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Ismail Choonara
The Playwright

playwright, poet, essayist and a painter, Ismail Choonara was
born in South Africa but has lived most of his life in U.K., where he

has worked as a research chemist, mathematics teacher and
lecturer in science. Writing had been his ambition for decades, but he
couldn't afford it since he had to take care of his family. Later, when he
started writing, he lost count of the number of rejections he faced from
publishers. His bitter experiences oflife did notimpress publishers. Butit
only steeled his resolve to pen what he felt should be addressed and
refused to write for the mass market. His style of writing has highly
charged poetic diction that packs far more energy than a more
conventional vocabulary. His intelligent plotting, credible
characterization and a well-considered theme made him a class apart.

Living thousands of miles away and among people of different cultures
did not for once alienate him from his country. This can be seen in his
writings, whether it is 'Shah Jahan' (in the play 'Yaadon Ke Bujhe Huye
Savere') languishing in house arrestunder Aurangzeb's dictates or Mrs. C.
Ragendran and her four mentally disturbed patients livingin Ahmedabad
(in the play Question Mark). Along with this he has also written on
apartheid in South Africa, the plight of industrial workers and the
segregation of the African and Asian communities in England.

His works include 'Layla Majnu’, ‘A River Across Unseen Divide' (Urdu
version Yaadon ke Bujhe Huye Savere), 'They Burn People, They Do’
(Question Mark?), 'Yateemkhana', ' A Broken Chair’, ‘Afternoon’, 'The
Stone', 'Compartment No. C-35". 'Broken Chair’, 'Yateemkhana',
‘Afternoon' and 'The Stone' has all been published in one book titled Ek
Tuti Hui Kursi Evam Anye Natak.

Apart from this he has written many short stories and poems. His short
stories, poems, and other pieces, have appeared in books and journals in
South Africa, U.K,, U.S.A,, India and Pakistan, his radio plays broadcast on
the World Service for the B.B.C., and German Radio network. He was also
working on a possible tableaux on Ghalib. Mr. Choonara died in London in
2021.
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Indian theatre world with his five-decade-long journey and

exemplary work, Prof. Ram Gopal Bajaj was born (in 1940) in
Darbhanga, Bihar and completed his graduation from Bihar University.
Later, he graduated in dramatic art from the National School of Drama in
1965 and became the Director of the institute between 1995-2001.

Prof. Bajaj was inclined towards theatre at
a young age. In Delhi, he with his theatre
friends Om Shivpuri, Sudha Shivpuri, BM
Shah, B.V. Karanth and Mohan Maharshi
established a theatre organization named
'Dishantar'. Meanwhile, he worked as head
of the Drama Division in many institutions
that include— as a drama teacher at
Modern School, Delhi (1969-73), worked
as Reader at the Department of Indian
Theatre, Panjab University, Chandigarh
and as a Professor and Head of the
Department of Dramatic Arts, Punjabi
University, Patiala (1979-80). In the year
2002, he has also been Professor and Head
of Dr. Radhakrishnan Chair at S. N. School of
Central University of Hyderabad for a year.

As an actor, he has acted in many well-
known plays such as 'Suno Janmejay',
'Hayavadan', '‘Begum Ka Takia', 'Ghasiram
Kotwal', ‘Andha Yug', 'Tughlaq’, 'King Lear"
and got broad appreciation. In continuance
to acting, as a successful and virtuous
director, he has directed plays like
'Ajatghar’, 'Ashad Ka Ek Din', 'Surya ki
Antim Kiran Se Surya ki Pahli Kiran Tak,
‘Andha Yug', 'Qaid-e-Hayat' 'Skandagupta’,
'Muktdhara' (in the Punjabi language),
'Seagull’, 'Bhukh Aag Hai', 'Talghar’, 'Jal
Damru Baje' and 'Kamiya' etc. to enrich
further his reputation. In 2008, he
established the Shabdakar Theater Group

A theatre artist who earned an important place and respect in the

Ram Gopal Bajaj
The Director

and staged a grand production of 'Laila Majnun'.

While holding the post of Director at NSD, he conceptualized and
established the international level theatre festival 'Bharat Rang
Mahotsav' for adults; 'Jashn-e-Bachpan', 'Bal Sangam' for children and
initiated the publication of a magazines 'Rang Prasang' and 'Theatre
India' on the overall aspects of theatre in the institute.

Prof. Bajaj has written reviews and
criticism of plays in the prestigious
'Dinman' magazine between 1969 and
1972 and translated plays of eminent
playwrights like Badal Circar, Bertolt
Brechtand Girish Karnad etc. into Hindi. He
is known for his effective recitation of
poems by different poets that have been
strongly insistent on the primacy of the
word. He has been equally active in All
India Radio, Doordarshan, Cinema and
theatre. Some of his important telefilms
and films include —'Tamas’, 'Basanti’,
'Main Azad Hoon', 'Godhuli', 'Masoom’,
'Mirch Masala', 'Hip Hip Hurray’, 'Chandni’,
'Parzania’, 'Mango Dreams',The Myth',
'Xuan Zang', 'Jolly L.L.B-2".

In this long and indefatigable journey of

excellence and creation, he has received

many honours and awards so far,

including Padmashree, Sangeet Natak

Akademi Award, Parishad Samman of

Sahitya Kala Parishad, Nandikar Samman,

Radharaman Samman, Bihar State

Government's Bihar Art Award (Lifetime

Achievement) and the National Kalidas

Samman given by the Government of

Madhya Pradesh. He received the Ratna

Sadasyta of Sangeet Natak Akademi in

2016 and UNESCO ITI invited him to

broadcast a message on World Theater

Dayin 2018.
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retold yet again as a narrative poem and a play, tracing the lives of

two young people, both hemmed in by what was around them; the
people, the places and the nature of the nomadic Bedu society in the early
years of the 7 Century A.D in the Middle East.
The story begins at a point where the chorus, a group of women,
introduce this tale to the audience. They give a brief background of how
love blossomed in the hearts of these two young people and that its
passion and intensity makes people think that Queys is possessed by an
evil spitit. Next we find Layla's parents discussing how this love between
them (Queys and Layla) has brought the family.nothing else but shame
and that Layla must now be keptathome and groomed to become the wife
of some honourable man belonging to arespectable family.
Queys convinces his father Sayyid to go and speak to Layla's parents and
put forward his proposal to marry Layla. Sayyid, a man of wealth, power,
and prestige, who desired a son and heir and was blessed with Queys
after several years of marriage, loves him dearly. For his son's sake he

-

Q- love poetry, stretching way back, the story of Layla Majnun is
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About the Play

goes and speaks to Layla's father who refuses this proposal.

Disheartened Queys refrains from seeing her and he begins to slip into
melancholy. His father takes him on a pilgrimage to Mecca, to seek God's
help in freeing him, but Majnun strikes the Kaaba and cries—“none of my
days shall ever be free of this pain. Let me love, oh my God, love for love's
sake, and make my love a hundred times as great as it was and is!" He
chants poems of Layla's beauty and his love. Many come to hear him. He
runs away into the wilderness, becoming unkempt, not knowing good
from evil. People start calling him Majnun—mad and many things, make
fun of him. He roams in the jungle, survives, searches and in that search
finds even greaterlove.

While wandering, one day, he meets prince Naufeel who promises to help
him by bringing Layla back into his life. Naufeel tries, captures Layla's
father and defeats his forces. But his strength cannot match that of a
father and Naufeel retreats. Eventually Layla is married to Ibn Salem, a
prince who is so love struck by Layla that he accepts her as his wife
despite all that is being said about her. All along the chorus and a pair of
storytellers Amir & Sabir appear as the narrators and at times as
onlookers who not only bare witness to this incredible tale of love, pain
and separation butalso live every moment of it with Layla and Majnun.
Time passes and one hears of Ibn Salem's death. After having mourned
his death for two years Layla sets out on a journey to find Queys. She finds
him, but, realizes that the one she loved is lost and has been replaced by a
new Queys who is so much in love with the image of Layla that is present
in his heart, and is similar to that of the supreme power. Broken-hearted
she leaves Queys who has transcended from this mundane life to one full
of love and light. Layla dies and is carried out by the chorus. The entire
space is filled with a resonating chant of Ya-Habibi that illustrates this
divine union. From infinity a painful cry is heard that too yearns for Ya-
Habibi. Whose soul is it?
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romanticism and folk tradition, but when we read the play 'Layla

Majnun' written by Ismail Choonara, we found it completely
different. Chunara ji has written many plays. He has been an important
writer.

This play is in a poetic form. It has multiple-levels of meaning. It is
completely different from the stories of Layla Majnu that we used to know
and hear through Nautanki or folk tales. This is a kind of subject in which
the soul's love for the soul...soul's love for the body...OR the body is the
body or the soul? Such questions arise. This drama is a kind of illusion.
“This4s an illusion within illusion and within that there is a real.” Even in
the play, Layla says at one place - “I wish I could only be a story.” The story
is not even what we call ‘telling a story’. It is story, but is it only a story or is
italso the truth of life? Truth is also not truth in the sense we have known
truth. This drama runs at this level. It's the subject [ think we're still trying
tounderstand.

I had done this play earlier for the Shabdakar group of Delhi, now [ am
doing it again for the Repertory Company. But the beauty and texture of
this play is so closely related to its theme that [ am realizing this more
than ever in these rehearsals. The play progresses through five narrators
(chorus) which is in a way the main element of the play. The scenes keep
comingand going in between.

Cast of Layla was not clear in my mind. [ had heard about her that she was
of dark complexion; she was like this or that, so I was looking for her and
waiting. Lakshmi snatched that role from me. She was doing proxy while I
was rehearsing Ammi's (Kavita) part. She was proxying to give the cue. I
used to do it by fixing the pattern of speech, as we have learnt it from
Alkazi sahib. Even if it was a proxy, the way she started doing it was just
like that, so I said - 'Ya Allah, where am I looking for Layla? She herself is
doing the proxy. Thatis how she took the role.

Now when Rajesh told to do 'Layla Majnun' in the Repertory, I asked a
little girl from Bengal's Jatra background to read it one day, so, the way
shereaditgave me aray of hope that- 'yes, hereis Layla'.

There isimmense contribution of dance compositions in the play thatina
way which cannot be called dance, but, how the body movement should

ﬁ. s soon as we say Layla Majnun, we start feeling a special kind of

Directorial

be, how the blocking of the actors should be, that became an integral part
ofthe compositions. There is akind of rythem in that too, in the making of
which Amit Saxena played an important role. Aditee Biswas has also been
associated with the play. She has contributed to the set design. She has
created a very minimal and effective space so that it does not dominate
much and we could say what we wanted to say and also get the feel of the
Arabian landscape related to the theme. Initially Bhaskar Chandavarkar
was supposed to compose its music, when he could not come due to some
reason, Rajesh started making proxy music. Then one day when Bhaskar
ji came to see the rehearsals, listening to the proxy music that was being
played, he said, "Perhaps, I may not be able to do better with the music.
Please use music this boy has composed." Rajesh tried to keep the feel of
it, he has used original compositions of some famous Indian and foreign
artists, while many sounds have been added. Particularly, he used two
pieces of music by Abida Parveen and Sabri Brothers, which are very
suitable for the place. Many thanks to all these stalwarts whose works we
are usingin this play.

As far as the directing process is concerned, my focus is mostly on
language. It is through language that I create scenes. Minimal actions
were given to the actors and more attention was paid to the
internalization of the expressions so that they could emerge well. Had
Rajesh not been with me, I could not have done this play. Earlier when we
were doing this, he assisted me to say, was the associate director, but he
probably has as much contribution as I do. Because the drama was
attracting both of us. And something was coming in his mind too, to do
this way or that way. This is how this play was made. It is very difficult for
me to say that [ am the director of the play! [ think the whole team,
especially Rajesh and Amit were with me throughout, and the boys and
girls who had joined at that time, were trying to take the process forward
understanding my small gesture in that small rehearsal space. I don't
know, if one or two faces were not seen, I probably would not have
listened to Rajesh's request to do it in the Repertory. But the decision that
we should finally do 'Layla Majnun' here is of the Chief of the Repertory
Company and now I am also happy with this decision. The play is now
before the audience. In what form they take it, will be known only after
the performance.
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Sabir Irshad Usmani
The Translator

orn in Barabanki, U.P, Sabir Irshad Usmani Matriculated there,

moved to Karachi in early 50's and then to London, working and

studying part time at L.E., and Regent Street Polytechinic, now
part of the Univ. of Westminster. In the 90 with others founded the Urdu
Trust and the European Urdu Writers' Society, of which he became Gen.
Secretary, and editor of Parvaz, an Urdu monthly concentrating on New
Basti writers. Literary works include -various articles for Kitab Numa;
five parts in Sadah on Khusro; Book on the Life of Moulana Mohd. Ali
Johar; and Translation work of Ismail Choonara's plays 'Yaadon ke bujhe
huye savere' and Layla Majnun. He also worked on the Romantic
Tradition in English Literature.
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Amba Sanyal

Costumes

mba Sanyal appeard on stage in ‘Heer Ranjha’

and in the role of Kaikeyi in ‘Ramlila’ production

of Bhartiya Kala Kendra for many years. She
assisted Shanta Gandhi in designing the mask and head
gear for National School of Drama’s production ‘Jasma
Odan’,and has been a part of numerous NSD productions
as costume designer as well as the recent productions of
‘Andha Yug’ and ‘Tughlaq’ at Feroz Shah Kotla ground.
She has also documented the traditional Saris and
draping styles of India for a government of India project
of which three volumes have been published. She is a
Sangeet Natak Akademi Awardee and has received
Chamanlal Dhingra award for costume designing. She
has designed costumes for filmsand recently acted inthe

awarded film 'The Ship of Theseus' and "Kahani 2'.
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Avtar Sahn
Li gh ts

orn in Shimla (H.P) in 1958, Avtar Sahni
graduated from National School of Drama (NSD)

in 1984 with specialization in Direction. Later,
NSD granted him a fellowship for one year to work on the
subject "Interaction Between Traditional Performing
Arts and Modern Theatre” under the guidance of Shri
Ratan Thiyam in Manipur.

He has been awarded with a number of prestigious
awards in the field of Theatre such as, Sangeet Natak
Akademi Award-2017 (in Allied Theatre Arts—for
contribution in Stage Lighting Design), Chamanlal
Memorial Award-2018 (Excellence in Theatre Lighting
Design ), Natya Guru Samman by Sanskar Bharti, New
Delhi in 2017, Best Director Award by Nat Samrat
Theatre Awards, New Delhi.

He established his Theatre group called ART (Actor's
Repertory Theatre) in 2004 and directed about 45-plays
with the group; with Shri Ram Centre Repertory
Company, New Delhi; Bhartendu Natya Academy Rang
Mandal, Lucknow; Sahitya Kala Parishad Repertory,
New Delhi, Chorus Repertory, Imphal. His directorial
'Uljhan" was selected by Sangeet Natak Akademi, New Delhi for its
National Theatre Festival in 1992 and was widely acclaimed. Recently, he
has designed & directed 'Rashomon' (2018).

He is a visiting faculty at a number of theatre institutions and conducted
many theatre workshops across the country. He has participated in
numerous international theatre festivals and worked as technical
director for Ibsen International Theatre Festival, New Delhi; Bharat Rang
Mohatsav (NSD) at Lucknow, Chennai, Amritsar; and for Days of Delhi in
Moscow (Govt. of Delhi), He was also a Light Designer for
Commonwealth Games 2010, New Delhi (Games Village).

Avtar Sahni has designed lights for well known theatre directors like
Prasanna, Barry John, Ratan Thiyam, Robin Das, A.T. Subaki, Sanjay
Upadhayay, Suryamohan Kulshestha among others. Presently, he is
working as a freelance theatre Director, Designer and Actor.
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Rajesh Singh
Associate Director and Sound & Music

graduate of Bihar University, Rajesh Singh
initially received training in Theatre at Shriram
Centre for Performing Arts, New Delhi. Later, he
worked as an artist at Sahitya Kala Parishad Repertory
Company and Shriram Centre Repertory Company. Then, he
graduated from the National School of Drama with
specialization in Theatre Techniques and Design in 2006.
He also got training in Music from Gandharva
Mahavidhyalaya. With the INLAKS Scholarship, he
studied Advance Theatre Design, Direction and Stage
Management at London Academy of Music and Dramatic
Arts, United Kingdom in 2008-2009.

He developed his own style in Design and Direction while
working with eminent theatre personalities such as B.V.
- Karanth, K. N. Panikkar, Ram Gopal Bajaj, D. R. Ankur,
<4+ Mohan Maharishi and others. His acclaimed directorial
| ventures are 'Raas’, Kafka's 'Metamorphosis', 'Ramleela’,
"Jaanch Padtaal';, 'Raag Darbari', 'Apna Apna Sawaal',
'Poster', 'k Zordaar Ladki ki Kahani', 'k Kalam Sadak
Kinare', 'Blackboard Land', 'How to Disappear Completely and Never be
Found',' Aadami aur Tantra', ' Kabab', ' Babuji',' Vyaktigat' etc.

His plays were selected under Best Play category twice and he got Best
Director Award from Sahitya Kala Parishad, Govt. of Delhi. He received
Mahindra award for Excellence in Theatre Arts for Sound Design of the play
'Laila Majnu' directed by Ram Gopal Bajaj in 2009. Rajesh was also awarded
with Central Sangeet Natak Akademi's Bismillah Khan Yuva Puraskarin the
field of Scenic Design in the year 2017. Presently, he is the Chief of the
National School of Drama Repertory Company.
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Aditee Biswas
Set

n Erasmus Mundus Scholar and a MA in
International Performance Research from the
University of Warwick and Universitiet van
Amsterdam, Aditee Biswas completed her master's in
Theatre techniques & Design from the National School of
Drama in 2004. Having associated with and designed for
many eminent theatre directors from India and abroad,
Aditee creates interdisciplinary, intercultural,
dance/movement based work, largely dealing with the
themes of gender, identity and politics of the body. Her
play 'Portrait of Dora' featured at the Theatre Utsav'08,
 followed by 'Untitled" with NSD Repertory in 2008.
'In/Out/In', a dance theatre piece created in
collaboration with the Max Mueller Bhawan. In 2013, she
directed 'Unfinished’, a dance-theatre piece inspired by
Y the life and works of the modern Indian painter Amrita
Sher-Gil, in collaboration with Indo-German
choreographer-performer Sandra Chatterjee. In 2013 she did 'Bali' written
by Girish Karnad in association with the Actor Factor Theatre Company.

In 2015, Aditee instituted the [lhaam Collective partnering with Priyanka
Pathak, also a graduate of NSD. It's first production was 'V2' (Square-root
Two), followed by 'Close’, based on Harold Pinter's Betrayal and The Dumb
Waiter. She directed her first TYA (Theatre for Young Audience) ‘86000
Sekendalu’, written by Martin Baltschiet in German as 'Only A Day' and
translated by Surendranath, with the Ranga Shankara Repertory Company.
Later in 2018, she directed 'S/he' [lhaam Collective's first TYA Production.
In 2019, she directed Rajiv Joseph's '‘Animals out of Paper' for the Scene
Stealers, Delhi. This unique production saw the merging of Origami Art
with a theatre production. She also directed an online-virtual theatre
production called '5 Years of Afternoons’, and acted in an online play
‘Allegedly’ directed by Mallika Taneja.

Aditee received Sangeet Natak Akademi's Bismillah Khan Yuva Puraskar in
2012 for her work in Theatre Direction. A visiting faculty member at several
leading educational institutions and universities in India, including
National School of Drama, Jamia Milia, Lady Shri Ram College and FLAME
University, she currently teaches theatre at The British School, New Delhi.



A T
i ST

< Aey fdenery, T fieelt @ 9y 2006 ®
Hiddh ST a1 IfATT & AT Ps I
feneit S 5 8% T, ArgH § W ufdifera &
g9® Al AU HeRIUISS, HIATSI—
ST—3MTe, favAS dfees, O T, ‘\’aﬂrﬂ’cﬁa—aa%a%’raﬁ?
Waﬁwﬁwwﬁﬁ%ﬂw%m%lwﬁwawﬁw
HA—IRET & Y UTSIhHl Pl 2RI 97 § 3R useH
AT TR fvsd I, e o il &l 2 |
AT 7 IRAR [T ST & by ARG ATl M
YTl GOITS], QavexTST 3R, Hifdt oiF, FHIgRRT <Ei, S q1.
R8T, @. T4, ok, R RENN, dlds (3dd], &, &.
®reell, of. 9. RiE, e AR, o g, mid< R
7ed, Yfeear g NfE & ArcHl # ifa fhar g | <o
Wwaﬁﬁ?ﬁﬂﬁﬁaﬁw—mﬁlﬁﬁvﬁm
e fordm S 9% J® WRER A, fagd da 2

faf=1 wegfodl 8lR IT—dRiRmeri & foy g S+, SIare,  geel,
R, 1% AT <2 BT YA PR b & | AT - Dy TANTENSA oy ATSh]
B A fHAT & S gl WIT Td BP9 R Diad Bl haR &
FETET: T RIIpTE & Sae A Yo a1 Ared R : T A T
3R I : 3R &T 3R’ 3T |
3Ies ATCHI BT ARG T HeIHd—2023, fTeR AIH—2018, WA, A1
HAEICHI—2018, RO HAIcd HECHI—2018, LA HISH HeIcHd
PIABII—2017, JaT AT HelcHd—2016, f2T ABIH & ol HBTI—2012
T 2017 3R fARTAT AEIHT, TERIGA— 2014 S A TARIE! 9 AT §Y
gl
aﬁam%@a@ﬁﬁﬁqﬁl@ma@mw J TN AT (SAIR B
IT) HE IR fher Heleqdl # welRfd g8 2 | %ﬁéﬁwaﬁw
% ANGEE H MU AT, Nfie’ A Afvrd e &1 A ot
fpar g |
ST <27 Bl FART=T AIRD T HLRARAT & A1 g I— BRI BT AT
P @ & O S, ARIRG T HaTed, S Gd Al I &
MM A R & |

Amit Saxena
Movement

n alumnus of National School of Drama, 2003-

2006, Amit Saxena has obtained PG Diploma in

Electronic Media and attended various short-
term courses on Indian Culture conducted by the
National Museum Institute, New Delhi. He has received
training in Seraikella Chhau dance, Mime; attended
workshops on Kalaripayattu; Commedia dell' arte;
Viennese Waltz; Zen Dance; and Creative dance; and
orientation lectures on Reiki and Yoga Vidya.

Amit has worked with renowned theatre directors like
Ram Gopal Bajaj, D.R. Ankur, Kirti Jain, Tripurari
Sharma, D.P. Sinha, K.S. Rajendran, Suresh Bharadwaj,
Lokendra Trivedi, K.K. Kohlj, J.P. Singh, Amitesh Grover,
Rajesh Singh, Govind Singh Yadav, Shri Bhoomikeshwar
Singh and others. He has been a part of various dance
ballets and presentations of reputed dancers of India,
majorly his Chhau Guru Shri Shashadhar Acharya, Smt. Sonal Mansingh,
Smt. Shovana Narayan, Smt. Ranjana Gauhar, and Guru Singhjit Singh. He
also did presentations and workshops in the countries like Romania,
Mauritius, Reunion (France), Germany, Japan, and Italy.

He has devised and scripted experimental shows like 'Kanh Kunwar Kay
Ashtsakha' based on Haveli Sangeet of Nathdwara and Kathak, and two
plays based on the life of Swami Vivekananda, 'Vivek: Amrutva ki Ore' and
'Vivek: Ek Advait Gaan'. His plays have been staged in various prestigious
Theatre festivals like the Bharat Rang Mahotsav-2023; Theatre Olympics
NSD-2018; Bhartendu Natya Mahotsav SKP-2018; Bharat Muni Natya
Mahotsav SKP-2018; National Mime Festival Kolkata-2017; Yuva Natya
Mahotsav SKP-2016; Lok Mahotsav-2012 & 2017 of Hindi Akademi; and
Virasat Festival Dehradun-2014.

Amit has an avid interest in the Documentation of Intangible Cultural
Heritage of India. He has written and directed a Short Film based on the
issue of Migration affecting Uttarakhand, God of Waiting. The film was
screened in various International Short Film Festivals. In 2021, he made a
film - Natyashastra Angika... under the Guidance of Prof. D.R. Ankur.
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Santosh Kumar Singh Sandy
Sound Associate & Mixing

well-known name in the field of contemporary Indian
music, performing arts and new media, Santosh
umar Singh (Sandy) is a music composer and sound
designer. More than 450 stage productions, 80 television
serials, 60 documentaries, 120 albums, 38 major film
productions are in his name. He has also been part of more
than 40 band start-ups and choir throughout India and abroad.
Working with various NGO's, he has been actively involved in
working with street children of the National Capital Region of
Delhi. As for now, he is busy with assignments for his sound
design company 'SOUNDPROLT'".

Durga Sharma
Costumes Associate

ompleted her Post Graduate Diploma in Theatre

Technique, Design and Direction from NSD in 2005

Durga Sharma also did one year Diploma in
Dramatic Arts from Rajasthan University. She is a Theater
practitioner works as an actor, director and teacher since
past 20years.
Durga has acted in the productions under eminent Idian
and foreign directors such as D. R. Ankur, Robin Das, C. R.
Jambe, Ranjit Kapoor, Mohan Maharishi, M.K. Raina, Satish
Anand, Bansi Kaul, Hema Singh, Chitranjan Tripathi, John
Clark, Kirti Jain, Anuradha Kapur, Abhilash Pillai etc. She
has directed and designed many play like 'Rider to the Sea’,
'Godan’, Andha Yug', 'Julius Caesar’, 'Panchalight’, 'Sadho
Dekho Jag Baurana' and many more. She also works in TV
and films, importantinclude movies like '‘Badhai Do', 'Kaun

Kitne Paani Mein', 'Gali Guleiyan', 'Banda' and web series like 'Home
Shanti' etc.



G E R
Ceaieny

b, URHD g e fBHig & Sl &1 Iy
1y faenerd ¥ U o T 919 Y&T | 31U Sfaf
I T 39 fAfI= o5l & UReR—sIeR qel
gIiged qRefeud B & a8l g Feeyol yeprer
IRFED B TR TR AT DIl oI, ST PR, THS T,
O AR, ART 21, ATy fUeets, <9+ I%ICNH-M,Q?T%
AR 3ffe ds URig Fe3dl 9 doATadr!
Ared! /el @ U e uReeudr & 2 | 319 Rd
T HRId, IR # S weTed, yat (@fRer < frderet | ﬁ\
BT HETeHa), ST 3115 AT BoeR 3R I FOTSIH, |
SR gNT fAffa FHRIS 3% 31 oiivie & do-id!
AT I8 2 | 319 ofrer (feror ufrars aften et Aeicda) & g
THAID! FHGID T YA D RIS T HEITd (STHIh) D AR
HASTS W T8 & | A 1 $8 Aed fo, rganfad g wuraRd & 8 |
S Al YA WieT, ‘BaARAl, ‘BRI, ‘998 & Heurd R UHh 89k
R0, ‘IF—TH DI AT goIr, TAT 20 A T AT & AI—A1 9= B Dy
Ared e 6 € |
Y H IR WROR B i g RS gy o A <% W A
TANTRI & 0T RERferar & ©9 § &R HRF & Ard—<ard Uil
IRT, ey oEd 9 Hd YRGB H e ff < ® 8| uer

URGST § ARTSTH & U 3TUHT AeTHTe THTE X FdTolT A7 © | IdarT
H 31g fawe) & ST AT T U3t FexT & Siff IHe s © |

Sfaw VU

Himanshu B Joshi
Brochure

writer, designer & director, Himanshu B Joshi has
a long association with National School of
Drama. He has designed poster-brochures of
many productions and prospectus for NSD, Delhi and its
- centers (Sikkim & Tripura). As a prominent lighting
designer, he designed lights for the plays by many eminent
'-_ directors & artists including Kirti Jain, Anuradha Kapur,
* MK Raina, Bipin Kumar, Bharti Sharma, Abhilash Pillai,
Deepan Sh1varaman Savi Savarkar and others. He has
been technical coordinator for Bharat Rang Mahotsava,
German Festival in India, Poorva (Women Directors'
Theatre Festival), Days of Russian Culture in India and
India shows of '"Memories of Legend' produced by Japan
Foundation, Tokyo. He was the Chief Technical Coordinator for Leela
(South Asian Women's Theatre Festival) and Festival Coordinator for
International Theatre Festival of Kerala (ITFoK). Himanshu has written,
translated and adapted a number of plays. He has also directed plays like
'Khoj, 'Chhatariyan', 'Hanush', '‘Bambai ke Foothpath par Ek Hazar
Ratein', 'A-Ram ki Shakti Puja', 'Show Must Go on' and many children's
plays.
A recipient of Junior and senior research fellowships on theatre from
Govt. of India, Himanshu has been teaching lighting, play writing, and
space designing as well as providing consultancy services for constructing
theatre halls across the country. He was bestowed with Natsamrat award
for his contribution in lighting design. Presently, he is the Guest Editor to
the Natarang, a prestigious theatre journal in Hindi.
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On Stage

Chorus-1 Madhavi Sharma

Chorus-2 Potshangbam Rita Devi
Chorus-3 Shivani Bhartiya

Chorus-4 Shilpa Bharti

Chorus-5 Sugandha Pandey / Pooja Gupta
Queys/Majnun Anant Sharma

Laila Madhurima Tarafder

Laila's Father
Laila's Mother

Vikash Gupta / Ashwin Verma
Pooja Gupta / Sugandha Pandey

Sayyid Suman Kumar
Ibne Salem Bikram Lepcha
Naufeel Mazibur Rehman
Amir Shiv Prasad Gaur / Ankur Singh
Sabir Ajay Kumar/Saurabh Gurudas Meshram
Sipahi Bipin Ghobale , Dheeraj Kumar,
Hira Lal Roy, Ram Gopal Bajaj
Acknowledgements

Abida Praveen

Sabari Brothers
Shabdaakar ( Delhi )

Little Thespian ( Kolkatta)
Shantanu Deora

Gazala Amin

Mystic Music

Off Stage
Lighting Design
Asst.

Lighting Execution
Set

Set Execution
Costumes Design
Costumes Associate
Costumes in-charge
Costumes Execution

Sound Design

Sound Mixing, Asst. in Design
Sound Engineer

Sound Execution

Sound Execution

Props. Execution & In-charge
Poster

Brochure Design

Brochure Photographs
Backstage Assistance
Photography

Publicity

Exhibition

Wig Design & Material
Makeup

Rep. Admin
Director’s Assistant &

Production Assist.
Asst. Director

Avatar Sahani

Susheel Kant Mishra

Suleman, Sunil, Sheetal

Aditee Biswas

Vikram, Tagmir, Rizwan

Amba Sanyal

Durga Sharma

Parvati Bisht

Abhimanyu Kumar, Satyender,
Hira Lal Roy

Rajesh Singh

Santosh Kumar Singh ‘Sandy’
Satish K

Mukesh Kumar, Navin Singh Thakur
Mukesh Kumar, Sunil Singh
Motilal Khare

Ali Raza, Mazibur Rehman
Himanshu B Joshi

Kumud Ranjan

All Repertory Artist

Deepak Kumar, Piyush Shrivastav,
Sachin Kumar

E. Gajlaxmi, Prakash Jha, Surendra
Rajbal, Pawan Kumar

Uma Jhunjhunwala

Hira Lal Roy, Bipin Ghobale,

Shiv Prasad Gaur

Zuber Bedi, Aditya Verma,
Pawan Kumar, Dhanraj

Ravindra Rajeshwar Singh
Aditi Arya

Language & Diction Consultant Anis Azmi

Transcription in Devanagri
Translation

Playwright

Associate Director
Direction

Uma Jhunjhunwala, Azhar Alam
Sabir Irshad Usmani

Ismail Choonara

Rajesh Singh

Ram Gopal Bajaj
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National School of Drama
Repertory Company

ational School of Drama Repertory was formed in 1964-65 on an experimental basis by Sh. K. Alkazi. In the beginning, it is consisted of only
four actors and later expanded into a larger group of actors, musicians and technicians, mainly drawn from graduates of the National School
of Drama, Delhi. In 1964, Late Shri Om Shivpuri led the Company and in 1977, Late Shri Manohar Singh became the first regular Chief of the
Repertory. When Manohar Singh left the Repertory Company in 1985 for a short period, its functioning was looked after by Ms. Uttara
Baokar and Ms. Surekha Sikri.
Late Shri J.N. Kaushal officiated as the Chief till 1988. He was followed by Prof. Ram Gopal Bajaj from 1989 to 1994; Shri Kaushal took over the rein
one more time from 1994 to 97; Shri Suresh Sharma was the regular Chief of the Repertory Company from 1999 to 2021. Presently, Shri Rajesh Singh is
the Chief of the Repertory Company.
Over the years, Repertory has produced a variety of plays ranging from stylized musical to realistic and contemporary adaptation of foreign and Indian
plays. In addition, several eminent directors of national and international repute from within the country and abroad have worked with the Company.
The Repertory has performed over 187 plays by 97 playwrights and has worked with 95 directors. Quite a few of the actors of the company have emerged
as celebrities in theatre, cinema and television in India. The Repertory tours extensively all over the Country and has made several successful, trips to
Germany, Poland, UK, Nepal, Mauritius, Bangladesh and China.
In 1993, the Company organized a major Festival of Mohan Rakesh's plays to mark his 20th death anniversary. In 1991 on the occasion of the
Company's Silver Jubilee, Rang Yatra an exhibition consisting its Photographs, Set- Models, Costumes, Properties and Poster ete. was also put up.
August 22, 2013 was the Repertory Company's 50th foundation day and Golden Jubilee Celebrations were kick-started on this day. The second
important event of Company's Golden Jubilee Celebrations was held from March 22 to 24, 2014, where all the ex-repertory company members were
invited. On this occasion scenes and songs from memorable productions of the past were presented to the audience, in what turned out to be an extremely
nostalgic evening for many people.
On the occasion of Azadi ka Amrit Mahotsav, Repertory performed plays like ' Pehla Satyagrahi' and ' Khoob Ladi Mardaani, Subhadra Ki Zabaani'
across the country, while also producing classical plays like' Abhijnan Shakuntalam' and'Andha Yug'.

Repertory Team

C}.1airman, NSD : Shri Paresh Rawal Administration : Zubair Bedi, Aditya Verma
Director, NSD : Prof. (Dr.) Ramesh Chandra Gaur Technical Persons: Md. Suleman, Mukesh Kumar, Bikram Kumaxr, Parvati Bisht
Registrar, NSD : Shri Pradeep Kumar Mohanty Repertory Chief : Rajesh Singh
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National School of Drama Repertory Company
Bahawalpur House, Bhagwandas Road
New Delhi- 110001
Ph. 011-23031105,23031106
nsdrepertory2022@gmail.com
‘Website : www.nsd.gov.in

Design : Himangh




