRIGHT
Bertolt Brecht, original name Eugen Berthold Friedrich Brecht, 
(born February 10, 1898, Augsburg, Germany—died August 14, 
1956, East Berlin), German poet, playwright, and theatrical 
reformer whose epic theatre departed from the conventions of 
theatrical illusion and developed the drama as a social and 
ideological forum for leftist causes. Until 1924 Brecht lived in 
Bavaria, where he was born, studied medicine (Munich, 1917–21), 
and served in an army hospital (1918). In Berlin (1924–33) he 
worked brie¬y for the directors Max Reinhardt and Erwin Piscator, 
but mainly with his own group of associates. In 1933 he went into 
exile—in Scandinavia (1933–41), mainly in Denmark, and then in 
the United States (1941–47), where he did some  lm work in 
Hollywood. In Germany his books were burnt and his citizenship 
was withdrawn. He was cut off from the German theatre; but 
between 1937 and 1941 he wrote most of his great plays, his 
major theoretical essays and dialogues, and many of the poems 
collected as Svendborger Gedichte (1939). Brecht was,  rst, a 
superior poet, with a command on many styles and moods. As a 
playwright he was an intensive worker, a restless piecer-together of 
ideas not always his own (The Three penny Opera is based on John 
Gay’s Beggar’s Opera, and Edward II on Marlowe), a sardonic 
humorist, and a man of rare musical and visual awareness; but he 
was often bad at creating living characters or at giving his plays 
tension and shape. As a producer he liked lightness, clarity, and  
rmly knotted narrative sequences; a perfectionist, he forced the 
German theatre, against its nature, to underplay. As a theoretician 
he made principles out of his preferences-and even out of his 
faults.



COSTUME DESIGN GUIDE
AMBA SANYAL 
Amba Sanyal appeared on stage in ‘Heer Ranjha’ and 
in the role of Kaikeyi in ‘Ramlila’ production of 
Bhartiya Kala Kendra for many years. She assisted 
Shanta Gandhi in designing the mask and head gear 
for National School of Drama’s production ‘Jasma 
Odan’, and has been a part of numerous NSD 
productions as costume designer along with the 
productions of ‘Andha Yug’ and ‘Tughlaq’ at Feroz Shah 
Kotla ground by Bhanu Bharti. She has also 
documented the traditional Saris and draping styles of 
India for the Government of India of which two 
volumes of individual states and a consolidated 
volume have been published. She is a Sangeet Natak 
Awardee and has received Chamanlal Dhingra award 
for costume designing. She has designed costumes for  
lms and recently acted in the awarded  lm, The ship of 
Theseus and Kahani 2. 

oL= lTTkk ifjdYiuk ekxZn’kZd 
vEck lkU;ky
vEck lkU;ky dk eap ij inkiZ.k ^ghj jka>k* ukVd ls gqvk 
FkkA dbZ o"kkZas rd Hkkjrh; dyk dasnz dh jkeyhyk eas dSdsbZ 
dh  Hkwfedk fuHkkus ds vykok vki jkukfo dh izLrqfr 
^tlek vksM+u* ds fy, ekLd vkSj gsM fx;j 
ifjdYiuk&fuekZ.k eas 'kkrak xka/kh dh lgk;d jgh aA ,d 
oL=&lTTkk ifjdYid ds :Ik eas vki jkukfo dh 
vusdkusd izLrqfr;ksa ds vykok Q+hjkst+'kkg dksVyk 
eSnku esa iznf'kZr ^va/kk;qx* vkSj ^rqx+yd+* dh gkfy;k 
izLrqfr;ksa dk fgLlk jgh gSaA Hkkjr ljdkj dh ,d 
fof'k"V ifj;kstuk ds fy, vkius ijaijkxr lkM+h vkSj Hkkjr 
esa lkM+h ckWa/kus dh fofHkUu 'kSfy;kas dk nLrkost+hdj.k fd;k 
gS] ftlds nks [kaM izdkf'kr gq, gaS A vki laxhr ukVd 
vdknseh iqjLdkj fotsrk gSa vkSj oL=&lTtk ifjdYiuk ds 
fy, peuyky f<axjk iqjLdkj ls lEekfur gks pqdh gSaA 
vkius fQ+Yeksa ds fy, Hkh os’kHkw’kk ifjdYiuk dh gS vkSj ^n 
f’ki vkWQ+ Fkhfl;l* vkSj ^dgkuh 2* uked cgqiz’kaflr 
fQ+Yeksa esa vfHku; fd;k gSA

DRAMATURGE / PERFORMANCE TEXT 
AMITABH SRIVASTAVA
Amitabh was born on 15 July 1955 in Jabalpur. He earned a 
diploma in acting from the National School of Drama in 1979. 
Since then he has acted in more than 100 plays. Amitabh also 
performed in England, Germany, Poland and Pakistan under 
the guidance of world-renowned directors. Amitabh Srivastava 
has been a founding member of Sambhav, a well-known 
theater group in Delhi. He was nominated by Mahindra Group 
in the Best Actor category for the play Chekhov's Duniya. He 
has been associated with famous institutions like Bharatendu 
Natya Akademi, Lucknow. Apart from theatre, he has also 
acted in the �lms of noted cinema directors such as Basu 

Chatterjee, Richard Attenborough, Govind 
Nihalani, Dev Benegal, and Priyadarshan. 
Amitabh has a deep connection with 

writing and translation. He has translated 
many world classic plays such as The Fool, 
The Tempest, Good Woman of Saintjuan, The 
Visit etc. He has written original scripts for 
television such as Zewar Ka Dibba, Titli 
Wapsi, Shee Ka Ghar and others. Amitabh 
Srivastava wrote the dialogues for the Films 
Hey Ram and Abhay. In 2011, he was 
honored by the  the Sangeet Natak Akademi 

for his contribution to the �eld of acting.

MªkekVtZ @ izLrqfr vkys[k 
vferkHk JhokLro 
vferkHk dk tUe 15 tqykbZ 1955 dks tcyiqj esa gqvkA bUgksaus 
lu~ 1979 esa jk’Vªh; ukV~; fo|ky; ls vfHku; esa fMIyksek fy;kA 
rc ls ysdj vkt rd bUgksaus 100 ls T+;knk ukVdksa esa vfHku; 
fd;kA fo’ofo[;kr funsZ’kdksa ds lkfUu/; esa vferkHk us baxySaM] 
teZuh] iksySaM] vkSj ikfdLrku esa Hkh izn’kZu fd;kA vferkHk 
JhokLro fnYyh ds tkus&ekus fFk,Vj xzqi laHko ds laLFkkid lnL; 
jgs gSa A ps[+ko dh nqfu;k ukVd ds fy, bUgsa loZJs’B vfHkusrk dh 
Js.kh esa efgUnzk xzqi }kjk ukekafdr fd;k x;k Fkk A HkkjrsUnq ukV~; 
vdkneh] y[kuÅ tSlh izfl) laLFkkvkas ls og tqM+s jgs gSaA jxaeap 
ds vykok bUgkasus lqfo[;kr flusek funsZ’kdkas tSls cklq pVthZ] 
fjpMZ ,Vucjks] xksfoan fugykuh] nso csusxy] vkSj fiz;n’kZu dh 
fQ+Yeksa esa Hkh vfHku; fd;k gS A ys[ku vkSj vuqokn ls vferkHk dk 
xgjk tqM+ko gSA bUgksaus cgqr lh fo’o lkfgR; dh ukV~; d`fr;ksa  
tSls & n Qwy] n VsEisLV] xqM oqeu vkWQ lsaVtqvku] n foft+V vkfn 
dk csgrjhu vuqokn fd;k gSA Vsyhfot+u ds fy, bUgksaus ts+oj dk 
fMCck] frryh okilh] “kh dk ?kj vkSj vU; ewy fLdzIV fy[ks gSaA 

gs jke vkSj vHk; fQ+Yeksa ds laokn Hkh vferkHk JhokLro us 
fy[ksA lu~ 2011 eas bUgas laxhr ukVd vdkneh 
)kjk vfHku; ds {ks= esa muds ;ksxnku ds fy,    
lEekfur fd;k x;kA



funsZ’kdh; 
cVkZsYV csz[+r vkSj varksu ps[k+o nks ukVddkj gSa ftUgkasus vkt ds jaxeap dks lcls vfèkd çHkkfor fd;k & okLro esa czs[+r 'kCn mRrj 
vk/kqfud ds vfLrRo esa vkus ls igys gh vkèkqfudksRrj FksA ps[k+o ds ukVdksa us LVSfuLykOLdh dks vius vfHku; fl)karksa dks fodflr 
djus ds fy, çsfjr fd;k vkSj ;s vk'p;Ztud :i ls vDlj czs[+r ds fl)karksa ds lkFk lajsf[kr gksrs gSaA czs[+r us vius iwjs dSfj;j esa 
dÃ fl)kar fy[ks vkSj os dHkh&dHkh O;kid :i ls fHkUu gksrs gSa] vkSj og vDlj [k+qn dk [kaMu djrs gSaA ysfdu pfj= esa fojksèkkHkkl 
ps[k+o dh dÃ Økafrdkjh voèkkj.kkvksa esa ls ,d FkkA czs[+r dh 'khryrk ds ckjs esa cgqr dqN fy[kk x;k gS] ysfdu mudk fny Hkh cgqr 
gh xeZtks’k FkkA mUgksaus efgykvksa ds fy, egku Hkwfedk,¡ fy[kÈ vkSj vk'p;Ztud :i ls os vDlj vius vfHkusrkvksa ls vlyh vk¡lw dh 
ek¡x djrs gSaA ftls *czsf[+r;u* ds uke ls tkuk tkrk gS] og T+;knkrj mldk osjÝes MaxlsQ+sDV] ;k ^fMLVasÇlx bQ+sDV* gS] ftls eSa 
*v‚CtsfDVQ+kbax* dguk ilan djrk gawA czs[+r vius n'kZdkas dks f'kf{kr djuk pkgrs Fks] fQj Hkh os ukVdh;rk ls I;kj djrs Fks vkSj 
vfHkusrk vkSj vfHku; dk t'u eukuk pkgrs FksA mudk lcls vke midj.k n'kZdkas dks ;g ;kn fnykuk gS fd og fFk,Vj ns[k jgk gS 
vkSj vfHkusrkvksa dk peRdkj cny jgk gSA LVSfuLykOLdh ds lkFk os pkgrs Fks fd vfHkusrk okLrfodrk vkSj O;ogkj ds ladsrks dk fooj.k 
ns[ksa tks okLrfod vkSj çLrqr nksuks rjg ds pfj= dks çdV djrs gSaA çstsa+Vs'kuy fFk,Vj ikjaifjd ,f'k;kbZ “kSfy;ksa esa vke gS] tSlk fd 
[k+kyh txg dh voèkkj.kk gS] ihVj czqd us blds ckjs esa cgqr igys fy[kk Fkk A n'kZdksa ls dYiuk djus ds fy, dguk] esjk ekuuk 
gS] 'ksDlfi;j dh lcls cM+h voèkkj.kk gS( vkSj czs[+r vDlj n'kZdksa ls [kq’kh ls dYiuk djus ds fy, dgrs gSaA czs[+r us fiLdsVj] 
;kuh *,fid fFk,Vj* ls tks d‚ih fd;k Fkk] mlesa ls ge cgqr dqN 'kkfey ugÈ dj ik, gSa] ftlus iksLV&e‚MuZ fFk,Vj dks bruk çHkkfor 
fd;k( vkSj ge ml fo'kky Lrj ij laxhr dks 'kkfey ugÈ dj ik, gSa ftls czs[r vkerkSj ij ilan djrs Fks( ysfdu geus mudh nks 
pje lhekvksa dh [kkst dh% çLrqfrdj.k 'kSyh vkSj lkglh ;FkkFkZoknA czs[+r phuh iqu vfHkusrk ekÃ ySu Qsa+x ls dkQ+h çHkkfor Fks vkSj 
phuh lkfgR; ds d+jhc vk;s ¼ewy pkWd ldZy ,d çfl) phuh Dykfld gS½A czs[+r dh Hkwxksy dh Hkkouk dHkh Hkh çHkko'kkyh vkSj 
foMacuki.wkZ ugÈ Fkh] gkykafd mUgkasus vDlj Hkkjr dks ,d i`’BHkwfe ds :i eas bLrseky fd;k] ysfdu oss Hkkjr dh okLrfodrk ds ctk; 
fczfV'k vkSifuosf'kd ys[kd #M;kMZ fdiÇyx ds ys[ku dh vksj vkdÆ"kr gq,A bl foÜo çfl) Ldwy esa bu vR;ar çfrHkk'kkyh Nk=ksa 
ds lkFk dke djuk esjs fy, lEeku dh ckr gS( vkSj eSa buds lQy Hkfo"; dh dkeuk djrk gw¡A 

DIRECTOR NOTES
Bertolt Brecht and Anton Chekhov are the two playwrights who most heavily in¬uenced today’s theatre - indeed Brecht was 
post-modern before the term was invented. Chekhov’s plays inspired Stanislavsky to develop his acting theories and these are 
surprisingly often aligned with Brecht’s theories. Brecht wrote many theories throughout his career and they sometimes differ 
widely, and he often contradicts himself. But contradiction, in character, was one of Chekhov’s many revolutionary concepts. 
Much has been written about Brecht’s cool-headedness but he also had a very warm heart. He wrote great roles for women 
and surprisingly often requests real tears from his actors. What is known as ‘Brechtian’ is mostly his Verfremdungseffekt, or 
’distancing effect’, which I prefer to call ‘objectifying’. Brecht wanted to educate his audience, yet he loved theatricality and 
wanted to celebrate the actor and acting. His most common device is to remind the audience, it is watching theatre and the 
marvel of actors transforming. Along with Stanislavsky he wanted actors to observe reality and the details of behavioral 
gestures that revealed character – both real and presented. Presentational theatre is common in traditional Asian styles, as is 
the concept of the empty space, long before Peter Brook wrote about it. Asking the audience to imagine is, I believe, Shake-
speare’s greatest concept; and Brecht happily asks the audience to imagine, often. We have not been able to include a lot of 
what Brecht copied from Piscator, i.e. ‘Epic Theatre’, which so in�uenced Post-Modern theatre; and we have not been able to 
include the vast amount of music that Brecht commonly loved; but we explored his two extremes: presentational style and 
gritty realism. Brecht was strongly in�uenced by Mai Lan Fang, the Chinese xiqu actor and drew also on Chinese literature 
(The original Chalk Circle is a famous Chinese classic). Brecht’s sense of geography was never impressive and ironically, 
though he often used India as a setting, he drew on the writings of British colonial writer, Rudyard Kipling rather than from 
India’s reality. It has been my honour to work with these extremely gifted students in this world famous school; and I wish 
them great success in the future.



ABOUT THE DIRECTOR
Aubrey Mellor
Theatre Director, Dramaturge and Teacher, expertise in new 
work and classics – especially Chekhov, Shakespeare and 
Brecht. Formerly Dean of Performing Arts at Lasalle and 
Director of the National Institute of Dramatic Art (NIDA), 
associated with arts training colleges across Australasia. Has 
directed a range of genres from opera, dance and  lm. Well 
known as an acting teacher to a generation of acclaimed 
Australian actors, and renowned for translations and 
productions of the classics, and for development of new work. 
Brought up in Variety and Circus, Mellor trained as a dancer, 
visual artist and musician and graduated from NIDA 
Production Course. In 1972 was awarded a Churchill 
Fellowship, the  rst Australian to study Asian theatre, from 
Japan to India. Artistic Director of the Jane Street Theatre 
(Sydney). Co-Artistic Director of Nimrod Theatre Company 
(Sydney), Artistic Director of the (Royal) Queensland Theatre 
Company, Artistic Director of Playbox-Malthouse in 
Melbourne, Director of NIDA (Sydney). Awarded Order of 
Australia Medal in 1992 for services to the arts, Australian 
Writers’ Guild’s Dorothy Crawford Award for services to 
Playwriting and the International Theatre Institute’s Uchimura 
Prize for best production, Tokyo International Festival. Visiting 
professor to theatre schools in Japan, China, Mongolia, India, 
Indonesia, Vietnam and Russia.

funsZ’kd ds ckjs esa 
vkWczs esyj
jaxeap funZs'kd] ukVddkj vkSj f'k{kd] u, dkeksa vkSj DykflDl 
esa fo'ks"kKrk & fo'ks"k :i ls ps[k+o] 'ksDlfi;j vkSj czs[+rA iwoZ esa 
yklys esa çn'kZu dyk ds Mhu vkSj jk"Vªh; ukVî dyk laLFkku 
¼,uvkÃMh,½ ds funs'kd] iwjs v‚LVªsfy;k esa dyk çf'k{k.k d‚ystksa 
ls lac)A vksisjk] u`R; vkSj fQ+Ye dh foLr`r fofo/k 'kSfy;ksa esa 
funsZ'ku fd;k gSA ljkguk izkIr v‚LVªsfy;kÃ vfHkusrkvksa dh ,d 
ih<+h ds fy, ,d vfHku; f’k{kd :Ik esa fo[;kr vkSj “kkL=h; 
d`fr;ksa ds vuqokn vkSj izLrqfr;ksa vkSj u;s dke ds fodkl ds fy, 
izfl)A 

oSjkbVh vkSj ldZl esa iys&c<+s esyj us ,d urZd] n`’; dykdkj 
vkSj laxhrdkj ds :Ik esa izf’k{k.k fy;k vkSj ,uvkÃMh, izksMD’ku 
dkslZ ls Lukrd fd;kA 1972 esa mUgsa pfpZy Q+syksf’ki ls lEekfur 
fd;k x;kA tkiku ls ysdj Hkkjr rd ,f’k;kbZ jaxeap dk v?;;u 
djus okys os igys vkWLVsªfy;kbZ gS aA tsu LVªhV fFk;sVj ¼flMuh½ ds 
HkwriwoZ dykRed funs’kdA fuezksn fFk;sVj daiuh ¼flMuh½ ds lg& 
dykRed funs’kd] jkW;y DohalySaM fFk,Vj daiuh ds dykRed 
funs’kd] esycuZ esa IysckWDl&ekygkÅl ds dykRed funs’kd] 
,uvkÃMh, ¼flMuh½ ds funs’kd jgs gS aA dyk{ks= esa lsokvksa ds fy, 
1992 esa v‚MZj v‚Q+ v‚LVªsfy;k esMy] ukVd ys[ku dh lsokvksa ds 
fy, v‚LVªsfy;kÃ jkbVlZ fxYM ds MksjksFkh Ø‚Q+MZ vokWMZ vkSj VksD;ks 
baVjus'kuy QsfLVoy esa loZJs"B izLrqfr ds fy, baVjuS'kuy 
fFk,Vj baLVhVîwV ds mfpeqjk iqjLdkj ls lEekfur fd;k x;kA 
tkiku] phu] eaxksfy;k] Hkkjr] baMksusf'k;k] fo;ruke vkSj :l esa 
fFk,Vj Ldwyksa esa foft+ÇVx çksQs+ljA



Cast

Sergeant – Chandan Kumar

Recruiter – Junaid Ahmed Rather

Mother Courage – Annu Priya, Pali Phukan, Shalini 

Kundu, Apsara Khan, Pratiksha Kote, Shazia Batool

Kattrin – Aditi Gautam / Tsering Lhamo

Eilif – Vikas

Swiss Cheese – Parth Pratim Hazarika

Cook – Abhishek Kaushal

General – Chandan Kumar

Chaplain- Alok Ranjan

Yvette- Poonam Dahiya

Undercover agent- Chandan Kumar

Old Colonel- Junaid Ahmed Rather

Farmer- Junaid Ahmed Rather

Farmer’s wife- Khushbu Kumari

Farmer’s son- Aditi Gautam / Tsering Lhamo

Off-stage singer- Prerna Joshi

Soldiers and farmers- played by the company

Cast & Crew - Mother Courage

Crew
Set Design & Direction- Aubrey Mellor

Student Directors & Designers

Assistant Director- Tamilarasi R

Costume Design- Kanchan Ujjal Singh

Light Design- Daksha Shirodkar

Sound Design- Bhushan Sanjayshri Patil

Guidance For

Dramaturge & Performance Text - Amitabh Srivastava

Costume Design - Amba Sanyal

Light Design - Vishala R Mahale

Poster and Brochure – Shailen Bardhan



funsZ’kdh; 
cVkZsYV csz[+r vkSj varksu ps[k+o nks ukVddkj gSa ftUgkasus vkt ds jaxeap dks lcls vfèkd çHkkfor fd;k & okLro esa czs[+r 'kCn mRrj 
vk/kqfud ds vfLrRo esa vkus ls igys gh vkèkqfudksRrj FksA ps[k+o ds ukVdksa us LVSfuLykOLdh dks vius vfHku; fl)karksa dks fodflr 
djus ds fy, çsfjr fd;k vkSj ;s vk'p;Ztud :i ls vDlj czs[+r ds fl)karksa ds lkFk lajsf[kr gksrs gSaA czs[+r us vius iwjs dSfj;j esa 
dÃ fl)kar fy[ks vkSj os dHkh&dHkh O;kid :i ls fHkUu gksrs gSa] vkSj og vDlj [k+qn dk [kaMu djrs gSaA ysfdu pfj= esa fojksèkkHkkl 
ps[k+o dh dÃ Økafrdkjh voèkkj.kkvksa esa ls ,d FkkA czs[+r dh 'khryrk ds ckjs esa cgqr dqN fy[kk x;k gS] ysfdu mudk fny Hkh cgqr 
gh xeZtks’k FkkA mUgksaus efgykvksa ds fy, egku Hkwfedk,¡ fy[kÈ vkSj vk'p;Ztud :i ls os vDlj vius vfHkusrkvksa ls vlyh vk¡lw dh 
ek¡x djrs gSaA ftls *czsf[+r;u* ds uke ls tkuk tkrk gS] og T+;knkrj mldk osjÝes MaxlsQ+sDV] ;k ^fMLVasÇlx bQ+sDV* gS] ftls eSa 
*v‚CtsfDVQ+kbax* dguk ilan djrk gawA czs[+r vius n'kZdkas dks f'kf{kr djuk pkgrs Fks] fQj Hkh os ukVdh;rk ls I;kj djrs Fks vkSj 
vfHkusrk vkSj vfHku; dk t'u eukuk pkgrs FksA mudk lcls vke midj.k n'kZdkas dks ;g ;kn fnykuk gS fd og fFk,Vj ns[k jgk gS 
vkSj vfHkusrkvksa dk peRdkj cny jgk gSA LVSfuLykOLdh ds lkFk os pkgrs Fks fd vfHkusrk okLrfodrk vkSj O;ogkj ds ladsrks dk fooj.k 
ns[ksa tks okLrfod vkSj çLrqr nksuks rjg ds pfj= dks çdV djrs gSaA çstsa+Vs'kuy fFk,Vj ikjaifjd ,f'k;kbZ “kSfy;ksa esa vke gS] tSlk fd 
[k+kyh txg dh voèkkj.kk gS] ihVj czqd us blds ckjs esa cgqr igys fy[kk Fkk A n'kZdksa ls dYiuk djus ds fy, dguk] esjk ekuuk 
gS] 'ksDlfi;j dh lcls cM+h voèkkj.kk gS( vkSj czs[+r vDlj n'kZdksa ls [kq’kh ls dYiuk djus ds fy, dgrs gSaA czs[+r us fiLdsVj] 
;kuh *,fid fFk,Vj* ls tks d‚ih fd;k Fkk] mlesa ls ge cgqr dqN 'kkfey ugÈ dj ik, gSa] ftlus iksLV&e‚MuZ fFk,Vj dks bruk çHkkfor 
fd;k( vkSj ge ml fo'kky Lrj ij laxhr dks 'kkfey ugÈ dj ik, gSa ftls czs[r vkerkSj ij ilan djrs Fks( ysfdu geus mudh nks 
pje lhekvksa dh [kkst dh% çLrqfrdj.k 'kSyh vkSj lkglh ;FkkFkZoknA czs[+r phuh iqu vfHkusrk ekÃ ySu Qsa+x ls dkQ+h çHkkfor Fks vkSj 
phuh lkfgR; ds d+jhc vk;s ¼ewy pkWd ldZy ,d çfl) phuh Dykfld gS½A czs[+r dh Hkwxksy dh Hkkouk dHkh Hkh çHkko'kkyh vkSj 
foMacuki.wkZ ugÈ Fkh] gkykafd mUgkasus vDlj Hkkjr dks ,d i`’BHkwfe ds :i eas bLrseky fd;k] ysfdu oss Hkkjr dh okLrfodrk ds ctk; 
fczfV'k vkSifuosf'kd ys[kd #M;kMZ fdiÇyx ds ys[ku dh vksj vkdÆ"kr gq,A bl foÜo çfl) Ldwy esa bu vR;ar çfrHkk'kkyh Nk=ksa 
ds lkFk dke djuk esjs fy, lEeku dh ckr gS( vkSj eSa buds lQy Hkfo"; dh dkeuk djrk gw¡A 
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