
चुनारा 



Nk jgk gS lUukVk]
tgk¡ dHkh ySyk xkrh Fkh
oks txg tgk¡ dHkh vkf'kd
vius egcwc dk bUrt+kj djrs Fks 
vkgsa Hkjrs Fks]

vc ;knksa dh ijNkbZ;ksa ds lk, esa]
dkSu ls ifjUns us lukscj ds nj[+r ij viuk
?kksalyk cuk;k gS\
vc cqycqy dk xkuk dkSu lqusxk

+xq:c gksrs lwjt ds lkeus
eqj>k;k xqykc lj fUkx¡w gS
jkr esa f>yfeykrs flrkjksa ds vkSUèks vkleku rys
vQ+lksl vc dkSu xk;sxk]
dkSu dgkuh dks c<+k&p<+k dj dgsxk
dkSu dgsxk] ugha ugha--
eSaus rks ml rjg ls lquk Fkk 
vc vkf'kd dgk¡ tk,¡xsA
         &ySyk etuw¡ ls 



jaxe.My izFke izn”kZu %

vfHkeap lHkkxkj

चुनारा 



Vddkj] dfo] fucUèkdkj vkSj fp=dkj bLekby pqukjk dk tUe nf{k.k 
vÝhdk esa gqvk Fkk] ysfdu vkidk vfèkdka'k thou fczVsu esa chrk tgk¡ vkius 
,d 'kksèk jlk;uK] xf.kr f'k{kd vkSj foKku ds O;k[;krk ds :i esa dke 

fd;kA ys[ku n'kdksa ls vkidh egRokdk¡{kk Fkh] ysfdu ikfjokfjd ft+Eesokfj;ksa ds pyrs 
vki igys mls ogu ugha dj ik;ssA ckn esa] tc vkius fy[kuk 'kq: fd;k] rks çdk'kdksa ls 
yxkrkj vLohdkj Hkh >syus iM+sA vkidss thou ds dVq vuqHko Hkh çdk'kdksa dks çHkkfor 
ugha dj ik;sA ysfdu blus vkids fy[kus ds ladYi dks gh etcwr fd;k vkSj vkidks tks 
yxk fy[kuk pkfg, og cM+s iSekus ij fy[kk vkSj fdlh Hkh gky esa ckt+kj ds fy, fy[kus ls 
euk dj fn;kA vkidh ys[ku 'kSyh esa ,d rjg dk dkO;kRed tks”k gS tks ikjEifjd 
'kCnkoyh dh rqyuk esa dgha T+;knk ÅtkZ dh ek¡x djrk gSA dFkkud esa cqf)eRrkiw.kZ 
fV~oLV] fo”oluh; pfj= fp=.k vkSj ,d lksph&fopkjh fo"k;oLrq us vkidks ,d vyx 
eqd+ke ij [kM+k dj fn;kA

gtkjksa ehy nwj vkSj fHkUu laL—fr;ksa ds yksxksa ds chp jgus ds ckotwn vki ,d ckj Hkh 
vius ns'k dh laLd`fr ls foyx ugha gq,A ;g rF; vkids ys[ku esa Li’V :Ik ls ns[kk tk 
ldrk gS] pkgs og ukVd ̂;knksa ds cq>s gq, losjs* dk 'kkgtgk¡ gks tks vkSjaxt+sc ds gqDe ds 
rgr ut+jcUn gS] ;k ̂Dos”pu ekdZ* dh Jherh lh- jktsUæu vkSj vgenkckn esa jgus okys 
muds pkj ekufld jksxh gksaA blds lkFk gh vkius nf{k.k vÝhdk esa jaxHksn] vkS|ksfxd 
Jfedksa dh nqnZ'kk vkSj baXySaM esa vÝhdh vkSj ,f'k;kbZ leqnk;ksa ds vyxko ij Hkh cgqrsjk 
fy[kkA

vkidh izeq[k —fr;ksa esa ^ySyk etu¡w*] ^, fjoj vØ‚l vulhu fMokbM* ¼mnZw laLdj.k 
^;knksa ds cq>s gq, losjs*½] ̂ns cuZ ihiy] ns Mw* ¼Dos”pu ekdZ½] ̂;rhe[k+kuk*] ̂v czksdu ps;j*] 
^vk¶+Vjuwu*] ^n LVksu*] ^dEikVZesUV uEcj lh&35* vkfn 'kkfey gSaA ^v czksdu ps;j*] 
^;rhe[kkuk*] ̂vk¶+Vjuwu* vkSj ̂n LVksu* lHkh ̂,d VwVh gqbZ dqlÊ ,oe~ vU; ukVd* uked 
iqLrd esa çdkf'kr gq, gSaA

blds vykok vkius dbZ y?kq dFkk,¡ o dfork,¡ fy[khaA vkidh y?kq dFkk,¡] dfork,¡ o 
vU; ys[ku nf{k.k vÝhdk] ;w-ds-] ;w-,l-,-] Hkkjr vkSj ikfdLrku esa Nih dbZ iqLrdksa o 
if=dkvksa esa uewnkj gqbZ gSaA vkids jsfM;ks ukVd chchlh oYMZ lfoZl o teZu jsfM;ks 
usVodZ ij çlkfjr gksrs jgs gSaA vkius x+kfyc ds thou ij ,d [k+kl VsCyks ij Hkh dke 
fd;kA Jh pqukjk dk fu/ku 2021 esa yUnu esa gqvkA

bLekby pqukjk
ukVddkj

QksVks fooj.k % ¼lcls Åij½ ukVddkj Jh bLekby pqukjk ¼chp esa½ Jh bLekby pqukjk] iwoZ jkT;iky 
egkefge Jh jkteksgu xk¡/kh] jax funsZ”kd Jh jkexksiky ctkt o Jh :nzizlkn lsuxqIrk dksydkrk 
esa “kCnkdkj] fnYyh dh izLrqfr ^ySyk etuw¡* ls lEcfU/kr ifjppkZ esa Hkkx ysrs gq,A
¼uhps½ Jh pqukjk egkefge o vU; ds lkFk ^ySyk etuw¡* ukVd ns[krs gq,



 playwright, poet, essayist and a painter, Ismail Choonara was Aborn in South Africa but has lived most of his life in U.K., where he 
has worked as a research chemist, mathematics teacher and 

lecturer in science. Writing had been his ambition for decades, but he 
couldn't afford it since he had to take care of his family. Later, when he 
started writing, he lost count of the number of rejections he faced from 
publishers. His bitter experiences of life did not impress publishers. But it 
only steeled his resolve to pen what he felt should be addressed and 
refused to write for the mass market. His style of writing has highly 
charged poetic diction that packs far more energy than a more 
conventional  vocabulary.  His intell igent plotting,  credible 
characterization and a well-considered theme made him a class apart.

Living thousands of miles away and among people of different cultures 
did not for once alienate him from his country. This can be seen in his 
writings, whether it is 'Shah Jahan' (in the play 'Yaadon Ke Bujhe Huye 
Savere') languishing in house arrest under Aurangzeb's dictates or Mrs. C. 
Ragendran and her four mentally disturbed patients living in Ahmedabad 
(in the play Question Mark). Along with this he has also written on 
apartheid in South Africa, the plight of industrial workers and the 
segregation of the African and Asian communities in England.  

His works include 'Layla Majnu', 'A River Across Unseen Divide' (Urdu 
version Yaadon ke Bujhe Huye Savere), 'They Burn People, They Do' 
(Question Mark?), 'Yateemkhana', ' A Broken Chair', 'Afternoon', 'The 
Stone', 'Compartment No. C-35'. 'Broken Chair', 'Yateemkhana', 
'Afternoon' and 'The Stone' has all been published in one book titled Ek 
Tuti Hui Kursi Evam Anye Natak. 

Apart from this he has written many short stories and poems. His short 
stories, poems, and other pieces, have appeared in books and journals in 
South Africa, U.K., U.S.A., India and Pakistan, his radio plays broadcast on 
the World Service for the B.B.C., and German Radio network. He was also 
working on a possible tableaux on Ghalib. Mr. Choonara died in London in 
2021.

Ismail Choonara
The Playwright



jrh; jaxtxr esa viuh ik¡p n'kd dh fujUrj lfØ;rk vkSj mR—"V 
çfrekuksa ls egRoiw.kZ LFkku vkSj vknj çkIr djus okys jaxdeÊ izks- jke 
xksiky ctkt dk tUe ¼1940½ njHkaxk] fcgkj esa gqvk FkkA vkius fcgkj 
fo”ofo|ky; ls Lukrd mikfèk vkSj jk"Vªh; ukV~; fo|ky; lss 1965 esas 

ukV~;dyk esa fo”ks’kKrk vftZr dhA ckn esa vki jk"Vªh; ukV~; fo|ky; ds funs'kd 
¼1995&2001½ cussA

jaxeap ds çfr izks- ctkt dk #>ku NksVh mez ls gh jgkA ckn esa fnYyh esa vius jaxdeÊ 
fe=ksa Lo- vkse f'koiqjh] Lo- lqèkk f'koiqjh] Lo- ch-,e- 'kkg] Lo- c-o- dkjUr ,oa Jh 
eksgu egf"kZ ds lkFk feydj vkius ̂fn'kkUrj* uked ukV~; laLFkk dh LFkkiuk dhA bl 
chp vusd laLFkkuksa esa ukVd çHkkx ds çeq[k jgrs gq, egrh dk;Z fd;k ftuesa e‚MuZ 
Ldwy] fnYyh esa jaxdyk dk vè;kiu ¼1969&73½( iatkc fo”ofo|ky;] p.Mhx<+ ds 
Hkkjrh; fFk,Vj foHkkx esas jhMj( iatkch fo”ofo|ky;] ifV;kyk ds ukV~; dyk foHkkx 
esa çksQs+lj o foHkkxkè;{k ¼1979&80½ “kkfey gSaA o"kZ 2002 esa vki gSnjkckn dsUnzh; 
fo”ofo|ky; ds ljkstuh uk;Mw Ldwy esa M‚- jkèkk—".ku ihB ds çksQs+lj o foHkkxk/;{k 
jgsA 

,d vfHkusrk ds :i esa vkids ukVdksa ^lquks tuest;*] ^g;onu*] ^csxe dk rfd;k*] 
^?kklhjke dksroky*] ^vUèkk ;qx*] ^rqx+yd* ,oa ^fdax fy;j* dks cM+h ljkguk feyhA 
blh fujUrjrk esa vkids }kjk funsZf”kr ^vtkr?kj*] ^vk"kk<+ dk ,d fnu*] ^lw;Z dh 
vfUre fdj.k ls lw;Z dh igyh fdj.k rd*] ̂vUèkk ;qx*] ̂d+Sn&,&g;kr*] ̂ LdUnxqIr*] 
^eqDrèkkjk* ¼iatkch Hkk"kk esa½] ^lhxy*] ^Hkw[k vkx gS*] ^ry?kj*] ^ty Me: ckts* vkSj 
^dkfe;k* vkfn ukVdksa us vkidh çfr"Bk dks vkSj le`) djus dk dke fd;kA o"kZ 2008 
esa vkius 'kCnkdkj fFk,Vj lewg dh LFkkiuk dh vkSj ̂ySyk etuw¡* ukVd dh ,d HkO; 
izLrqfr eafpr dhA 

jkukfo funs'kd jgrs gq, vkius vUrjkZ"Vªh; Lrj ds ukV~; lekjksg ̂Hkkjr jax egksRlo*] 
cky egksRloksa ̂ t'u&,&cpiu*] ̂ cky laxe* ds vk;kstu ds vykok jax if=dk ̂ jax 
çlax* vkSj ̂fFk,Vj bafM;k* dk çdk'ku 'kq: fd;kA

izks- ctkt us o"kZ 1969 ls 72 rd tkuh ekuh if=dk ̂ fnueku* esa ukVdksa dh leh{kk,¡ 
vkSj vkykspuk Hkh fy[kha vkSj ckny ljdkj] crkZsYV czs[+r o fxjh'k dukZM vkfn ys[kdksa 
ds yxHkx iUnzg ukVdksa ds fgUnh vuqokn fd;sA vkiuss dbZ tkus ekus dfo;ksa dh 
dforkvksa dk çHkkoh ikB fd;k gS tks fd okfpd 'kCn dh çèkkurk ds çcy vkxzgh gksus 
ds pyrs dkQ+h pfpZr jgsA vki vkdk'kok.kh] nwjn'kZu] /kkjkokfgdksa vkSj flusek esa Hkh 
yxkrkj lfØ; jgs] ftuesa ^rel*] ^clUrh*] ^eSa vktkn gw¡*] ^eklwe*] ^fepZ elkyk*] 
^pk¡nuh*] ̂ijt+kfu;k*] ̂eSaxks MªhEl*] ̂n feFk*] ̂ºosu Rlkax*]^t‚yh ,y-,y-ch-&Vw* vkids 
egRoiw.kZ dk;Z gSaA 

viuh bl lqnh?kZ ,oa fujUrj l`tu&;k=k esa vkidks vc rd vusd eku&lEeku ,oa 
iqjLdkj çkIr gq, gSa ftuesaa in~eJh] laxhr ukVd vdknseh iqjLdkj] lkfgR; dyk 
ifj"kn dk ifj"kn lEeku] ukUnhdkj lEeku] jkèkkje.k lEeku] fcgkj dyk iqjLdkj 
¼ykbQ+Vkbe vphoesaV½ rFkk jk"Vªh; dkfynkl lEeku “kkfey gSaA vkidks 2016 esa 
laxhr ukVd vdksnseh dh jRu lnL;rk feyh] ogha 2018 esa ;wusLdks vkbZ-Vh-vkbZ- us 
fo”o jaxeap fnol ij vkidks lUns”k izlkfjr djus ds fy, vkeaf=r fd;kA

jke xksiky ctkt
funZs’kd



A theatre artist who earned an important place and respect in the 
Indian theatre world with his �ive-decade-long journey and 
exemplary work, Prof. Ram Gopal Bajaj was born (in 1940) in  

Darbhanga, Bihar and completed his graduation from Bihar University. 
Later, he graduated in dramatic art from the National School of Drama in  
1965 and became the Director of the institute between 1995-2001. 

Prof. Bajaj was inclined towards theatre at  
a young age. In Delhi, he with his theatre 
friends Om Shivpuri, Sudha Shivpuri, BM  
Shah, B.V. Karanth and Mohan Maharshi 
established a theatre organization named  
'Dishantar'. Meanwhile, he worked as head 
of the Drama Division in many institutions 
that include— as a drama teacher at 
Modern School, Delhi (1969-73), worked 
as Reader at the Department of Indian 
Theatre, Panjab University, Chandigarh 
and as a Professor and Head of the 
Department of Dramatic Arts, Punjabi 
University, Patiala (1979-80). In the year 
2002, he has also been Professor and Head 
of Dr. Radhakrishnan Chair at S. N. School of 
Central University of Hyderabad for a year.

As an actor, he has acted in many well-
known plays such as 'Suno Janmejay', 
'Hayavadan', 'Begum Ka Takia', 'Ghasiram 
Kotwal', 'Andha Yug', 'Tughlaq', 'King Lear' 
and got broad appreciation. In continuance 
to acting, as a successful and virtuous 
director, he has directed plays like 
'Ajatghar', 'Ashad Ka Ek Din', 'Surya ki 
Antim Kiran Se Surya ki Pahli Kiran Tak, 
'Andha Yug', 'Qaid-e-Hayat' 'Skandagupta', 
'Muktdhara' (in the Punjabi language), 
'Seagull', 'Bhukh Aag Hai', 'Talghar', 'Jal 
Damru Baje' and 'Kamiya' etc. to enrich 
further his reputation. In 2008, he 
established the Shabdakar Theater Group 

and staged a grand production of 'Laila Majnun'. 

While holding the post of Director at NSD, he conceptualized and 
established the international level theatre festival 'Bharat Rang 
Mahotsav' for adults; 'Jashn-e-Bachpan', 'Bal Sangam' for children and 
initiated the publication of a magazines 'Rang Prasang' and 'Theatre 
India' on the overall aspects of theatre in the institute.

Prof. Bajaj has written reviews and 
criticism of plays in the prestigious 
'Dinman' magazine between 1969 and 
1972 and translated plays of eminent 
playwrights like Badal Circar, Bertolt 
Brecht and Girish Karnad etc. into Hindi. He 
is known for his effective recitation of 
poems by different poets that have been 
strongly insistent on the primacy of the 
word. He has been equally active in All 
India Radio, Doordarshan, Cinema and 
theatre.  Some of his important tele�ilms 
and �ilms include —'Tamas', 'Basanti', 
'Main Azad Hoon', 'Godhuli', 'Masoom', 
'Mirch Masala', 'Hip Hip Hurray', 'Chandni', 
'Parzania',  'Mango Dreams','The Myth', 
'Xuan Zang', 'Jolly L.L.B-2'. 

In this long and indefatigable journey of 
excellence and creation, he has received 
many honours and awards so far, 
including Padmashree, Sangeet Natak 
Akademi Award, Parishad Samman of 
Sahitya Kala Parishad, Nandikar Samman, 
Radharaman Samman, Bihar State 
Government's Bihar Art Award (Lifetime 
Achievement) and the National Kalidas 
Samman given by the Government of 
Madhya Pradesh. He received the Ratna 
Sadasyta of Sangeet Natak Akademi in 
2016 and UNESCO ITI invited him to 
broadcast a message on World Theater 
Day in 2018.

Ram Gopal Bajaj
The Director



;g eksgCcr dh ,d ,slh “kk;jh gS ftlesa ySyk etuw¡ ds vQ+lkus dks fQj ls 
,d fjok;rh “kk;jh vkSj Mªkes ds vUnkt+ esa c;k¡ fd;k tk jgk gS ftlesa 7oha 
lnh ds 'kq#vkrh lkyksa esa fefMy&bZLV dhs [kkukcnks'k csMw dkSe dh 

vkcks&gok esa iy jgs nks toku ckf”kUnksa dh ft+Unxh dk eq[+rlj irk pyrk gSA 

ukVd dh 'kq:vkr esa vkSjrksa dk ,d dksjl bl vQ+lkus dks n'kZdksa ds lkeus is'k 
djrk gSA oks bl nkLrku dh ljljh cSdxzkm.M crkrk gS fd dSls bu nks toku fnyksa 
esa I;kj iuik ftlds tquwu vkSj f”kn~nr us yksxksa dks ;g lkspus ij etcwj dj fn;k 
fd d+Sl+ ij fdlh cqjh :g dk lk;k gSA ukVd esa vkxs ge ySyk ds okYnsu dks ;g ckr 
djrs gq, ikrs gSa fd d+Sl vkSj ySyk ds chp iui jgh eqgCcr us muds [k+kunku dks 'keZ 
ds vykok vkSj dqN ugha fn;k blfy, ySyk dks vc ?kj ij gh ut+jcUn j[kk tkuk 
pkfg, vkSj mls ,d ckod+kj [+kkunku ds fdlh ckod+kj balku dh chch cukus dh 
rS;kjh dh tkuh pkfg,A

m/kj d+Sl vius okfyn lS¸;n dks ySyk ds okYnsu ls ckr dj ySyk ls mldh 'kknh 
dh is”kd”k djus dks euk ysrk gSA lS¸;n ,d ekynkj] rkd+roj vkSj bT+t+rnkj 
vkneh gS] ftls ,d csVk vkSj okfjl pkfg, Fkk vkSj 'kknh ds dbZ lkyksa ckn dS+l dh 
iSnkb”k ls mldh ;g [okfg”k iwjh gqbZ Fkh] blhfy, og mlls csbargk I;kj djrk gSA 
vius csVs dh [+kkfrj og ySyk ds okfyn ls ckr djrk gS ysfdu og “kknh dh bl 
is”kd”k dks Bqdjk nsrk gSA

ek;wl gks d+Sl ySyk dks ns[kus rd ls ijgst djus yxrk gS vkSj mnklh ds nyny esa 
Mwcus yxrk gSA mlds okfyn mls bl nnZ ls futkr fnykus vkSj vYykg dh nqvk 
ikus ds fy, ft+;kjr ij eDdk ys tkrs gSaA ysfdu og dkck esa QwV&QwV dj jksus 
yxrk gS&^dksbZ Hkh fnu esjk bl nnZ ls vkt+kn u gksxkA eq>s I;kj djus nas] vYykg] 
eqgCcr ds fy, eqgCcr djus nsa] vkSj esjh eqgCcr dks mlls lkS xquk egku cuk nsa tSlk 
og Fkk ;k gS!* fQj og ySyk dh [k+wclwjrh vkSj viuh eqgCcr dh “kk;jh xquxqukus 
yxrk gSA mls lquus yksx vkus yxrs gSaA og Hkys cqjs dk Hksn u tku csrjrhc nwj 
ohjkuksa esa HkVdus yxrk gSA mls yksx etuw¡ dgus yxrs gSa&ikxy vkSj u tkus D;k 
D;k] mldk et+kd mM+krs gSaA og taxy esa ?kwerk] cprk] [kkstrk vkSj ml [kkst esa 
vkSj Hkh cM+h eqgCcr ik ysrk gSA

blh rjg HkVdrs gq, ,d fnu mldh eqykdkr “kgt+kns ukSQ+hy ls gksrh gS tks ySyk 
dks mldh ft+Unxh esa okil ykus esa mldh enn djus dk oknk djrk gSA vius okns 
ds eqrkfcd ukSQ+hy reke dksf'k'k djrk gS] og ySyk ds okfyn dks idM+ ysrk gS vkSj 
mldh Q+kSt dks gjk nsrk gSA ysfdu mldh rkd+r ,d okfyn ds lkeus fVd ugha 
ikrh vkSj og ihNs gV tkrk gSA 

vkf[k+jdkj ySyk dh 'kknh “kgt+kns bCus lkfye ls gks tkrh gS tks [kqn ySyk ls bruh 
eqgCcr djrk gSA ckotwn blds fd mlus ySyk ds ckjs esa dbZ rjg dh ckrsa lquh gS og 
mls viuh chch dqcwy dj ysrk gSA bl chp dksjl ds lkFk vQ+lkukfuxkjksa dh ,d 
tksM+h vkfej vkSj lkfcj uSjsVj ds :i esa uewnkj gksrs gSa vkSj Mªkes esa dbZ ckj rek”kchu 
cu eqgCcr] nnZ vkSj tqnkbZ dh bl vfo”oluh; dgkuh ds xokg curs gSa cfYd ;g 
dguk T+;knk csgrj gksxk fd vius gj oDQ+s dks og ySyk vkSj etuw¡ ds lkFk thrs gSaA 

oD+r chrrk gS] bCus lkfye dh ekSr dh [k+cj vkrh gSA nks lky rd mldh ekSr dk 
lksx eukus ds ckn ySyk d+Sl dks [kkstus ds fy, fudy iM+rh gSA ysfdu tc og mls 
[kkst ysrh gS rks mls eglwl gksrk gS fd ftlls og eqgCcr djrh Fkh og d+Sl dc dk 
Q+uk gks x;k gS vkSj mldh txg ,d u;s d+Sl us ys yh gS tks vc ySyk ds mlh vDl 
ls eqgCcr djrk gS tks mlds fny esa ekStwn gS] vkSj gj gky esa vQ+t+yrjhu gSA 

xexhu ySyk d+Sl dks NksM+ nsrh gS D;ksafd og bl nqfu;koh ft+Unxh ds ijs eqgCCr vkSj 
jks”kuh dh ft+Unxh esa nkf[k+y gks x;k gSA ySyk ej tkrh gS] dksjl mls mlds vat+ke 
rd igq¡pkrk gSA reke [+kyk ;k&gchch ds ukjksa ls xw¡t mBrh gS tks bl xS+ch feyu 
dks c[+kwch c;k¡ djrh gSA nwj x+Sc ls ,d nnZukd ph[k lqukbZ nsrh gS tks ;k&gchch 
iqdkjus ds fy, Hkh rjlrh gSA og fdldh :g gS\

ukVd ds ckjs esa

^^vYykg rvkyk us bUlku dh r[kyhd+ dh]
rkds x+eksa ls lcd+ lh[ks

rdyhQ+ksa ls vYYkkg ds otwn dks igpkus
rdyhQsa+ nkfu”keUnh dk jkLrk fn[kkrh gSa

vkSj nkfu”keUnh gh us vYYkkg ls eqgCCkr csnkj dh**
                               &ySyk etuw¡ ls



A love poetry, stretching way back, the story of Layla Majnun is 
retold yet again as a narrative poem and a play, tracing the lives of 
two young people, both hemmed in by what was around them; the 

people, the places and the nature of the nomadic Bedu society in the early 
years of the 7 Century A.D in the Middle East.
The story begins at a point where the chorus, a group of women, 
introduce this tale to the audience. They give a brief background of how 
love blossomed in the hearts of these two young people and that its 
passion and intensity makes people think that Queys is possessed by an 
evil spirit. Next we �ind Layla's parents discussing how this love between 
them (Queys and Layla) has brought the family nothing else but shame 
and that Layla must now be kept at home and groomed to become the wife 
of some honourable man belonging to a respectable family.
Queys convinces his father Sayyid to go and speak to Layla's parents and 
put forward his proposal to marry Layla. Sayyid, a man of wealth, power, 
and prestige, who desired a son and heir and was blessed with Queys 
after several years of marriage, loves him dearly. For his son's sake he 

goes and speaks to Layla's father who refuses this proposal.
Disheartened Queys refrains from seeing her and he begins to slip into 
melancholy. His father takes him on a pilgrimage to Mecca, to seek God's 
help in freeing him, but Majnun strikes the Kaaba and cries—“none of my 
days shall ever be free of this pain. Let me love, oh my God, love for love's 
sake, and make my love a hundred times as great as it was and is!" He 
chants poems of Layla's beauty and his love. Many come to hear him. He 
runs away into the wilderness, becoming unkempt, not knowing good 
from evil. People start calling him Majnun—mad  and many things, make 
fun of him. He roams in the jungle, survives, searches and in that search 
�inds even greater love.
While wandering, one day, he meets prince Naufeel who promises to help 
him by bringing Layla back into his life. Naufeel tries, captures Layla's 
father and defeats his forces. But his strength cannot match that of a 
father and Naufeel retreats. Eventually Layla is married to Ibn Salem, a 
prince who is so love struck by Layla that he accepts her as his wife 
despite all that is being said about her. All along the chorus and a pair of 
storytellers Amir & Sabir appear as the narrators and at times as 
onlookers who not only bare witness to this incredible tale of love, pain 
and separation but also live every moment of it with Layla and Majnun. 

Time passes and one hears of Ibn Salem's death. After having mourned 

his death for two years Layla sets out on a journey to �ind Queys. She �inds 

him, but, realizes that the one she loved is lost and has been replaced by a 

new Queys who is so much in love with the image of Layla that is present 

in his heart, and is similar to that of the supreme power. Broken-hearted 

she leaves Queys who has transcended from this mundane life to one full 

of love and light. Layla dies and is carried out by the chorus. The entire 

space is �illed with a resonating chant of Ya-Habibi that illustrates this 

divine union. From in�inity a painful cry is heard that too yearns for Ya- 

Habibi. Whose soul is it? 

About the Play

^^eSaus fcQjs nfj;kvksa dks fpa?kkMrs ns[kk gS]
;k eqUnh&eqUnh pky ls pydj
mudk leUnj esa tk feyuk ns[kk gS]
vkSj jsfxLrku dh rjg QSys gq, csfdukj 
leUnjksa dks ns[kk gSA** 
                     &ySyk etuw¡ ls  



funsZ’kdh;
yk etuw¡ dgrs gh gekjs vUnj ,d [k+kl rjg dh jksekfu;r vkSj yksd ijEijk 
dh vuqHkwfr gksus yxrh gS ysfdu tc geus bLekby pqukjk th }kjk fyf[kr 
ukVd ySyk etuw¡ i<+k rks ;g gedks ,dne gVdj yxkA Pkqukjk th us cgqr lkjs 
ukVd fy[ksa gSaA egRoiw.kZ ys[kd jgs gSaA 

cgqr gh dkO;kRed “kSyh esa gS ;g ukVdA cgq Lrjh; vFkZ gSa blesaA ySyk etuw¡ ds tks fd+Lls 
ge ukSVadh ;k yksd dFkkvkas ds ek/;e ls tkurs lqurs Fks ;g mlls ,dne vyx gSA ;g tks 
fo’k; gS ftlesa vkRek dk vkREkk ls izse-- vkRek dk “kjhj ls izse---“kjhj “kjhj gS ;k vkRek\ ;s 
lkjs lokykr gS blesaA ;g Mªkek ,d rjg dk bY;wtu gSA ^^fnl bt+ bY;wtu fofnu 
bY;wtu ,aM fofnu nSV ns;j bt+ v fj;yA** ;gk¡ rd fd ukVd esa ySyk ,d txg dgrh gS 

+&^dk”k] eSa flQZ ,d dgkuh gksrhA* ;s og dgkuh Hkh ugha gS ftls vki dgkuh dguk dgrs 
+gksA gS rks dgkuh gh ysfdu D;k og flQZ dgkuh gh gS ;k fQj thou dk lR; Hkh gS\ lR; Hkh 

ml :Ik esa lR; ugha gS ftl :Ik esa ge lR; dks tkurs jgs gSaA bl Lrj ij gS ;g ukVdA ;g 
fo’k; ,slk gS eq>s yxrk gS vHkh Hkh ge bls le>us dh dksf”k”k dj jgs gSaA 
;g ukVd igys eSaus fnYyh dh “kCnkdkj laLFkk ds fy, fd;k Fkk vc nqckjk dj jgk gw¡A 
ysfdu bl ukVd dh [kwclqjrh vkSj tks cqukoV gS og viuh fo’k;oLrq ls bruh xgjh tqM+h 
gqbZ gS bldk vglkl eq>s bu fjglZYl esa igys ls T+;knk gks jgk gSA ukVd ik¡p dksjl ds 
ek/;e ls vkxs c<+rk gSA chp&chp esa n`”; vkrs tkrs jgrs gSaA dksjl ,d rjg ls iz/kku rRo 
gS bl ukVd dkA 

+esjs ts+gu esa ySyk lkQ ugha FkhA ySyk ds ckjs es alquk ;gh Fkk fd og dkyh Fkh ,slh Fkh oSlh 
Fkh rks tSlh yM+dh gksuh pkfg, eSa mldh ryk”k esa Fkk mlds bart+kj esa FkkA y{eh us eq>ls 
og Hkwfedk Nhu yhA og izkWDlh dj jgh Fkh tc eSa vEeh dk ¼dfork½ dk fjglZy djk jgk 
FkkA og D;w nsus ds fy, izkWDlh dj jgh FkhA ysfdu mlus ftl rjg ls djuk “kq: fd;k vkSj 
crkrs oD+r] D;ksafd ge vYdkt+h lkgc ds “kkfxZn gSa] rks Lihp ds iSVuZ r; djds djrs Fks 
pkgs og izkWDlh gh D;ksa u gksA rks og oSls gh izkWDlh nsus yxh rks eSaus dgk&^;k vYykg eSa dgk¡ 
ySyk ryk”k jgk gw¡A ;g tks izkWDlh dj jgh gS ;gh rks ySyk gSA* bl rjg ls mlus Hkwfedk ys 
yhA 
vc tc jkts”k us dgk fd jaxe.My esa ̂ySyk etu¡w* dhft, rks ,d NksVh yM+dh tks caxky 
dh tk=k i`’BHkwfe ls gS] mlls eSaus ,d fnu i<+us ds fy, dgk rks mlus ftl <ax ls i<+k eq>s 
mEehn dh fdj.k ut+j vk;h fd& gk¡] ;gk¡ ySyk gSA
ukVd esa u`R; la;kstu dk Hkh [k+kl ;ksxnku gS ftls ,d rjg ls u`R; rks ugha dgasxs ij 
vfHkusrk dh nsgxfr dSlh gks] CykWfdax dSlh gks] og Hkh bldk vfHkUu fgLlk FkkA mlesa Hkh 
,d rjg dh dkO;kRedrk gS ftls jpus esa vfer lDlsuk us egRoiw.kZ Hkwfedk fuHkkbZA vfnrh 
fcLokl Hkh bl ukVd ls tqM+h jgh gSa eap ifjdYiuk esa mudk ;ksxnku gSA cgqr gh U;wure 
vkSj izHkkoh Lisl mUgksaus cuk;k rkfd og cgqr gkoh u gks vkSj tks ckr ge dguk pkgrs gSa 
dg Hkh ik;sa vkSj fo’k; ls tqM+h vjsfc;u i`’BHkwfe dh vuqHkwfr Hkh feysA “kq: esa bldk laxhr 
HkkLdj pankojdj th djus okys Fks tc og fdlh dkj.ko”k ugha vk ik;s rks jkts”k us izkWDlh 
laxhr cukuk “kq: fd;kA fQj ,d fnu HkkLdj th fjglZy ns[kus vk x;s rks izkWDlh laxhr 

tks py jgk Fkk mls lqudj mUgksaus dgk&^^bl yM+ds us tks laxhr rS;kj fd;k gS vki mlh 
ds lkFk ukVd dfj;s “kk;n eSa blls csgrj ugha dj ikÅ¡xkA** laxhr esa jkts”k us mlh 
i`’BHkwfe dk Hkko idM+us dh dksf”k”k dh gSA mlesa dqN izfl) Hkkjrh; o fons”kh dykdkjksa dh 
ewy dEiksft”ku gSa rks ogha cgqr lkjh /ofu;k¡ feykbZ x;ha gSaA [k+klrkSj ls vkfcnk ijohu vkSj 
lkcjh cznlZ ds nks laxhr va”kksa dk bLrseky mlus fd;k tks ml txg ds fy, cgqr gh eqQ+hn 
gSaA bu lHkh tkus&ekus dykdkjksa dk cgqr&cgqr vkHkkj ftuds dk;ksZa dks ge bl ukVd esa 
bLrseky dj jgss gSaA 
tgk¡ rd funsZ”ku izfØ;k dh ckr gS esjk t+ksj vf/kdka”kr% Hkk’kk ij jgrk gSA Hkk’kk ds ek/;e 
ls gh eSa n`”; jprk gW¡wA vfHkusrkvksa dks fefuey ,D”ku fn;s x;s vkSj og baVjuykbts”ku ls 
Hkko&Hkafxekvksa dks vPNh rjg ls mHkkj ik;sa bl ij T;knk /;ku fn;kA jkts”k lkFk u gksrk 
rks eSa ;g ukVd ugha dj ldrk FkkA igys tc ge bls dj jgs Fks dgus ds fy, mlus gesa 
vflLV fd;k] lg;ksxh funsZ”kd gS ij mldk Hkh mruk gh ;ksxnku gS ftruk fd “kk;n esjkA 
D;ksafd ukVd ge nksuksa dks ck¡/k jgk FkkA mlds fnekx esa Hkh dqN vk jgk Fkk bldks ,sls dj 
ysa ;k ,sls dj ysaA bl rjg ls ;s ukVd cuk gSA esjs fy, ;g dguk cM+k eqf”dy gS fd eSa gh 
bl ukVd dk funsZ”kd gw¡w\ eq>s yxrk gS fd iwjh Vhe] [k+kldj ds jkts”k vkSj vfer lkFk 
lkFk Fks] vkSj ml oD+r tks yM+ds&yMfd;k¡ “kkfey gq, Fks ml NksVh lh txg esa NksVs&NksVs 
b”kkjksa dks le>rs gq, ckr dks vkxs c<+kus dh dksf”k”k dj jgs FksA eq>s ugha ekywe ,d nks 
psgjs vxj ut+j ugha vkrs rks ge “kk;n jaxe.My esa djus ds fy, jkts”k dh ckr ugha 

+ekursA ysfdu ;g QSlyk fd vkf[k+jdkj ge ;gk¡ ̂ySyk etu¡w* djsa ;s jaxe.My izeq[k dk gS 
vkSj vc eSa Hkh bl Q+Slys ls [kq”k gw¡A ukVd vc n”kZdksa lkeus gSaA og bls fdl :Ik esa ysrs gSaa 
;g rks izn”kZu ds ckn gh irk pysxkA



Directorial
s soon as we say Layla Majnun, we start feeling a special kind of Aromanticism and folk tradition, but when we read the play 'Layla 
Majnun' written by Ismail Choonara, we found it completely 

different. Chunara ji has written many plays. He has been an important 
writer.

This play is in a poetic form. It has multiple-levels of meaning. It is 
completely different from the stories of Layla Majnu that we used to know 
and hear through Nautanki or folk tales. This is a kind of subject in which 
the soul's love for the soul…soul's love for the body...OR the body is the 
body or the soul? Such questions arise. This drama is a kind of illusion. 
“This is an illusion within illusion and within that there is a real.” Even in 
the play, Layla says at one place – “I wish I could only be a story.” The story 
is not even what we call ‘telling a story’. It is story, but is it only a story or is 
it also the truth of life? Truth is also not truth in the sense we have known 
truth. This drama runs at this level. It's the subject I think we're still trying 
to understand.

I had done this play earlier for the Shabdakar group of Delhi, now I am 
doing it again for the Repertory Company. But the beauty and texture of 
this play is so closely related to its theme that I am realizing this more 
than ever in these rehearsals. The play progresses through �ive narrators 
(chorus) which is in a way the main element of the play. The scenes keep 
coming and going in between. 

Cast of Layla was not clear in my mind. I had heard about her that she was 
of dark complexion; she was like this or that, so I was looking for her and 
waiting. Lakshmi snatched that role from me. She was doing proxy while I 
was rehearsing Ammi's (Kavita) part. She was proxying to give the cue. I 
used to do it by �ixing the pattern of speech, as we have learnt it from 
Alkazi sahib. Even if it was a proxy, the way she started doing it was just 
like that, so I said - 'Ya Allah, where am I looking for Layla? She herself is 
doing the proxy.' That is how she took the role.

Now when Rajesh told to do 'Layla Majnun' in the Repertory, I asked a 
little girl from Bengal's Jatra background to read it one day, so, the way 
she read it gave me a ray of hope that- 'yes, here is Layla'. 

There is immense contribution of dance compositions in the play that in a 
way which cannot be called dance, but, how the body movement should 

be, how the blocking of the actors should be, that became an integral part 
of the compositions. There is a kind of rythem in that too, in the making of 
which Amit Saxena played an important role. Aditee Biswas has also been 
associated with the play. She has contributed to the set design. She has 
created a very minimal and effective space so that it does not dominate 
much and we could say what we wanted to say and also get the feel of the 
Arabian landscape related to the theme. Initially Bhaskar Chandavarkar 
was supposed to compose its music, when he could not come due to some 
reason, Rajesh started making proxy music. Then one day when Bhaskar 
ji came to see the rehearsals, listening to the proxy music that was being 
played, he said, "Perhaps, I may not be able to do better with the music. 
Please use  music this boy has composed." Rajesh tried to keep the feel of 
it, he has used original compositions of some famous Indian and foreign 
artists, while many sounds have been added. Particularly, he used two 
pieces of music by Abida Parveen and Sabri Brothers, which are very 
suitable for the place. Many thanks to all these stalwarts whose works we 
are using in this play.

As far as the directing process is concerned, my focus is mostly on 
language. It is through language that I create scenes. Minimal actions 
were given to the actors and more attention was paid to the 
internalization of the expressions so that they could emerge well. Had 
Rajesh not been with me, I could not have done this play. Earlier when we 
were doing this, he assisted me to say, was the associate director, but he 
probably has as much contribution as I do. Because the drama was 
attracting both of us. And something was coming in his mind too, to do 
this way or that way. This is how this play was made. It is very dif�icult for 
me to say that I am the director of the play! I think the whole team, 
especially Rajesh and Amit were with me throughout, and the boys and 
girls who had joined at that time, were trying to take the process forward 
understanding my small gesture in that small rehearsal space. I don't 
know, if one or two faces were not seen, I probably would not have 
listened to Rajesh's request to do it in the Repertory. But the decision that 
we should �inally do 'Layla Majnun' here is of the Chief of the Repertory 
Company and now I am also happy with this decision. The play is now 
before the audience. In what form they take it, will be known only after 
the performance.



jkcadh] mÙkj izns”k esa tUes lkfcj bj'kkn mLekuh eSfVªd ikl djus ds 

ckn 50 ds n'kd dh 'kq#vkr esa djkph pys x;s Fks vkSj fQj ogk¡ ls yanu 

dh jkg yhA ogk¡ vkius ,y-bZ- o jhtsaV LVªhV i‚fyVsfDud] tks vc 

osLVfeaLVj fo”ofo|ky; dk fgLlk gS] esa va'kdkfyd :i ls vè;;u djus ds 

lkFk&lkFk ogk¡ dke Hkh fd;kA 90 ds n'kd esa dqN vU; yksxksa ds lkFk vkius mnZw 

VªLV vkSj ;wjksih; mnZw jkbVlZ lkslkbVh dh LFkkiuk dh] ftlds ckn esa vki egklfpo 

Hkh cusA vki u;h cLrh ys[kdksa ij dsfUær ,d mnZw ekfld ijokt+ ds lEiknd Hkh 

jgsA vkids izeq[k lkfgfR;d dk;ksZa esa & ̂fdrkc uqek* ds fy, fofHkUu ys[k( [kqljks ij 

lnkg ds ik¡p fgLls( ekSykuk eksgEen vyh tkSgj ds thou ij iqLrd( rFkk bLekby 

pqukjk ds ukVd ^;knksa ds cq>s gq, losjs* vkSj ^ySyk etuw¡* vkfn 'kkfey gSaA vkius 

vaxzst+h lkfgR; esa jksekuh ijEijk ij Hkh dke fd;k gSA
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lkfcj bj’kkn mLekuh
vuqoknd

Sabir Irshad Usmani
The Translator



Eck lkU;ky dk eap ij inkiZ.k ^ghj jk¡>k* ukVd ls 

gqvk FkkA dÃ o"kks± rd Hkkjrh; dyk dsUæ dh jkeyhyk 

esa dSdbZ dh Hkwfedk fuHkkus ds vykok vki jkukfo dh 

izLrqfr ^tLkek vksM+u* ds fy, ekLd vkSj gsM fx;j 

ifjdYiuk&fuekZ.k esa 'kkUrk xk¡èkh dh lgk;d jghaA ,d 

oL=&lTtk ifjdYid ds :i esa vki jkukfo dh vusdkusd 

çLrqfr;ksa ds vykok fQjkst+'kkg dksVyk eSnku esa iznf”kZr ^vU/kk 

;qx* vkSj ̂rqx+yd* dh gkfy;k çLrqfr;ksa dk fgLlk jgh gSaSA Hkkjr 

ljdkj dh ,d fof”k’B ifj;kstuk ds rgr vkius ijEijkxr 
alkfM+;ksa vkSj Hkkjr esa lkM+h ckW/kus dh fofHkUu 'kSfy;ksa dk 

nLrkost+hdj.k fd;k gS] ftlds vc rd rhu [k.M çdkf'kr gq, 

gSaA vki laxhr ukVd vdknseh iqjLdkj fotsrk gSa vkSj oL=lTtk 

ifjdYiuk ds fy, peuyky Ç<xjk iqjLdkj ik pqdh gSaA vkius 

dbZ fQ+Yeksa ds fy, Hkh os'kHkw"kk ifjdYiuk dh gS vkSj cgqiz”kaflr ^n f'ki v‚Q+ 

fFkfl;l* o ̂dgkuh 2* fQ+Yeksa esa vfHku; fd;k gSA

Amba Sanyal
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Sangeet Natak Akademi Awardee and has received 

Chamanlal Dhingra award for costume designing. She 

has designed costumes for �ilms and recently acted in the 

awarded �ilm 'The Ship of Theseus' and ''Kahani 2'.

vEck lkU;ky 
oss’kHkw”kk



vorkj lkguh
izdk’k

Avtar Sahni
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He has been awarded with a number of prestigious 
awards in the �ield of Theatre such as, Sangeet Natak 
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He established his Theatre group called ART (Actor's 
Repertory Theatre) in 2004 and directed about 45-plays 
with the group; with Shri Ram Centre Repertory 
Company, New Delhi; Bhartendu Natya Academy Rang 
Mandal, Lucknow; Sahitya Kala Parishad Repertory, 
New Delhi, Chorus Repertory, Imphal. His directorial 

'Uljhan' was selected by Sangeet Natak Akademi, New Delhi for its 
National Theatre Festival in 1992 and was widely acclaimed. Recently, he 
has designed & directed 'Rashomon' (2018).
He is a visiting faculty at a number of theatre institutions and conducted 
many theatre workshops across the country. He has participated in 
numerous international theatre festivals and worked as technical 
director for Ibsen International Theatre Festival, New Delhi; Bharat Rang 
Mohatsav (NSD) at Lucknow, Chennai, Amritsar; and for Days of Delhi in 
Moscow (Govt. of Delhi),  He was also a Light Designer for 
Commonwealth Games 2010, New Delhi  (Games Village).                                                                           
Avtar Sahni has designed lights for well known theatre directors like 
Prasanna, Barry John, Ratan Thiyam, Robin Das, A.T. Subaki, Sanjay 
Upadhayay, Suryamohan Kulshestha among others. Presently, he is 
working as a freelance theatre Director, Designer and Actor.

Lights

u~ 58 esa f'keyk ¼fg-iz-½ esa tUes] vorkj lkguh us 1984 
esa funZs'ku esa fo'ks"kKrk ds lkFk jk"Vªh; ukV~; 
fo|ky; ¼jkukfo½ ls Lukrd mikf/k izkIr dhA ckn esa] 
jkukfo us vkidks ef.kiqj esa Jh jru fFk;ke ds 

ekxZn'kZu esa ̂ikjEifjd çn'kZu dyk vkSj vkèkqfud jaxeap ds chp 
laokn* fo"k; ij dke djus ds fy, ,d o"kZ dh QSyksf'ki çnku 
dhA
vkidks jaxeap ds {ks= esa dbZ çfrf"Br iqjLdkjksa ls lEekfur fd;k 
x;k gS] ftuesa laxhr ukVd vdknseh iqjLdkj&2017 ¼,ykbM 
fFk,Vj vkV~lZ&izdk”k ifjdYiuk esa ;ksxnku ds fy,½] peuyky 
eseksfj;y vokMZ&2018 ¼eap izdk”k ifjdYiuk esa mR—"Vrk ds 
fy,½] laLdkj Hkkjrh] u;h fnYyh ds ukV~; xq# lEeku&2017] 
uVlezkV] ubZ fnYyh }kjk loZJs"B funZs'kd dk iqjLdkj “kkfey 
gSaA
vkiuss 2004 esa vkVZ ¼,DVlZ jSiVZjh fFk,Vj½ uke ls vius fFk,Vj 
xzqi dh LFkkiuk dh vkSj xzqi ds vykok] Jh jke lsaVj jaxe.My] 
u;h fnYyh( HkkjrsUnq ukV~; vdknseh jaxe.My] y[kuÅ( lkfgR; 
dyk ifj"kn jaxe.My] u;h fnYyh( dksjl jaxe.My] baQky ds 
lkFk yxHkx 45 ukVdksa dk funZs'ku fd;k gSA vkidss funZs'ku esa 
rS;kj ukVd ^my>u* dks 1992 esa laxhr ukVd vdknseh] u;h fnYyh ds jk"Vªh; 
ukV~; egksRlo ds fy, pquk x;k Fkk vkSj O;kid :i ls ljkgk x;k FkkA lky 2018 esa 
vkius ̂j'kkseu* ukVd dh ifjdYiuk o funZs'ku fd;k gSA
vki dbZ jax laLFkkuksa esa vfrfFk ladk; gSa vkSj ns'k Hkj esa dbZ jax dk;Z“kkyk,¡ 
vk;ksftr dj pqds gSaA vusd vUrjkZ"Vªh; jax egksRloksa esa Hkkx ysus ds vykok vki 
bClu bUVjus'kuy fFk,Vj QsfLVoy] u;h fnYyh( y[kuÅ] psUubZ] ve`rlj esa gq, 
jkukfo ds Hkkjr jax egksRlo( vkSj e‚Ldks ¼fnYyh ljdkj½ esa Mst+ vkWQ+ nsgyh ds 
rduhdh funs”kd jgsA vki d‚euosYFk xsEl] ubZ fnYyh ¼xsEl foyst½&2010 ds 
ykbV fMtkbuj Hkh jgs gSaA                                                                         
vorkj lkguh us çlUuk] cSjh t‚u] jru fFk;ke] j‚fcu nkl] ,-Vh- lqckdh] lat; 
mikè;k;] lw;Zeksgu dqyJs"B vkfn tkus&ekus jax funZs'kdksa ds fy, izdk”k ifjdYiuk 
dh gSA orZeku esa] vki ,d Lora= jax funZs'kd] ifjdYid o vfHkusrk ds :i esa dke 
dj jgs gSaA



jkts’k flag
/ofu o lg&funsZ’ku 

fcgkj fo”ofo|ky; ls Lukrd] jkts'k flag us jaxdeZ 
esa 'kq#vkrh izf”k{k.k Jhjke lsUVj Q‚j ijQ‚feZax 
vkV~lZ] u;h fnYyh ls çkIr fd;kA ckn esa] vkius 
lkfgR; dyk ifj"kn jaxe.My o Jhjke lsUVj 

jaxe.My esa ,d dykdkj ds :i esa dke fd;kA rRi”pkr vkius 
2006 esa jax rduhd o ifjdYiuk esa fo'ks"kKrk ds lkFk jk"Vªh; 
ukV~; fo|ky; ls Lukrd mikf/k izkIr dh vkSj xaèkoZ egkfo|ky; 
ls vkius laxhr esa çf'k{k.k çkIr fd;kA bUySDl Nk=o`fÙk ds rgr 
vkius 2008&09 esa yUnu ,dsMeh v‚Q+ E;wftd ,.M MªkesfVd 
vkV~lZ] ;wukbVsM fdaxMe ls jax ifjdYiuk] funsZ”ku o eap 
izcU/ku dk vè;;u fd;kA

c-o- dkjUr] ds-,u- if.kDdj] jke xksiky ctkt] nsosUnzjkt 
vadqj] eksgu egf"kZ o vU; ç[;kr jax gfLr;ksa ds lkFk dke djrs 
gq, vkius ifjdYiuk o funZs'ku dh viuh fo”ks’k 'kSyh fodflr 
dhA vkids iz'kaflr funZs'kdh; dk;ksZa esa ^jkl*] ^esVkeksQ+kZsfll*] 
^jkeyhyk*] ^tk¡p iM+rky*] ^jkx njckjh*] ^viuk viuk loky*] 
^iksLVj*] ̂,d t+ksjnkj yM+dh dh dgkuh*] ̂,d dye lM+d fdukjs*] ̂CySdcksMZ yS.M*] 
^gkm Vw fMlsfi;j dEiyhVyh ,.M usoj ch Qkm.M*] ^vkneh vkSj ra=*] ^dckc*] 
^ckcwth*] ̂O;fDrxr* vkfn “kkfey gSaA 

lkfgR; dyk ifj"kn] fnYyh ljdkj us vkids nks ukVdksa dks loZJs"B ukVd ds rkSj 
ij pquk vkSj vkidks loZJs’B funZs'kd ds iqjLdkj ls lEekfur fd;k gSA 2009 esa jke 
xksiky ctkt }kjk funZsf'kr ukVd ̂ySyk etuw¡* dh /ofu ifjdYiuk ds fy, vkidks 
efgUæk ,Dlhysal iqjLdkj fn;k x;kA jkts'k dks o"kZ 2017 esa n`”; ifjdYiuk ds fy, 
dsUnzh; laxhr ukVd vdknseh ds fcfLeYykg [+kku ;qok iqjLdkj ls lEekfur fd;k 
x;kA orZeku esa vki jk"Vªh; ukV~; fo|ky; jaxe.My ds çeq[k gSaA

A graduate of Bihar University, Rajesh Singh 
initially received training in Theatre at Shriram 
Centre for Performing Arts, New Delhi. Later, he 

worked as an artist at Sahitya Kala Parishad Repertory 
Company and Shriram Centre Repertory Company. Then, he 
graduated from the National School of Drama with 
specialization in Theatre Techniques and Design in 2006. 
He also got training in Music from Gandharva 
Mahavidhyalaya. With the INLAKS Scholarship, he 
studied Advance Theatre Design, Direction and Stage 
Management at London Academy of Music and Dramatic 
Arts, United Kingdom in 2008-2009.

He developed his own style in Design and Direction while 
working with eminent theatre personalities such as B.V. 
Karanth, K. N. Panikkar, Ram Gopal Bajaj, D. R. Ankur, 
Mohan Maharishi and others. His acclaimed directorial 
ventures are 'Raas', Kafka's 'Metamorphosis', 'Ramleela', 
'Jaanch Padtaal', 'Raag Darbari', 'Apna Apna Sawaal', 
'Poster', 'Ek Zordaar Ladki ki Kahani', 'Ek Kalam Sadak 

Kinare', 'Blackboard Land', 'How to Disappear Completely and Never be 
Found', 'Aadami aur Tantra', 'Kabab', 'Babuji', 'Vyaktigat' etc. 

His plays were selected under Best Play category twice and he got Best 
Director Award from Sahitya Kala Parishad, Govt. of Delhi. He received 
Mahindra award for Excellence in Theatre Arts for Sound Design of the play 
'Laila Majnu' directed by Ram Gopal Bajaj in 2009. Rajesh was also awarded 
with Central Sangeet Natak Akademi’s Bismillah Khan Yuva Puraskar in the 
field of Scenic Design in the year 2017. Presently, he is the Chief of the 
National School of Drama Repertory Company.

Rajesh Singh
Associate Director and Sound & Music 



vfnrh fcLokl
eap&lTtk 

An Erasmus Mundus Scholar and a MA in 
International Performance Research from the 
University of Warwick and Universitiet van 

Amsterdam, Aditee Biswas completed her master's in 
Theatre techniques & Design from the National School of 
Drama in 2004. Having associated with and designed for 
many eminent theatre directors from India and abroad, 
Aditee creates interdisciplinary,  intercultural, 
dance/movement based work, largely dealing with the 
themes of gender, identity and politics of the body. Her 
play 'Portrait of Dora' featured at the Theatre Utsav'08, 
followed by 'Untitled' with NSD Repertory in 2008. 
' In/Out/In' ,  a  dance theatre piece created in 
collaboration with the Max Mueller Bhawan. In 2013, she 
directed 'Un�inished', a dance-theatre piece inspired by 
the life and works of the modern Indian painter Amrita 
Sher-Gil ,   in  collaboration with Indo-German 

choreographer-performer Sandra Chatterjee. In 2013 she did 'Bali' written 
by Girish Karnad in association with the Actor Factor Theatre Company. 

In 2015, Aditee instituted the Ilhaam Collective partnering with Priyanka 
Pathak, also a graduate of NSD. It's �irst production was '√2' (Square-root 
Two), followed by 'Close', based on Harold Pinter's Betrayal and The Dumb 
Waiter. She directed her �irst TYA (Theatre for Young Audience) ‘86000 
Sekendalu’, written by Martin Baltschiet in German as 'Only A Day' and 
translated by Surendranath, with the Ranga Shankara Repertory Company. 
Later in 2018, she directed 'S/he' Ilhaam Collective's �irst TYA Production. 
In 2019, she directed Rajiv Joseph's 'Animals out of Paper' for the Scene 
Stealers, Delhi. This unique production saw the merging of Origami Art 
with a theatre production. She also directed an online-virtual theatre 
production  called '5 Years of Afternoons', and acted in an online play 
'Allegedly' directed by Mallika Taneja. 

Aditee received Sangeet Natak Akademi's Bismillah Khan Yuva Puraskar in 
2012 for her work in Theatre Direction. A visiting faculty member at several 
leading educational institutions and universities in India, including 
National School of Drama, Jamia Milia, Lady Shri Ram College and FLAME 
University, she currently teaches theatre at The British School, New Delhi.

Aditee Biswas
Set  

jkLel eqaMl Ld‚yj vkSj ;wfuoflZVh v‚Q+ okjfod o 
;wfuoflZVh oSu ,ELVMZe ls bUVjus'kuy ijQ‚eZsal fjlpZ esa 
,e, vfnrh fcLokl us 2004 esa jk’Vªh; ukV~; fo|ky; ls jax 
rduhd o ifjdYiuk esa Lukrd mikf/k izkIr dhA ns”k fons'k 

ds ç[;kr jax funZs'kdksa ls tqM+ha jgh vkSj muds ukVd fMt+kbu dj 
pqdha vfnrh vUrfoZ"k;h] vUrjlkaL—frd] u`R;@nsgxfr vkèkkfjr 
,sls dk;Z djrh gSa] tks cM+s iSekus ij fyax] igpku vkSj nsg dh 
jktuhfr tSls fo"k;ksa ls lEcfU/kr gksrs gSaA vkidk ukVd ̂iksVªZsV v‚Q 
Mksjk* tgk¡ fFk,Vj mRlo&08 esa fn[kk;k x;k] ogha mlh o’kZ vkius 
jkukfo jaxe.My ds lkFk ^vuVkbVYM* fd;kA 2013 esa] vkius 
baMks&teZu u`rd&dykdkj lSaMªk pVtÊ ds lg;ksx ls vkèkqfud 
Hkkjrh; fp=dkj ve`rk 'ksj&fxy ds thou vkSj dk;ksaZ ls çsfjr ,d 
u`R;&ukVd ̂vufQfu'M* funZsf'kr fd;kA fQj ,DVj QSDVj fFk,Vj 
dEiuh ds lg;ksx ls vkius fxjh'k dukZM }kjk fyf[kr ̂cfy* fd;kA

2015 esa] vfnrh us fç;adk ikBd] tks fd 2013 dh jkukfo Lukrd gSa] 
ds lkFk  bYgke dysfDVo uked xzqi dh LFkkiuk dhA bl dysfDVo 
dk mn~ns'; dyk ds fy, lEokn] lg;ksx vkSj l`tu ds fy, txg çnku djuk gSA 
dysfDVo dh igyh izLrqfr ^2* ¼LDok;j&:V Vw½ Fkh] mlds ckn gsjksYM fiaVj ds 
^fcVªs;y* vkSj ^n MEc osVj* ij vkèkkfjr ^Dykst* funsZf”kr fd;kA vkius jax 'kadjk 
jaxe.My ds lkFk viuk igyh fFk,Vj Q‚j ;ax v‚fM;Ul izLrqfr ^86000 lsds.Mkyq* 
funZsf'kr fd;k] tks fd ekfVZu ckYVf'k,V ds ewy teZu ukVd ̂vksuyh , Ms* ds lqjsaæukFk 
ds vuqokn ij vk/kkfjr FkkA ckn esa 2018 esa] vkius bYgke dysfDVo dh igyh fFk,Vj 
Q‚j ;ax v‚fM;Ul izLrqfr ^gh@”kh* dk funZs'ku fd;kA 2019 esa] vkius lhu LVhylZ] 
fnYyh ds fy, jktho tkslsQ+ ds ^,fueYl vkmV v‚Q+ isij* dk funZs'ku fd;kA bl 
vuwBh çLrqfr esa Hkkjrh; eap ij igyh ckj vksfjxseh vkVZ dks ukV~; izLrqfr ds lkFk 
feykrs gq, ns[kk x;kA vkius 2020 esa eqEcbZ fuoklhs vfHkusrkvksa v{k; Mksxjk o in~ek 
nkeksnju ds lkFk ,d v‚uykbu&opZqvy jax izLrqfr ^5 b;lZ v‚Q+ vk¶+Vjuwu* dk 
funZs'ku fd;k] tks fd gsjksYM fiaVj ds n fcVªs;y ls çsfjr FkkA vkius efYydk rustk }kjk 
funZsf'kr ,d v‚uykbu ukVd ̂,yhXMyh* esa vfHku; Hkh fd;k gSA

vfnrh dks ukV~; funsZ”ku ds fy, 2012 dk laxhr ukVd vdknseh dk fcfLeYykg [k+ku 
;qok iqjLdkj iznku fd;k x;kA jk"Vªh; ukV~; fo|ky;] tkfe;k fefy;k fo”ofo|ky;] 
ysMh Jhjke d‚yst vkSj ¶+yse fo”ofo|ky; lfgr Hkkjr ds dbZ çeq[k 'kS{kf.kd laLFkkuksa 
vkSj fo”ofo|ky;ksa esa vfrfFk ladk;] vfnrh orZeku esa n fczfV'k Ldwy] ubZ fnYyh esa 
fFk,Vj i<+k jgh gSaA

√



vfer lDlsuk
xfr lajpuk 

‘Vªh; ukV~; fo|ky;] u;h fnYyh ds o"kZ 2006 ds 
Lukrd vfer lDlsuk vfHku; ds lkFk dbZ vU; 
foèkkvksa tSls fd NÅ u`R;] ekbe esa Hkh çf'kf{kr gSaA 
blds vykok vkius dyjhi;V~Vq] dkWesfM;k& 

Msy&vkVsZ] fo,uht+ okWYV~t] t+su u`R;] jpukRed u`R; o jsdh vkSj 
;ksx dh dk;Z'kkykvksa esa Hkh Hkkx fy;k gSA Hkkjrh; laL—fr ,oa 
dyk&ç'kalk ds y?kq ikB~;Øeksa dk fgLlk cus gSa vkSj çn'kZu 
dykvksa ij dsfUær ;w-th-lh- usV ijh{kk mÙkh.kZ dh gSA 
vfer us Hkkjrh; jax txr ds dbZ ofj"B jax&funZs'kdksa jke 
xksiky ctkt] nsosUnzjkt vadqj] dhfrZ tSu] f=iqjkjh 'kekZ] Mh- ih- 
flUgk] ds- ,l- jktsUæu] lqjs'k Hkkj}kt] yksdsUæ f=osnh] ds- ds- 
dksgyh] ts- ih- flag] vfers'k xzksoj] jkts'k flag] xksfoUn flag 
;kno] Hkwfeds”oj flag vkfn ds ukVdksa esa vfHku; fd;k gSA ns'k dh 
u`R; txr dh ftu foHkwfr;ksa dh u`R;&çLrqfr;ksa esa Hkh vkius 
fgLlk fy;k muesa NÅ u`R;xq# 'k'kèkj vkpk;Z] fonq"kh lksuy 
ekuflag] fonq"kh 'kksouk ukjk;.k] fonq"kh jatuk xkSgj] ef.kiqjh 
u`R;xq# fla?kthr flag vkfn “kkfey gSaA
fofHkUu çLrqfr;ksa vkSj jax&dk;Z'kky;ksa ds fy, vfer teZuh] tkiku] bVyh] 
jksekfu;k] Ýk¡l vkfn ns'kksa dk Hkze.k dj pqds gSaA vfer us dbZ ç;ksx'khy y?kq ukVdksa 
dk ys[ku fd;k gS tSls gosyh laxhr ,oa dFkd u`R; ij dsfUær ^dkUg dq¡oj ds 
v"Vl[kk*( Lokeh foosdkuan ds thou ls çHkkfor nks ukVd ̂ foosd % ,d v}Sr xku* 
vkSj ̂foosd % vejRo dh vksj* vkfnA 
vkids ukVdksa dk Hkkjr jax egksRlo&2023] fFk,Vj vksyfEid&2018] HkkjrsUnq ukV~; 
egksRlo&2018] Hkjreqfu ukV~; egksRlo&2018] jk'Vªh; ekbe egksRlo 
dksydkrk&2017] ;qok ukV~; egksRlo&2016] fgUnh vdknseh ds yksd egksRlo&2012 
o 2017 vkSj fojklr egksRlo] nsgjknwu& 2014 tSls ukephu lekjksgksa esa eafpr gq, 
gSaA
vfer }kjk fyf[kr ,oa funZsf'kr dqekÅ¡uh y?kq fQ+Ye ^pS #.kh n~;kIr* ¼bart+kj dk 
nsork½ dbZ jk"Vªh;&vUrjk"Vªh; fQ+Ye egksRloksa esa çnf'kZr gqbZ gSA Jh nsosUnzjkt vadqj 
ds ekxZn'kZu esa vkius ^ukV~;'kkL=---vkafxd* uked 'kS{kf.kd fQ+Ye dk fuekZ.k Hkh 
fd;k gSA 
vfer ns'k dh fofHkUu lkaL—frd laLFkkvksa ds lkFk dbZ jax&dk;Z'kky;ksa dk vk;kstu 
djrs jgs gSa ftuesa vfHku;] 'kkjhfjd xfr lapkyu] jpukRed ,oa yksd u`R; ds 
vk;ke çeq[k jgs gSaA 

An alumnus of National School of Drama, 2003-
2006, Amit Saxena has obtained PG Diploma in 
Electronic Media and attended various short-

term courses on Indian Culture conducted by the 
National Museum Institute, New Delhi. He has received 
training in Seraikella Chhau dance, Mime; attended 
workshops on Kalaripayattu; Commedia dell' arte; 
Viennese Waltz; Zen Dance; and Creative dance; and 
orientation lectures on Reiki and Yoga Vidya.

Amit has worked with renowned theatre directors like 
Ram Gopal Bajaj, D.R. Ankur, Kirti Jain,  Tripurari 
Sharma, D.P. Sinha, K.S. Rajendran, Suresh Bharadwaj, 
Lokendra Trivedi, K.K. Kohli, J.P. Singh,  Amitesh Grover, 
Rajesh Singh, Govind Singh Yadav, Shri Bhoomikeshwar 
Singh and others. He has been a part of various dance 
ballets and presentations of reputed dancers of India, 

majorly his Chhau Guru Shri Shashadhar Acharya, Smt. Sonal Mansingh, 
Smt. Shovana Narayan, Smt. Ranjana Gauhar, and Guru Singhjit Singh. He 
also did presentations and workshops in the countries like Romania, 
Mauritius, Reunion (France), Germany, Japan, and Italy. 

He has devised and scripted experimental shows like 'Kanh Kunwar Kay 
Ashtsakha' based on Haveli Sangeet of Nathdwara and Kathak, and two 
plays based on the life of Swami Vivekananda, 'Vivek: Amrutva ki Ore' and 
'Vivek: Ek Advait Gaan'. His plays have been staged in various prestigious 
Theatre festivals like the Bharat Rang Mahotsav-2023; Theatre Olympics 
NSD-2018; Bhartendu Natya Mahotsav SKP-2018; Bharat Muni Natya 
Mahotsav SKP-2018; National Mime Festival Kolkata-2017; Yuva Natya 
Mahotsav SKP-2016; Lok Mahotsav-2012 & 2017 of Hindi Akademi; and 
Virasat Festival Dehradun-2014. 

Amit has an avid interest in the Documentation of Intangible Cultural 
Heritage of India. He has written and directed a Short Film based on the 
issue of Migration affecting Uttarakhand, God	of	Waiting. The �ilm was 
screened in various International Short Film Festivals. In 2021, he made a 
�ilm – Natyashastra	Angika…	under the Guidance of Prof. D.R. Ankur. 

Amit Saxena
Movement  



larks”k dqekj flag lSaMh
/ofu lg;ksxh o fefDlax

edkyhu Hkkjrh; laxhr] çn'kZu dyk vkSj uohu ehfM;k 

ds {ks= esas larks"k dqekj flag ¼lSaMh½ ,d tkus&ekus 

laxhrdkj vkSj /ofu ifjdYid gaSA vkids uke ij 450 ls 
avf/kd eap çLrqfr;kW] 80 Vsyhfot+u /kkjkokfgd] 60 o`Ùkfp=] 120 

,yce] 38 çeq[k fQ+Yesa gSaA vki Hkkjr Hkj vkSj fons'kksa esa 40 ls vf/kd 

cSaM o dkW;j dk fgLlk jgs gSa vkSj fofHkUu x+Sj&ljdkjh laxBuksa ds 

lkFk tqM+dj fo”ks’k :Ik ls fnYyh jk"Vªh; jkt/kkuh {ks= ds fujkfJr 

cPpksa ds lkFk lfØ; :i ls dke djrs jgs gSaA orZeku esa vki viuh 

lkm.M fMt+kbu dEiuh ̂lkm.Mizks&1* ds lkFk dk;Zjr gSaA

A well-known name in the field of contemporary Indian 
music, performing arts and new media, Santosh 
Kumar Singh (Sandy) is a music composer and sound 

designer. More than 450 stage productions, 80 television 
serials, 60 documentaries, 120 albums, 38 major film 
productions are in his  name. He has also been part of more 
than 40 band start-ups and choir throughout India and abroad. 
Working with various NGO's, he has been actively involved in 
working with street children of the National Capital Region of 
Delhi. As for now, he is busy with assignments for his sound 
design company 'SOUNDPRO1'.

Santosh Kumar Singh Sandy
Sound Associate & Mixing  

nqxkZ ‘kekZ
os’kHkw”kk lg;ksxh 

u~ 2005 esa jkukfo ls jax rduhd] fMt+kbu o funZs'ku esa 

LukrdksÙkj mikf/k izkIr nqxkZ 'kekZ us jktLFkku 

fo”ofo|ky; ls ukV~;dyk esa ,d o"kÊ; fMIyksek fd;k 

FkkA vki ,d ,slh jaxdehZ gSa] tks fiNys 20 o"kksZa ls ,d vfHkus=h] 

funZs'kd vkSj f'k{kd ds :i esa yxkrkj dke dj jgh gSaA 
nqxkZ us nsosUnzjkt vadqj] j‚fcu nkl] lh- vkj- tkEcs] jathr diwj] 

eksgu egf"kZ] ,e- ds- jSuk] lrh'k vkuan] calh dkSy] gsek flag] 

fprjatu f=ikBh] t‚u DykdZ] dhfrZ tSu] vuqjkèkk diwj] vfHkyk"k 

fiYybZ vkfn dbZ Hkkjrh; o fons'kh funZs'kdksa ds lkFk vfHku; fd;k 

gSA vkius ̂ jkbMj Vw n lh*] ̂ xksnku*] ̂vUèkk ;qx*] ̂twfy;l lhtj*] 

^iap ykbV* vkSj ^lkèkks ns[kks tx ckSjkuk* tSls dbZ ukVdksa dk 

funZs'ku o ifjdYiuk dh gS vkSj Vhoh o fQ+Yeksa esa Hkh dke dj jgh 

gSaA vkius vc rd ̂cèkkbZ nks*] ̂dkSu fdrus ikuh esa*] ̂xyh xqfy;k¡*] ̂cUnk* fQ+Yeksa vkSj 

^gkse 'kkfUr* uked osc lhjht esa dke fd;k gSA

Completed her Post Graduate Diploma in Theatre 
Technique, Design and Direction from NSD in 2005 
Durga Sharma also did one year Diploma in 

Dramatic Arts from Rajasthan University. She is a Theater 
practitioner works as an actor, director and teacher since 
past 20years.
Durga has acted in the productions under eminent Idian 
and foreign directors such as D. R. Ankur, Robin Das, C. R. 
Jambe, Ranjit Kapoor, Mohan Maharishi, M.K. Raina, Satish 
Anand, Bansi Kaul, Hema Singh, Chitranjan Tripathi, John 
Clark, Kirti Jain, Anuradha Kapur, Abhilash Pillai etc. She 
has directed and designed many play like 'Rider to the Sea', 
'Godan', 'Andha Yug', 'Julius Caesar', 'Panchalight', 'Sadho 
Dekho Jag Baurana' and many more. She also works in TV 
and �ilms, important include movies like 'Badhai Do', 'Kaun 

Kitne Paani Mein', 'Gali Guleiyan',  'Banda' and web series like 'Home 
Shanti' etc.

Durga Sharma
Costumes Associate  



fgeka’kq ch tks’kh
foojf.kdk

[kd] ifjdYid o funsZ'kd fgeka'kq ch tks'kh dk jk"Vªh; 
ukV~; fo|ky; ls ,d y ck tqM+ko jgk gSA vkius tgk¡ E
jkukfo o blds fofHkUu dsUæksa ds iksLVj&czks”kj rFkk 
izksLiSDVl ifjdfYir fd;s gSa ogha ,d egRoiw.kZ çdk'k 

ifjdYid ds rkSj ij vkius dhÆr tSu] vuqjkèkk diwj] ,eds jSuk] 
fcfiu dqekj] Hkkjrh 'kekZ] vfHkyk"k fiYyÃ] nhiu f'kojkeu] lk o f
lkojdj vkfn dÃ çfl) funsZ'kdksa o dykdkjksa ds 
ukVdksa@izn”kZfu;ksa ds fy, çdk'k ifjdYiuk dh gSA vki Hkkjr 
jax egksRlo] Hkkjr esa teZu egksRlo] iwokZ ¼efgyk jax funsZ'kdksa 

+dk egksRlo½] Mst+ vkWQ jf”k;u dYpj vkSj tkiku Qkm.Ms'ku] 
VksD;ks }kjk fuÆer *eSeksjht+ v‚Q+ v y tsaM* ds rduhdh h
leUo;d jgs gSaA vki yhyk ¼nf{k.k ,f'k;kbZ efgyk jaxdehZ egksRlo½ ds eq[; 

+rduhdh leUo;d o dsjy ds vUrjjk Vªh; jax egksRlo ¼bVQksd+½ ds egksRlo ’
la;kstd jgs gSaA fgeka'kq us dÃ ukVd fy[ks] vuqokfnr o :ikUrfjr fd;s gaSA Hkh  

+blds vykok vkius ^[kkst*] ^Nrfj;k¡*] *gkuw'k*] ^cacbZ ds QqVikFk ij ,d gt+kj 
jkrsa*] ̂v&jke dh 'kfDr iwtk*] rFkk ̂'kks eLV xks vkWu* ds lkFk&lkFk cPpksa ds dÃ 
ukVd funsZf'kr fd;s gaSA

jaxeap esa H ’ ’ Ùkkjr ljdkj dh dfu B o ofj B “kks/ko`f k izkIr fgeka'kq ns'k Hkj esa 
lHkkxkjksa ds fuekZ.k ijke'kZnkrk ds :Ik esa dk;Z djus ds lkFk&lkFk çdk'k 
O;oLFkk] ukV~; ys[ku o eap ifjdYiuk esa izf”k{k.k Hkh nsrs jgs gSaA izdk”k 
ifjdYiuk esa ;ksxnku ds fy, vkidks uVlezkV lEeku ls uokt+k x;k gSA orZeku 
esa vki fgUnh dh tkuh ekuh jax if=dk uVjax ds vfrfFk lEiknd gSaA

A
 writer, designer & director, Himanshu B Joshi has 
a long association with National School of  
Drama. He has designed poster-brochures of  

many productions and prospectus for NSD, Delhi and its 
centers (Sikkim & Tripura). As a prominent lighting 
designer, he designed lights for the plays by many eminent 
directors & artists including Kirti Jain, Anuradha Kapur, 
MK Raina, Bipin Kumar, Bharti Sharma, Abhilash Pillai, 
Deepan Shivaraman, Savi Savarkar and others. He has 
been technical coordinator for Bharat Rang Mahotsava, 
German Festival in India, Poorva (Women Directors' 
Theatre Festival), Days of  Russian Culture in India and 
India shows of  'Memories of  Legend' produced by Japan 

Foundation, Tokyo. He was the Chief  Technical Coordinator for Leela 
(South Asian Women's Theatre Festival) and Festival Coordinator for 
International Theatre Festival of  Kerala (ITFoK). Himanshu has written, 
translated and adapted a number of  plays. He has also directed plays like 
'Khoj, 'Chhatariyan', 'Hanush', 'Bambai ke Foothpath par Ek Hazar 
Ratein', 'A-Ram ki Shakti Puja', 'Show Must Go on' and many children's 
plays.  

A recipient of  Junior and senior research fellowships on theatre from 
Govt. of  India, Himanshu has been teaching lighting, play writing, and 
space designing as well as providing consultancy services for constructing 
theatre halls across the country. He was bestowed with Natsamrat award 
for his contribution in lighting design. Presently, he is Guest Editor to the 
the Natarang, a prestigious theatre journal in Hindi.

Himanshu B Joshi
Brochure  
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çdk'k ifjdYiuk  vorkj lkguh
izdk”k lgk;d  lq'khy dkUr feJk
çdk'k O;oLFkk  lqyseku] lquhy] 'khry
eap ifjdYiuk  vfnfr fcLokl
eap fu"iknu  foØe] rd+ehj] fjt+oku 
os”kHkw’kk ifjdYiuk  vEck lkU;ky
os'kHkw"kk lg;ksxh  nqxkZ 'kekZ
os'kHkw"kk çHkkjh  ikoZrh fc"V
os'kHkw"kk fu"iknu  vfHkeU;q dqekj] lR;sUnz efyd] 
 ghjk yky jkW;
/ofu ifjdYiuk  jkts'k flag
èofu vadu] ifjdYiuk lgk;d  larks"k dqekj flag ^lSaMh*
èofu vfHk;kaf=dh  lrh'k ds
èofu fu"iknu  eqds'k dqekj] uohu flag Bkdqj
èofu fu"iknu  eqds'k dqekj] lquhy flag
lkexzh fu"iknu o çHkkjh  eksrhyky [kjs
iksLVj  vyh jt+k] eft+cqj jgeku
czks'kj ifjdYiuk fgeka'kq ch tks'kh
czks”kj Q+ksVksxzkQ+ dqeqn jatu
eap ik”oZ lgk;d  lHkh jaxe.My dykdkj
Q+ksVksxzkQ+h  nhid dqekj] fi;w"k JhokLro] lfpu dqekj
çpkj  bZ- xty{eh] çdk'k >k] lqjsUæ
çn'kZuh  jktcy] iou dqekj
fox ifjdYiuk o lkexzh  mek >qu>quokyk
esdvi  ghjk yky jk;] fcfiu] f'ko çlkn xkSM+

+jaxe.My iz”kklu  tqcsj csnh] vkfnR; oekZ]
 iou dqekj] èkujkt
funZs'kd ds lgk;d o 
izLrqfr lgk;d  johUæ jkts”oj flag
lgk;d funZs'kd  vfnfr vk;kZ
Hkk"kk o mPpkj.k lykgdkj  vuhl vkt+eh
nsoukxjh vkys[k çfrys[ku  mek >qu>quokyk] vt+gj vkye 
vuqokn  lkfcj bj'kkn mLekuh
ukVddkj  bLekby pqukjk
lg funZs'kd  jkts'k flag
funsZ”kd  jke xksiky ctkt

dksjl&1  ekèkoh 'kekZ

dksjl&2  iksr”kaxce jhrk nsoh

dksjl&3  f'kokuh Hkkjrh;

dksjl&4  f'kYik Hkkjrh

dksjl&5  lqxUèk ik.Ms@iwtk xqIrk

d+Sl@etuw¡  vuUr 'kekZ

ySyk  eèkqfjek rjQnkj

ySyk ds firk  fodk”k xqIrk@vf”ou oekZ

ySyk dh ek¡  iwtk xqIrk@lqxUèk ik.Ms

lS;n  lqeu dqekj

bCus lkfye  fcØe ysIpk

ukSQ+hy  eft+cqj jgeku

vkfej  f'ko çlkn xkSM+@vadqj flag

lkfcj  vt; dqekj@ lkSjHk xq:nkl esJke

flikgh  fcihu ?kksckys] èkhjt dqekj] vt; dqekj

 ghjk yky j‚;] jke xksiky ctkt

vkfcnk ijohu
lkcjh cznlZ
“kCnkdkj] fnYyh
fyfVy FksfLi;u] dksydkrk
“kkUruq nsojk
xt+kyk vehu
fefLVd E;wft+d

eap ij

vkHkkj

eap ijs



Lighting Design  Avatar Sahani 
Asst.  Susheel Kant Mishra 
Lighting Execution  Suleman, Sunil, Sheetal  
Set Aditee Biswas 
Set Execution Vikram, Taqmir, Rizwan 
Costumes Design Amba Sanyal
Costumes Associate  Durga Sharma 
Costumes in-charge Parvati Bisht
Costumes Execution  Abhimanyu Kumar, Satyender, 
 Hira Lal Roy 
Sound Design  Rajesh Singh
Sound Mixing, Asst. in Design  Santosh Kumar Singh ‘Sandy’  
Sound Engineer  Satish K 
Sound Execution  Mukesh Kumar, Navin Singh Thakur 
Sound Execution  Mukesh Kumar, Sunil Singh 
Props. Execution & In-charge  Motilal Khare 
Poster Ali Raza, Mazibur Rehman 
Brochure Design Himanshu B Joshi
Brochure Photographs Kumud Ranjan 
Backstage Assistance All Repertory Artist 
Photography  Deepak Kumar, Piyush Shrivastav, 
 Sachin Kumar
Publicity  E. Gajlaxmi, Prakash Jha, Surendra
Exhibition Rajbal, Pawan Kumar 
Wig Design & Material  Uma Jhunjhunwala
Makeup Hira Lal Roy, Bipin Ghobale, 
 Shiv Prasad Gaur
Rep. Admin Zuber Bedi , Aditya Verma, 
 Pawan Kumar, Dhanraj
Director’s Assistant & 
Production Assist. Ravindra Rajeshwar Singh 
Asst. Director Aditi Arya 
Language & Diction Consultant Anis Azmi 
Transcription in Devanagri Uma Jhunjhunwala, Azhar Alam
Translation  Sabir	Irshad	Usmani
Playwright  Ismail	Choonara	
Associate Director Rajesh	Singh	

Direction Ram	Gopal	Bajaj

Chorus-1 Madhavi Sharma 

Chorus-2 Potshangbam Rita Devi 

Chorus-3 Shivani Bhartiya 

Chorus-4 Shilpa Bharti 

Chorus-5  Sugandha Pandey / Pooja Gupta 

Queys/Majnun  Anant Sharma 

Laila  Madhurima Tarafder 

Laila's Father  Vikash Gupta / Ashwin Verma 

Laila's Mother  Pooja Gupta / Sugandha Pandey 

Sayyid Suman Kumar 

Ibne Salem   Bikram Lepcha 

Naufeel  Mazibur Rehman 

Amir  Shiv Prasad Gaur / Ankur Singh 

Sabir  Ajay Kumar/Saurabh Gurudas Meshram

Sipahi  Bipin Ghobale , Dheeraj Kumar, 

 Hira Lal Roy, Ram Gopal Bajaj 

Off StageOn Stage

Abida	Praveen	
Sabari	Brothers	
Shabdaakar	(	Delhi	)
Little	Thespian	(	Kolkatta)
Shantanu	Deora
Gazala	Amin
Mystic	Music
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+ czkfge vYdkt+h us ,d ç;ksx ds en~nssut+j o"kZ 1964&65 esa jk"Vªh; ukV~; fo|ky; ds jaxe.My dh LFkkiuk dhA 'kq: esa blesa flQZ pkj vfHkusrk FksA ckn esa ,sls 
vusd vfHkusrkvksa] laxhrdkjksa vkSj rduhf'k;uksa dks ysdj bl jaxe.My dk foLrkj gqvk] tks eq[;r% jk"Vªh; ukV~; fo|ky; ds Lukrd FksA o"kZ 1964 esa Lo- vkse 
f'koiqjh vkSj ckn esa 1977 esa Lo- euksgj flag çFke fu;fer jaxe.My çeq[k cusA o"kZ 1985 esa euksgj flag ds tkus ds ckn mÙkjk ckodj vkSj lqjs[kk lhdjh us 
jaxe.My dk dk;ZHkkj lEHkkykA

dkykUrj esa Lo- ts- ,u- dkS'ky jaxe.My ds çeq[k ds :i esa inklhu gq,A 1988 ls 1994 rd çks- jke xksiky ctkt jaxe.My ds çeq[k jgsA muds ckn Lo- ts-,u- 
dkS'ky us 1994 ls 1997 rd iqu% jaxe.My çeq[k dk dk;ZHkkj lEHkkykA o"kZ 1999 ls 2021 rd Jh lqjs'k 'kekZ jaxe.My çeq[k ds in ij jgsA orZeku esa Jh jkts”k flag 
jaxe.My izeq[k gSaA

jaxe.My o"kksZa ls fofoèk çdkj dh ukV~; çLrqfr;ksa dk eapu djrk jgk gS] ftuesa 'kSyhc) laxhrèkeÊ ukVdksa ds lkFk&lkFk ;FkkFkZoknh lelkef;d çLrqfr;k¡ Hkh 'kkfey 
gSaA buds lkFk&lkFk jaxe.My us fons'kh Hkk"kkvksa ds ukVdksa ds vuqokn vkSj ukV~; :ikUrj.k Hkh çLrqr fd, gSaA jaxe.My ds lkFk jk"Vªh; vkSj vUrjkZ"Vªh; [;kfrçkIr 
jax&funZs'kdksa us dke fd;k gSA

jaxe.My us 1992&1993 esa eksgu jkds'k dh 20oha iq.;frfFk ij muds ukVdksa dk egRoiw.kZ mRlo vk;ksftr dj mUgsa J)k¡tfy nhA jaxe.My dh jtr t;Urh ds 
volj ij o"kZ 1991 esa jaxe.My dh çLrqfr;ksa ls lEcfUèkr Nk;kfp= eap&foU;kl] os'kHkw"kk] eap lkexzh iksLVj vkfn dks 'kkfey djrs gq, ̂jax;k=k* uked ,d çn'kZuh 
dk vk;kstu fd;k x;kA

jaxe.My us 97 ukVddkjksa ds yxHkx 187 ls Hkh vfèkd ukVd çLrqr fd, gSa vkSj vc rd yxHkx 95 jax&funZs'kdksa us jaxe.My ds lkFk dk;Z fd;k gSA jaxe.My ls 
lEc) vusd vfHkusrkvksa us fFk,Vj] flusek vkSj Vsyhfotu ds {ks= esa mYys[kuh; dke fd;k gSA jaxe.My us iwjs Hkkjro"kZ ds O;kid nkSjs fd, gSa rFkk ns'k ls ckgj teZuh] 
iksyS.M] fczVsu] usiky] e‚fj'kl] ckaXykns'k ,oa phu esa lQy çLrqfr;k¡ nh gSaA

fnuk¡d 22 vxLr] 2013 dks jaxe.My us viuh 50oha o"kZxk¡B ds volj ij Lo.kZ t;Urh dk;ZØe dk 'kqHkkjEHk fd;k rFkk fnuk¡d 22] 23 ,oa 24 ekpZ] 2014 dks cgqr gh 
èkweèkke ls jaxe.My us iwoZ esa dk;Z dj pqds vius lHkh dykdkjksa dks vkefU=r fd;kA bl volj ij mu dykdkjksa us ;knxkj ukV~; çLrqfr;ksa ds dqN –';ksa dks o iqjkus 
ukVdksa ds xhrksa dks çLrqr fd;kA

vkt+knh ds ve`r egksRlo ds ekSd+s ij jaxe.My us ̂ igyk lR;kxzgh* o ̂ [k+ wc yM+h enkZuh] lqHknzk dh t+ckuh* tSls ukVdksa dk ns”k Hkj esa izn”kZu fd;k ogha ̂ vfHkKku 
“kkdqUrye~* vkSj ̂vU/kk ;qx* tSls Dykfld ukVd Hkh rS;kj fd;s gSaA

ç'kklfud foHkkx % t+qcsj csnh] vkfnR; oekZ
rduhdh foHkkx % eks- lqyseku] eqds'k dqekj] fcde dqekj] ikoZrh fc’Vz

jaxe.My çeq[k % jkt's k flag

jaxe.My Vhe

jk”Vªh; ukV~; fo|ky; 
jaxe.My 

v/;{k]jkukfo % Jh ijs”k jkoy
funsZ”kd] jkukfo % izks- ¼MkW-½ jes”k pUnz xkSM+ 
jftLVªkj] jkukfo % Jh iznhi dqekj eksgUrh



ational School of Drama Repertory was formed in 1964-65 on an experimental basis by Sh. E. Alkazi. In the beginning, it is consisted of only 
four actors and later expanded into a larger group of actors, musicians and technicians, mainly drawn from graduates of the National School 
of Drama, Delhi. In 1964, Late Shri Om Shivpuri led the Company and in 1977, Late Shri Manohar Singh became the first regular Chief of the 
Repertory. When Manohar Singh left the Repertory Company in 1985 for a short period, its functioning was looked after by Ms. Uttara 

Baokar and Ms. Surekha Sikri.

Late Shri J.N. Kaushal officiated as the Chief till 1988. He was followed by Prof. Ram Gopal Bajaj from 1989 to 1994; Shri Kaushal took over the rein 
one more time from 1994 to 97; Shri Suresh Sharma was the regular Chief of the Repertory Company from 1999 to 2021. Presently, Shri Rajesh Singh is 
the  Chief of the Repertory Company.

Over the years, Repertory has produced a variety of plays ranging from stylized musical to realistic and contemporary adaptation of foreign and Indian 
plays. In addition, several eminent directors of national and international repute from within the country and abroad have worked with the Company.

The Repertory has performed over 187 plays by 97 playwrights and has worked with 95 directors. Quite a few of the actors of the company have emerged 
as celebrities in theatre, cinema and television in India. The Repertory tours extensively all over the Country and has made several successful, trips to 
Germany, Poland, UK, Nepal, Mauritius, Bangladesh and China.

In 1993, the Company organized a major Festival of Mohan Rakesh's plays to mark his 20th death anniversary. In 1991 on the occasion of the 
Company's Silver Jubilee, Rang Yatra an exhibition consisting its Photographs, Set-Models, Costumes, Properties and Poster etc. was also put up.

August 22, 2013 was the Repertory Company's 50th foundation day and Golden Jubilee Celebrations were kick-started on this day. The second 
important event of Company's Golden Jubilee Celebrations was held from March 22 to 24, 2014, where all the ex-repertory company members were 
invited. On this occasion scenes and songs from memorable productions of the past were presented to the audience, in what turned out to be an extremely 
nostalgic evening for many people.

On the occasion of Azadi ka Amrit Mahotsav, Repertory performed plays like 'Pehla Satyagrahi' and 'Khoob Ladi Mardaani, Subhadra Ki Zabaani' 
across the country, while also producing classical plays like 'Abhijnan Shakuntalam' and 'Andha Yug'.

Repertory Team
Administration : Zubair Bedi, Aditya Verma

Technical Persons: Md. Suleman, Mukesh Kumar, Bikram Kumar, Parvati Bisht
Repertory Chief  : Rajesh Singh

Chairman, NSD : Shri Paresh Rawal

Director, NSD :  Prof. (Dr.) Ramesh Chandra Gaur

Registrar, NSD : Shri Pradeep Kumar Mohanty

National School of Drama 
Repertory Company
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National School of Drama Repertory Company 
Bahawalpur House, Bhagwandas Road

New Delhi-110001
Ph. 011-23031105,23031106

nsdrepertory2022@gmail.com
Website : www.nsd.gov.in


